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Carmen Lamanna Gallery

August 4, 1990

Philip Monk

Art Gallery of Ontario
317 Dundas Street West
Toronto, Ontario

MbT 1G4

Dear Philip,

Recently, I began collecting various correspondence, statements,
articles, and reviews from over the years for your reassessment. The
enclosed material represents "Installment #1". I would appreciate you
highlighting any quotation which you consider important for the CLG
publication.

I furthermore hope this will prevent the possibility of summing up the
history of the Carmen Lamanna Gallery over a coffee break!

I hope you have had a pleasant Tong weekend, preparing for our next
meeting (Wednesday August 8th, 7 p.m.).

With best regards,

s

Carmen Lamanna—¥

CL/sh
encl.

788 King Street West, Toronto, Ontario, Canada M5V 1N6



Carmen Lamanna Gallery

February 17, 1981

Re: Your letter dated 11 February 1981
Personal and confidential observations and
reassessment of co-editor/artist fth: et

840 Yonge Street, Toronto Ontarlo, Canada M4W 2HI




Vot iy A : February 17, 1981

Before we proceed with a studio visit, there is one important misconception
to clear up. For the past 15 years our space has been well-publicized as
the Carmen Lamannd Gallery and not, as you have indicated in your letter,
the 'Art Gallery'. The mass of our artistic society has, as the occasion
permitted, called our space a hardware store, a greenhouse, a Tumberyard,
a construction site, a woodworking shop, a vacant store or a house of
ill-repute. Therefore, I would direct you to seriously re-examine the
implications of exhibiting your work here to determine whether your work
would be suited to any of the proposed venues, or understood as a work
of art. e :

If it is an-'Art Gallery' you are looking for, you might be advised to
look to another of our prominent and popular cultural institutions...
public or private.

" Please note that the preceding observations on the merits of your

position as co-editor/artist are professional and do not reflect
adversely on my personal admiration for you as an individual.

Without prejudice, please accept my humble and profound love.

Kindest regards,
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Carmen Lamanna Gallery

31 March 1979
ETENTITATACTTIER
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G i W . :
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It has come ‘time when I must bring to your direct attention certain matters
which are of daily, personal concern to me as director of the Carmen Lamanna
Gallery. My interest in these matters is based solely on the conviction that
only through the consideration of individual merit will we be successful in
strengthening the growth of the visual arts in Canada.

While my concerns are critical, they are not to be construed as insults, nor
are they meant to infer that the circumstances under which they have arisen
are hopeless. I have no desire to waste time criticizing a situation which
cannot be resolved. This would not be constructive. I am only interested
in ensuring that the crucial factors involved are given your inmediate at-

tention.

The crux of the matter is directly related to the recognition and acceptance
of the individual responsibilities by those individuals who daily perform in
such capacities as divectors, curntors, admintstrators, dealervs, artists,
critles and so forth,  Inoa Canadlan Institute, one would assune Lhose yes-
ponsibilities would be concerned with the continued healthy growth of Canadian
visual arts; in which case, one of the greatest responsibilities of each re-
spective position would be to guarantee that the general public is given the
fullest opportunity to confront and expericence the genuine contemporary art
being created in Canada through the extensive representation of those individual
artists through exhibitions and 1ts collections.

Unfortunately, however, in the majority of cases, the individuals performing
within the above-stated capacities are doing so irresponsibly and without
apparent regard for the welfare of contemporary Canadian art. The public, as
a result, is being treated to the worst in Canadian visual arts instead of the
best. The intellectual enrichment and stimulation which should be the mainstay
of the art the public views has been shunted aside and replaced with hollow
banalities.

8,10 Yonge Street, Toronto Myw 2111, Ontario, Canada.(q16)022-0410
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I realize that the supine and negligent character will be present in every
facet of our society; and, therefore, I should not be surprised to find this
type of personality within the field of art. However, what disturbed me most
and what I cannot accept is that the Art Gallery of Ontario is at the fore-
front of those who support the mediocre; and I must hold you - in your capa-
city as curator of the A.G.0. - responsible for-encouraging this support which
is undermining contemporary Canadian art. Either you are unaware of the res-
pﬁnsibilities which accompany your position or you have chosen to overlook
them, '

One is filled with an acute sense of despair and discouragement when one rea-
lizes that

1 R 1 S Sk e e S o A o Y you have denied the qualities which
would seemingly be inherent in the individual appointed to your position by
continually failing to indicate any recognition of the artistic merit of the
unique and important strides in canadfan art being created by genuine artists
such as those supported by the Carmen Lamanna Gallery. Instead, you have
focused the direction of your curatorial interests towards the pursuit of
courting popularity with the hackneyed, uninspired proponents of third and
fourth rate Canadian art while shunning the truly genuine artists.

It 1s appalling to see the insipid and mediocre benefit and flourish as a
result of the A:G.0.'s yearly exhibition programmes and acquisitions for its
permanent collection while original and unquestionably the most innovative
artists wallow in near-oblivion; and it is outrageous to watch the general
public daily confused and manipulated through misinformation, misrepresentation
and ambiguities.

Cortatiily the A.G.0.'s activities are in divect conflict with the policles of

the Carmen Lamanna Gallery which have been strictly based on the artistic merit
of the individual; and it 1s due to this conviction, that we must remain critical
at all times of tHose individuals who, as curators, directors and so forth, abuse
their positions in favour of self-perpetuating interests.

It 1s a well-known fact that for the past number of years, the A.G.0. has bene-
fited from the multi-million dollar support of a taxpaying public. Based on a
programie of subtle, self-perpetuating propaganda centered around the need to
construct a special arca to house and showcase its comprehensive collection of
canadian art, the A.G.0. was successful in acquiring a new "Canadfan" wing at
the taxpayers' expense. lowever, nowchere in this "bastion" for Canadian art
can one find works by Robin Collyer, lan Carr-larris, General ldea, Mary Janitch,
Vincent Tangredi and Reinhard Reitzenstein to name but a few. llere are artists
who, through long and prolific careers and their unique artistic gifts, have
made invaluable contributions to Canadian art; and yet they are ignored by the
curator of the A.G.O.

cxunsd D
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The absence of these artists from the A.G.0.'s permanent collection and the

fact that the A.G.0. has given only token support to artists the calibre of

Murray Favro, Paterson Ewen, Ron Martin, David & Royden Rabinowitch, Colette

Whiten, Robin Mackenzie and Shirley Wiitasalo to name a few is an Insult as

well as an embarrassment. The fact that these artists have been appreciated |
nationally and internationally by the most discriminating audiences of critics,
directors, curators and dealers and still remain unrecognized by the A.G.0. |
clearly demonstrates the lack of responsibility and indifferent attitude of ' i
its curators, directors, and so forth towards our most innovative Canadian art.

I, therefore, urgently reconmend your immediate attention is given to the critical
evaluation of the A.G.0.'s permanent collection through and by the extensive re-
presentation of works by these artists whose recognition by the A.G.0. is long
overdue and who have gained international reputations for the genuine value and
originality of thelr work from the most discriminating European and Canadian
audiences.

Furthermore, since those named artists to date remain obscure to the ALG.0. and
its patrons, I urge that the A.G.0. glve serious consideration to placing these
artists at the forefront of its exhibition programmes on the basis of the value
of their dindividual artistic merit as well as on. the basis of the ready audience
eager to confront such unquestionable innovators in contemporary Canadian art. |

My'cbncérn in this matter is great,'althohgh this 1s just a part (albeit an

essential one) of matters which need to be personally discussed and questioned
at length with you.

Yours sincere1y,




Carmen Lamanna Gallery

June 7, 1983

CANADA COUNCIL
255 Albert St
P.0. Box 1047
OTTAWA, Ontario KIP 5V8

ATTENTION: EDITH GOODRIDGE, HEAD-VISUAL ARTS

Dear Edith Goodridge:

As you will recall, at the end of April '83, 1 had no alternative but

to share with you my crucial financia]’difficu]ties“in‘bperating the
CARMEN LAMANNA GALLERY as a vehicle for young, innbﬁative, contemporary,
Canadian artists. This letter is intended to reiterate and expand upon
some of the jssues raised in our conversation, My prime objective is to
impress upon you the crucial nature of the gallery's immediate needs and,
in light of some of your comments, to offer recommendations aimed at
improving communications, understanding, and mutual support.

The efforts of the CARMEN LAMANNA GALLERY have Tong been recognized
internationally by discriminating curators and art critics without any
committed support on the national level, despite persistent attempts to
solicit assistance for the truly innovative Canadian artists we represent.

This situation is becoming intolerable....

How can Canadian artists ever command a place for themselves on the inter-

national art market if, on the national 1eye], there is no firm commitment
to the cultural potential contained in théjr work?
How can our cultural objectives be met if We ignore the needs of struggling
artists and the too few dealers and art critics who share their commitment?

o s
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In this regard, a very troublesome lack of concern has become evident in
my various dealings with the Canada Council and other government instit-

utions over the past 17 years.
Recently it has become painfully obvious that the prominent attitude within

the Canada Council, despite our dedicated efforts, is indifference.

This attitude surfaced during our recent telephone conversation when 1
attempted to express the gallery's urgent financial difficulties to both
yourself and William Kirby., I was told that before our needs could be.
considered justifiable, a new program would have to be created; and, Mr,
Kirby added that no support would be extended to cover our immediate
financial need because he had "...10,000 other artists to consider,."

Not only is this mental attitude disheartening; it is also banal and reeks
of bureaucratic charity. I do not appreciate this sort of off-handed
comment in response to my own serious predicament and, moreover, 1 think
1t 18 reprehensible that an officer of the Canada Council should exhibit
such critical apathy. No one with any measure of judgement would believe
or suggest that there are 10,000 innovative and truly worthy artists in
Canada!

It is this same Tack of concern, commitment , critical judgement and moral
certitude which weakens Canada's cultural image abroad, At the heart of

the problem is the fact that, under present conditions, the Canadian govern-
ment would be hard pressed to curate an exhibition of 20 interesting and
innovative Canadian contemporary artists capable of international scrutiny.
We would, 1'm afraid, be placing ourselves in a position of irreparable
international humiliation and mockery. One needs only to refer to the
experience of the "0 KANADA" show in Berlin ('83) to understand what happens
when decisions are made without critical judgement, moral commitment, and

curatorial expertise.

Assuming that steps are taken to rectify this situation and a new program

is implemented by the government to assist commercial galleries, such as mine,

two questions need to be asked:

vl B
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i) Is the Canada Council prepared to extend support critically and
intelligently on the basis of artistic merit?

ii) Is the Canada Council ready to redefine its standards of selection?

In view of these considerations, 1 offer the following recommendations:

1) The Canada Council/Art Bank should carefully reconsider the main
reasons it was initially conceived by Mme. Suzanne Rivard LeMoyne
(Head-Visual Arts, 1972) to "..provide a stimulus to the commercial
galleries which have long made an important contribution to Canadian

art....... in all visual arts media....."

I would like to point out that support was extended to the CARMEN LAMANNA
GALLERY at the time in recognition of our own crucial needs, followed by-

the official formation of the Art Bank.
Incredibly though, 11 years later the original ideals.of the Art Bank appear

to be faded if not lost to the point-where now you seem unable to perceive
and respohd to needs that are profoundly obvious,
When you review the original objectives of your organization, ascertain in
all honesty which of 2 things still apply today:

i) are they motivating you to support Canadian culture?
ii) are they sheltering you from the accountability inherent in moral

and critical judgements?

2) The Canada Council/Art Bank should reassess its current state of
complacent attitude. It is my belief that no one with a sincere and
dedicated commitment to Canadian culture could fail to acknowledge
the CARMEN LAMANNA GALLERY'S role and the present financial need
associated with the maintenance of that role.

The Canada Council/Art Bank should recognize that the CARMEN LAMANNA
GALLERY provides a service to the art community in this country and is
invaluable in its promotion nationally and internationally.

The Canada Council must also acknowledge that it cannot duplicate what
the CARMEN LAMANNA GALLERY does.

-



3) The Canada Council/Art Bank should acknowledge in a positive and
constructive way the needs of the CARMEN LAMANNA GALLERY, keeping
in mind that the criteria should not be based on exclusivity, but,
on our ability to recognize, support, and promote the art which is
truly innovative and intergral to the ongoing development of oJr
Canadian culture. '

It is essential that this letter is not misrepresented.
Nor should it be filed away as just another indiscriminate criticism
of the Canada Council/Art Bank system,

That my intent and needs are serious, should be very clear;
and, with all due respect, 1 expect the Canada Couhci}/Art Bank to
respond in a like manner. '

Yours sincerely,

CL/as

cc: Timothy Porteous
William Kirby
Rene Blouin
file



at all; and this mentality is perpetuated by a political sector who itself .

Carmen Lamanna Gallery

Octcber 3, 1978

The Right Honourable o e SO T !tff  T
Pierre Elliot Trudeau, P.C., M.P. R g b R
The Office of the Prime Minister ‘ s S KK

Ottawa

Dear Sir: : e e L ;fﬁ~4'

The recent announcements by Treasury Board President Robert Andras of o0k
cutbacks In federal spending within the area of cultural programmes no .
Jonger shocks me. Nevertheless, | remaln profoundly disturbed by them 1’ ©
and their very Implications for the future. Indeed, these cutbacks have " "1
only reaffirmed the fear of the entire artistic community that the pre- < P
sent government in Ottawa has nelther an adequate understanding nor regard %
for that community. , o A sy
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The government and Its varlous clvil service officials have ostensibly’

been ensnared by their own collective vision of life., This vision has re-
sulted in an age of limited growth with a carefully monitored, integrated <.
economy, prefabricated ''quality of 1ife' packages and an imminently man= %
ageable population. We have entered a period of the ''corporate mind" ™

where, for the sake of survival, one must forsake individuality for an in-
stitutionalized Identity. One must belong to something 1f one is to exist

offers support only through Identification with a speciflc Institution. @/

The prevalling assumption seems to be that the larger the institutlion and;“”
its constituency, the greater the benefits to be realized by all. As . ...
degrees of '"collective return' supercede Individual contribution, more i
effort and money are poured into a system which Is then force-fed to so- Fﬁ
ciety as something benefiting the whole, - However, Instead of promoting a:
true collective vision, we are In actuality belng subtly told not that " ¢
Mthis will benefit soclety as a whole' but rather that ''this will benefit .
you'"; for beneath the empty rhetoric of ''the public good" is-the pessimis~
tic, If not outright cynical, bellef that the ruling motivation for most -
Canadlans ls to secure the most advantageous sltuation for oneself to the .,
exclusion of any consideratlion of the rest of soclety and culture. 5] :
becomes easy to understand why Individual inltiative and contributions N
cease to be recognized as valld since the product is not as easily ldenti= ‘o
fiable or considered to be as ''vital' as those of streamline bureaucracies.,

; -..-l./Z .
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Such an overview Is wholly compatible with a government whose operating
definltion of culture appears geared to purely mass entertalinment and ‘
whatever Innocuous forms of publlc and private diversion currently appeals
to the Idlosyncratic predllections of the varlous regional grassroots com- .
‘munlities. The government s recent actions re: Art Bank would indicate . B
that It sees serious Individual artlstlc endeavours as a superfluous ad-’,
Junct to the real busliness of Ilfe, a luxury to be Jett:soned with the

coming of "hard times''. : - Bge. 3 gl

How else can one view the current actions of a government who over the
previous 25 years evolved one of the most innovative and productive sup-
port systems for the arts in the Western World (l.e. Canada Council) and
now appears willing to discard those achievements and considerable po-
tential in order to demonstrate Its fiscal toughmlndedness? Unless, of g
course, [t had utterly failed to grasp the value and slgnificance of
those achlevements In the flrst place. . B

As director of the Carmen Lamanna Gallery, 1 have witnessed the continu= 74
ous growth of our culture during the past 12 years. A driving force be- " "™
hind this growth has been the numerous talented contemporary artists emerging
across Canada; and yet this very group has been consistently ignored by our
soclety. Contemporary art Is often both difficult and demanding; and unfor- :
tunately, the general public may often find its meaning, let alone its slg-f"
nlficance, next to Incomprehensible. The temptation on the part of public :*
officials to exploit this lack of sympathy and understanding for political i
purposes must be resisted., All genuinely Innovative creative works become
widely appreclated only with time. Even the most simplistic, least cerebral’
forms of art In man's history have gone years before their value has been
recognized., The responsiblility of the government is to ensure that as much
of the art as possible belng created today Is preserved for posterity's :
judgment and evaluation. Contemporary art's function is to keep the culture
In touch with the profound changes left in the wake of an advancling world,
The new work, In effect, represents soundings of the deeper levels of the
public psyche. It is an articulation of the present technological and in-
dustrial conditions In their fuller ramifications. What may appear to have
a disconcerting affect on the viewer Is often the prelude to the shock of
recognitlion. o, ¥ L

For the flrst time In our history, the federal government In 1972 set aside‘
an annual budget of $1,000,000. for a government agency called the Art Bank,'
This allocatlon was to be used to support the artistic sector through the .
sale of the artist's works. The Art Bank, along with the National Capital
Commission, became the only major purchaser of contemporary visual art in
this country. |t should be stressed that the support it provided was mar-"
ginal compared to any other sector; but the Art Bank was all we had and we
lauded its arrival.
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After a brief period of trial and error, the Art Bank became a source of “i:
judicious critical evaluation and positive support. Unlike the Welfare
and Unemployment programmes, |t encouraged the continuous production and
expansion of unique artlstic endeavours. By and large, support money came !
only to the Innovative artist by and through the purchase of that artist's . 15
work: it introduced an Incentive to work, providing a stimulant to the ;
creatlon of works of increasingly greater originality and quality. It was .
significant to us and gave us a sense of government credibility because _:”
the creatlve Individual's contribution was finally being recognized. It
was also an indication of an opportunity for cultural growth: its dis-

criminating purchase of contemporary Canadian art made it both a source of
sound financial investment and an effective means for storing up artistically:
important work for future generations, "R N T A

The programme was offlicially extended until 1981; but now in 1978, Robert:
Andras has announced an 80% cutback in the funds to be made available to

the Art Bank. With a budget already pitifully small, it is ridiculous even
to consider Andras' announcement as a cutback. What Mr. Andras is, in S
effect, saying is that the government ls virtually closing its doors on the
artistic community. In an agency with an annual budget of $350 - 400,000, .
for administrative overhead and $600,000. for actual purchases, the govern-g?j
ment is taking away- all but $200,000., thus leaving an agency possessing an ¥
office and no value to the people It was established to serve. In doing so,"
the government has destroyed any credibility It may. have had with its con- ..
stituents in the art community. . MR L e e

The absurdity of this decision defies the imagination. It is more ridicu
lous than disturbing to realize that the Art Bank support, the smallest

and poorest of any sector of government spending in the arts, has been re
duced to nothing. Even at the best of times. artists, including those with’
major international reputations, are forced to exist In the lower half of
the economic spectrum. |t is difflcult to imagine them in a position to '
make further sacriflces. Slnce the well-being of prison inmates and wel-

fare recipients are matters of contlnuing public concern, as they should be,
surely then the plight of actlive contributors to our society should be as
well. It is unfortunate - no, tragic that this alledged cutback should P
occur at a time when the question of Canadlan unity and ldentity Is most f
pressing. What better step backwards from the cause of national self- !
awareness could have been taken than to discontinue the support and dis= ‘5
courage the work of Canadlan artists who are an Integral part of the cul=" "
ture and herltage of the country? In thls light, I can only view Mr. Andras'
declsion as an act of thoughtless and negligent short-sightedness. . . 4

Even If this so-called "'cutback' was deemed justifiable and unavoidable by !
the government - what Is to be done for the visual arts community? Slnce [

the programme was created to support the artist not the adminlstration, '/
what 1s the sense of wastlng $200,000. on an agency only able to preserve ‘

its own administration and fulfill Its secondary function of a gOVernmental

2o
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rental agency? Moreover, a crisis situation of such magnitude has been oy
created within the visual arts community that immediate positlive steps g oS
are required to rectlfy a potentially Irreparably damaging situation. As b
¢y v ad indlvidual supporter of the artistlic community, | demand a reconsidera-
tlon of the cutback and the immediate reinstatement of the funds allocated
to both the Art Bank and the Natlonal Capltal Commission which will allcw
them to fulfill the scope of their original programmes. :

An artistic existence Is an arduous one. The visual arts community will
persevere in its struggle despite large scale government ineptness and pre-fﬂw
posterous excuses of economic instability; and It will not be content to
sit silently and watch itself and its promise obliterated, Artists are a it
restive, questioning lot - continually striving for individual growth and i
perfection, seeking to express images that a less contemplative individual
may not begin to see. When they are done, their accomplishments reflect i
the realities of all men and in time shall stand as testimony of a nation's ...
maturity. It is time that the political sector stops ignoring the artistic
community and openly recognlzes its valuable contributions to this country.
Art may be enjoyed or deprecated, but it cannot be ignored without jeopardy.

Yours sincerely,

T T ST
7))
)

c.c.: Mr. Robert Andras, Treasury Board President

The Hon. Jean Chretien, Minister of Finance . : Hi"

Mr. Joe Clark, M.P., leader of the federal Progressive Conservative ¥
Party A,

Mr. Ed Broadbent, M.P., leader of the federal New Democratic,Party"f:"
The Hon. John Roberts, Secretary of State of Canada R

Mr. Eugene Giossan, Head of the Visual Arts Department, Cultural !jﬂ‘ﬁ*-‘y
Affair Division, Department of External Affalrs L o g el

The Hon. Douglas Everett, Chairman, National Flnance Committee '

caeul8 ]



The Hon. Plerre Elliot Trudeau - October 3, 1978 L

_5..

The Hon. William Davis, M.P.P., Premler of the Provlnce of
Ontario

Dr. Stuart Smith, M.P.P., leadef of the leeral Party of Ontario ‘

Mr. Michael Cassidy, M.P.P., leader of the New Democratlc Party
of Ontarlo

Mrs. Ursula Appolloni, M.P.

Mr. Charles Lussler, Director, Canada Council
Mr.
Mr.

Dr.

George lgnatleff, Chairman, National Huseums of Canada




Carmen Lamanna Gallery

March 25, 1981

Mancy Hushion

Visual Arts Officer
Ontario Arts Council
151 Bloor St. West
Toronto, Ontario
M5S 176

Dear Nancy:

As you know I was not able to attend the meeting held at the Ontario Arts
Council on February 24th to discuss the proposal for grants to individual
critics. I want to take this opportunity_nqt Qn]y to reaffirm my fullest

- support for such a program but to stress the ufgency for its earliest

possible implementation.

If we expect to effectively support the most outstanding art being pro-
duced in this province we must make every effort to insure that it receives
the highest quality of critical attention. Ve must keep in mind that just
as exceptional and enduring art is created by gifted individuals committed
to articu1ating their unique personal visions so criticism has to be thought
of as the work of totally engaged creative individuals who strive to the
utmost of their abi]ity to understand the art that compells their interest.
Criticism at its best is, of course, a deeply considered, richly imagined

examination of art; but it is also a personal, living response to it as well.

Like the art it discusses, criticism continues to grow and change.

If the general public is ever to think of the visual arts as a serious and
important part of tis culture then that art cannot continue to be written
about as if it were simply another form of entertainment or a harmless
weekend diversion. This applies to any attempt to develop future genera-
tions of critics. Potentially talented young writers have to be able to

e u/l
840 Yonge Street, Toronto Ontario, Canada M4W 2H|




see excellent examples of serious discourses on art to know that criticism
can exist and that it is, to some extent at least, appreciated, that there
is an emerging tradition of art writing to which they can add to and enrich
with their own contributions. That is, they must be able to see that the
peop]e'who write about art regard it as something more than a mere pastime
or as a minor adjunct to their full time occupations.

Enlighteneﬂ and sensitive programs have helped to encourage and sustain

a community of strong individual artists in Ontario; it is time to acknow-
ledge that the development of a community of independent critics also
requires thoughtful and diligent cultivation over the years.

Yours sincerely,

.../2



Carmen Lamanna Gallery

STATEMENT: SEPTEMNBER 3, 1975

A prevalent nisconception in Canada today is that cultural
developrent can be encouraged through a systematic distri-
hution ol ocverament subsidation based on regional and
irstituticnatlzed divisions. This pelief 1s beginning 6
~anifest itself with increasing frequency In various federal
ard provincial cultural institutions, such as the Canacdsa
Ceuncil and the Ontario Arts Council, despite the fact that
the only assured means of stimulating a culture lies in the
i-+ividual efforts of those persons who possess a geniine

a-tistic genius.

23 thaugh the work of such artists often requires a certain
srcunt of time and cffort before being anssorbed into tne
mainstream of culture, it nonetheless provides an essential
articulation of our common experience. The enduring value
of these individual artists stems from the fact that the :
raterialization of their observations and philosophies is not TR ek
cort of an implicit formalized revolution, not part of & "gl”7’” o
collective yroup affected by dogmatical systems, not part of e
2 formularized body subject (O definition. Their visions and o S 2 F
stements are innovative and mutually exclusive, and the s it b, B
cpearance of their work is never a criteria for merbership
an 'artistic' group or catagory. Ultimately, &ny classi=
‘cation or definition of true artists is a task for hister-

s

t

., art critics and organizations who wish to elther preserve
al.e acvantage of the artist's individual inspirations.

ynfortunately, the Canada Council has, of late, become to0 .
ac-ecsible to the persuasive force of these cultural proToters, s i Py
and in so doing, the priorities of government cultural ¥ Al
cidation have turned from the genuinc needs Of Canada's - o5 e gl
tividual artists to the fulfillment of persistent demands L :
or financial assistance from those groups who are able to
vield the weapons of persuasion: socjal position, patronzge AR |
ard political loyalties. These organizations continue to S o
be financed, despite the fact that their collective and '

¢cjmatical views no longer represent any individual expressions
cut are morely responses to the public's demand for familiar
tnermes, movements, symbols, images and philosophies representedj"”
ag "Rkt ‘ L
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g40 Yonge Strcet, Toronto M4 W 2HT, Ontario, Canada. 416 922-0410
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CARMEN LAMANNA
STATEMENT: SEPTEMBER 3, 1975

Unfortunately, when presented in this context, contemporary art is usually “s;

not well received; innovative expressions are seen as 'abnormal' responses ks
to the present experience in that they hardly ever correspond to the public's /:i' |
general conception of 'cultural history'! or 'art', o w i o Boaak by

This situation naturally places the artist ‘in a dilemma, for unless he avails
himself of those organizations who are in a position to classify his work and
present it neatly packaged, it is almost impossible to receive\recognit}qn:pr
financial aid from the government's subsidation.agencies. ' " SRR

ot ]

For instance, if an artist is invited to exhibit at a large subsidized public:
art gallery, both the artist and the gallery are given assistance without the
Canada Council's acknowledgement of the artist's particular and personalized
needs. In such a case, government subsidation would cover the artist's fee,
the cost of any publications and the gallery's administrative expenses during;
the exhibition. On the other hand, if the same artist chose to exhibit work
at a small non-subsidized gallery or a private artistic enterprise, neithar:.
the artist nor the gallery would be automatically entitled to special i
government consideration in the form of financial aid. In effect, the*
Canaca Council discriminates against both the small independent artistic !
enterprises and the artist by offering assistance, not when personal need, i
the greatest, but only when the artist is connected with an organization
given privileged support from the Canadian government, ' ..i; = = .ot
' o . x 4 i ()
. . . i

The rmisfortune of the present system is that these organizations are able "'
to dictate; through a complex politically conceived and supported beaurocratic

structure, superficial images in the guise of 'culture'. Firstly, placed .in
an. enviable position within our present society, organizations such as ¥
“theatre and music festivals, dance companies, symphonies, orchestras, museums,’ -,
laroe funded art galleries and educational institutions are able to monopolize .
toth government and private financial (and moral) support, and in so doing "
insure their own stability with a constant influx of grants from the Canada "'
Council, Ontario Arts Councll and varlous other government subsidatlon bodles.. ..

Secondly, the government's concesslon to demands for financial assistance - 'wbv

from these organizations has established, in our opinion, a dangerous precedent. ;.
The present policies of the Canada Council and Ontario Arts Council are ' - ﬂk,
encouraging groups who recognize a financially profitable return in the formation /-
of a corperate or institutionallzed body which relegates individual effort"TdﬁgﬁHN!'
(¢he artist) to a minor position in Its structure. | am - fearful that {f the ;
present policies of our government are continued, the state of our cul
suffer as a direct result. i it i P R g R !

ol

‘
n

| feel that those funds originally set-aside for the promotion of Canadian;
culture should not be concentrated primarily on corporate bodies, for the
simple reason that, by and large, these corporate bodies (organizat!ons){
do not encourage innovative or creative forms of expression. There are'’ fis
many individual artists in our country who are presently unable to funcf!on*}
properly due to lack of funding while the government persists in its support.
of politically motivated organizations which. are nothing but. 'monuments' ;v
to tried and tested forms of 'art'. R SN O R R Cor WP

it AR el
'

Although | am aware of the importance of a'genuine concern with our country'si
historical roots, | yet do not believe that a.Canadian culture is to'be found,
revived or nurtured within organizations that are primarily. involved in the;“

Preservation of conventional artistic 'symbols' 'rather than the creation?offﬂ
artistic expressions. e R " = ne
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hermore, under the present system of financial subsidation,
cis have been subjected with increasing frequency to ‘injurious
ands ircm political agencies that scek to promota regtonalism,."
qation of French and English-speaking communities, and § wi
‘on of Canada into small, easily adninistered dspendencies.' '}
fevel, such an approach can be scen as an honest attemptncn)ﬂ
tawa’s part to breakup the traditional concentrakicn and dominatien
of cultural activity in the country by large metrépelican centres '1ike
T=ronto ana Montreal. However, on.a nmore realistic Ievel;'thistprpgram”
is nothing less than an imposition of current fedaral pelicies.infd il
concerning economic regional develop@ant;_policies'that haue_fl
ranifested themselves b!atantly'inﬁthe_receqtﬁrgforganizat'cn¢of :

the Canada Courcil. e ] Gy ] Laal) A
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| refer specifically to the instance -in (1972 when Andre Fortier,
5% taking up the position as director of the Canada*CoupciI;Jl "
ated publicly that there were too‘many?English~speeking}membérs]
bozrd of the Canada Council. ~Hr. Fortier'was very concernsg
certain individuals be removcd‘immediateiy;'deszite”thcir;
i qualifications, and that their positions te filied by
peaking people. At the tine, this petty and prejudicial’
n ac<-ounded me as it had nothing whatscever to co with.the @
rity of Canada Council members, nor did it directly affectithe
e of our cultural growth. Nonectheless, the impiicat} ons of!
decisicn, wnich was nothing but a political move -eflecting P

he persistent policies of our government in 1972, were considarable. :
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ltimately, this one political intervention in cuitura. affairs: il .
s able to undermine the original idcals of the Canadian government,
en the Canada Council had been invisaged as ‘an .independent bedy fip!

would be able to acknowledge and provide financial sup:or;?f:

that

toc certair Canadien artists, without regard for their ‘language

or national origins. i g s -k 2 il et A :

bowever, with the intervention of governmental policics, the ‘Canada’ i

Courcil becane,in effect, nothing more: than a distributicn centre i fi

for cultural 'equalization payments' to the formerly neglected parts. b
TRARL 4

5% the country, and ceased to deal with cultural ratters per se:i
this approach illustrates a serious lack,of

| am convinced that

caommitment te and a flundamental misunderstanding ofiart?stic :
excellence. 5 e 3 iha § AR A P e L .
zt 3 :é'
RS : &
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Essentially, it must be kept in mind thot an artistic ccamunity,
or a culture for that matter, does not develop over-night. /1 i
Cnly after a community has acquired the necessary conceptual:and
technical tools,through a complex process of experiﬁentation,r‘m'
esnloration and exposure,can a meaningfull culture begin to o
tate root. Indeed, if a government granting agency proceeds to Wil
pz-tion out its funds to cach and every region, without due con=: b
siceration of this natural and unavoidable process, it will mosty
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certainly lead to a methodical destructlon of individual effort . |
and self-determination. . ; K e - b

IL is my belief that the object of our government's subsida
policices should be to build on and to give coherent artisti
form to the raw, elemental sensibilities which distinguisn
wo-k of artists from different parts of the country.. These :
iverse forms of 'expraession’ should not be regarded as. 'tokens'
‘facsimiles' of our culture, but rather as exclusive expressions.,
] v
1

S,

§s]

usive processes. Genuine artists Jo not work In 72 icns of
ts. Their concerns are universal ones.and, cannot bei:

'

regional borders. . .. LT I | Pk
vt £ L !

.u

f govern—ent financial support to the arts in. Canada is
rovide a vinorous and healthy stimulus to the ;u]tura]:] e
e nation, encroachments on the independent pursuit of o
ic excellence must be recognized and checked. = A re-
ment and a reformation of our  government. subsidatiocn:

is in order. g e
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iy, ali government cultural institutions (Canada Cdgnci¢§ﬂ
o Arte Council etc.) must free themselves from all :
ical connections in order 'that the allocation of funds’
‘ver dictated by government po?icyidedisions.”'Cultural
rutions should not be political tools, but:should prot
a's artists from political pressur s*by‘qctipgfas‘impah
s : 5 ; ;
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tecondly, advisory pancls for these cultural ‘institutions shcuid
~posed of those citizens who ‘have made a positive sontri~.’
Lotion to our culture as visual artists, performers, art critics,
editors, art dealers etc. They should be able to refer to.their ;
con rationally formulated conccpts'of'artistic‘cxcelien:e Injorder: ; &
to sclect those individual artists whose work warfants“finahcial“’ 2
subsidation, . srg ki ke SRTPRNRT O,
i , :

et
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~irdly, with the removal of all political influence, ithe scope of

'

olrural institutions should be limited to\ facilitate thg funding.
o : '+ ;

of 21)] emergant artistic endcavours, not onlyithose‘thatycomply;&ﬁ
{in focrm, philosophy or content) with a multi-cultural or regicnal
view of expression. Reg.onal origins, nativg tonguefend'previbuéﬂ
connpections with established organizations,‘communifies;freligiousﬁ
tcdies or secular greups should be of no consequence - fn.the granting MrFe 4
of funds to individuals.®'A distinction must be-made, by the Canada lown \
and by all government subsidation agcncies,:between=those'individuals””
who create souvenirs of a culture and those individuals‘(artléts)'yho
are actively involved in the broader and infinitely more valuable
pursyit of human expression, from which cultures are mads, “Qur.
covernment should recognize this and distribute grants solely:in

response to the artistic merit of the.indiﬁidual.yd

' o




CARMEY LAMANNA o ‘
STATEMENT: SEPTEMBER 3, 1975 Lo PAGE FVE

fourthly, all funding to those organizations which are, in "
essence, nothing more than commercial enterprises concernead '
with their own financial stability rather than the pursuit of @
artistic excellence, should be discouraged and eventually "
stopped. These organizations should become 5e1f~suppo*ting-9'
<o that the funds whlch they presently monapolize may be
granted to needful individuals, the true exponents of art.
In conclusion, artists should no longer be treated, by our "
covernment institutions, as insignificant'partsuof regional,

linguistic, corporate or political catagories, Hor should
tive participaticn'in;

Canadian citizens be excluded from ac

the cultural process. Our country must not be made a series”
of disparate units divided by government policies, but it
‘nter-connected, yet completely i

must remain a country of o
ncividual, responses to tnique experiences.. Culture should
";Fn,an?

e a source of pride for all people and should not:be,
ase, a product of bureaucratic calculations.. It should te’
loved to develop naturally through a process_qf{individuak
ifort followed, in time, by public acc1aim.:~ﬂ5f7"”"" '
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