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A Karl Beveridge
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See also ...
page 017
page 106

page 109
page 379

Karl Beveridge, “The Last Conceptual Artist,” Centerfold 3:3
(February/March 1979), 127.

Karl Beveridge, “Sado-Anarchism?,” Centerfold 3:6 (August/
September 1979), 337-38.

Karl Beveridge, “Colonialist Chic or Radical Cheek,” Centerfold 3:5
(June/July 1979), 271.

“Walking on the Line?,” Centerfold 3:3 (February/March 1979),
121-22.

Section H

Karl Beveridge, “Letters: ... As for censorship, it can only duck,”
Centerfold 3:1 (December 1978), 1-2.
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page 017

See also ...

page 021

page 051

page 172
page 331

“Videoview 1: Susan Britton. Susan Britton talks with Peggy Gale,”
Centerfold 2:4 (April 1978), 14—15.

Lisa Steele, “Susan Britton: New Tapes,” Centerfold 3:3 (February/
March 1979), 116-20.

Susan Britton, “Poison Pen Attack Gang of Four/You Want Know
About Hegemony?: Review of May issue of Centerfold," Artist
Review 2:16 (May 1979), 13-14.

Karl Beveridge, “Colonialist Chic or Radical Cheek,” Centerfold 3:5
(June/July 1979), 271.

AA Bronson, “Automotons/Automorons,” in Performance by Artists,
eds. AA Bronson and Peggy Gale (Toronto: Art Metropole, 1979),
291-300.

Colin Campbell, “David Buchan: Lamonte Del Monte and The Fruit
Cocktails,” Centerfold 3:1 (December 1978), 29-32.

“BZZZ BZZZ BZZZ," FILE 4:2 (Fall 1979), n.p.

“Tele-performance,” Centerfold 3:1 (December 1978), cover, 46—57.
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AA Bronson, “Automotons/Automorons,” in Performance by Artists,
eds. AA Bronson and Peggy Gale (Toronto: Art Metropole, 1979),
291-300. e
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Modern Fashions (Calgary: Glenbow Museum, 1979).

Section J

AA Bronson, “Pogo Dancing in the British Aisles,” FILE 3:4 (Fall
1977), 16-17.

Jo-Anne Birnie Danzker and General Idea, “General Idea: Towards an
Audience Vocabulary,” Centerfold 3:1 (December 1978), 13—18.
Clive Robertson, “The Story Behind Organized Art,” Fuse 4:6
(November 1980), 318-25.

AA Bronson, “Hurricane Hazel, Marien Lewis, & Other Natural
Catastrophes,” Only Paper Today 2:4 (January 1975), 1.

AA Bronson, “Imagine A Space as Karen Ann Quinlan ...,"
Centerfold 2:6 (September 1978), 104-09.

Clive Robertson, “And in the blue corner from Toronto, Canada.”
Centerfold 2:6 (September 1978), 110-11.

Victor Coleman, “The Palace Coup: An Editorial,” Only Paper Today
5:7 (Fall 1978), 1.

Victor Coleman, “Imagine AA Space as Nancy Spungen or Leon
Spinks or the Boston Red Sox,” Only Paper Today 5:9 (November
1978), 2.

AA Bronson, “Letters: A Space's Many Spaces,” Centerfold 3:1
(December 1978), 2-3.

AA Bronson, “Letters: A Space's Many Spaces,” Centerfold 3:1
(December 1978), 2-3.

Victor Coleman, “Letters: ... incestual practices,” Centerfold 3:3
(February/March 1979), 75.

Vic d'Or, “New Directions (?) at A Space,” Only Paper Today 6:4/5
(May/June 1979), 2.










































D David Buchan

page 035
page 040

page 046
page 048

page 050
page 051
page 056

page 072
page 078

See also ...

page 021

page 082
page 102

page 131
page 155

page 172

David Buchan, “Geek/Chic,” FILE 3:3 (Spring 1977), n.p.

David Buchan, “Artists in Residence: Women's Performance Art in
Toronto,” Vie des Arts 21:86 (1977), 88.

David Buchan, “Fashion Burn,” FILE 3:4 (Fall 1977), n.p.

Elke Steltner, “Elke Steltner talks to David Buchan: Geek/Chic,” Only
Paper Today 4:5 (July 1977), 8-9.

Douglas Ord, “Greek Chic or All Dressed Up and Nowhere to Go,”
Only Paper Today 4:5 (July 1977), 10.

Colin Campbell, “David Buchan: Lamonte Del Monte and The Fruit
Cocktails,” Centerfold 3:1 (December 1978), 29-32.

Modern Fashions (Calgary: Glenbow Museum, 1979).

“Roots: Lamonte del Monte's Family Tree,” ~1979.

Clive Robertson, “Casual But Continuous: David Buchan Modern
Fashions,” Fuse 4:3 (March 1980), 169-70.

AA Bronson, “Automotons/Automorons,” in Performance by Artists,
eds. AA Bronson and Peggy Gale (Toronto: Art Metropole, 1979),
291-300.

Tim Guest, “Modern Love: The Recent Videotapes of Colin
Campbell,” Centerfold 3:4 (April 1979), 196-97.

Elizabeth Chitty, “You Can't Rock The Boat With Cold Feet,” Fuse
4:2 (January 1980), 117, 128.

Victor Coleman, “Rumour,” Centerfold 3:5 (June/July 1979), 279.
Jo-Anne Birnie Danzker and General Idea, “General Idea: Towards an
Audience Vocabulary,” Centerfold 3:1 (December 1978), 13-18.
“BZZZ BZZZ BZZZ," FILE 4:2 (Fall 1979), n.p.
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E Colin Campbell
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See also ...

page 021

page 040
page 051

page 172
page 350

Tim Guest, “Modern Love: The Recent Videotapes of Colin
Campbell,” Centerfold 3:4 (April 1979), 196-97.

Colin Campbell, “Modern Love,” FILE 4:2 (Fall 1979), 12-13.
Kerri Kwinter, “Modern Love,” Centerfold 4:2 (January 1980) 8-9.

AA Bronson, “Automotons/Automorons,” in Performance by Artists,
eds. AA Bronson and Peggy Gale (Toronto: Art Metropole, 1979),
291-300.

David Buchan, “Artists in Residence: Women's Performance Art in
Toronto,” Vie des Arts 21:86 (1977), 88.

Colin Campbell, “David Buchan: Lamonte Del Monte and The Fruit
Cocktails,” Centerfold 3:1 (December 1978), 29-32.

“BZZZ BZZZ BZZZ," FILE 4:2 (Fall 1979), n.p.

AA Bronson, “Imagine A Space as Karen Ann Quinlan ...,"
Centerfold 2:6 (September 1978), 104-09.
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See also ...

page 021

page 350
page 356
page 360

page 360

Elizabeth Chitty: Demo Model: An interview by Peggy Gale,”
Centerfold 3:1 (December 1978), 8-12.

René Blouin, “Recent Pasts: an interview with Elizabeth Chitty,”
Parachute 16 (Fall 1979), 26-31.

Elizabeth Chitty, “You Can't Rock The Boat With Cold Feet,” Fuse
4:2 (January 1980), 117, 128.

AA Bronson, “Automotons/Automorons,” in Performance by Artists,
eds. AA Bronson and Peggy Gale (Toronto: Art Metropole, 1979),
291-300.

AA Bronson, “Imagine A Space as Karen Ann Quinlan ...,"
Centerfold 2:6 (September 1978), 104—-09.

Clive Robertson, “And in the blue corner from Toronto, Canada.”
Centerfold 2:6 (September 1978), 110-11.

AA Bronson, “Letters: A Space's Many Spaces,” Centerfold 3:1
(December 1978), 2-3.

AA Bronson, “Letters: A Space's Many Spaces,” Centerfold 3:1
(December 1978), 2-3.

680




























098





















G Carole Condé

page 106  “Walking on the Line?,” Centerfold 3:3 (February/March 1979),
121-22.

See also ...

page 109  Section H
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H Carole Condé and Karl Beveridge

page 111

page 112
page 114

page 116

page 117
page 118

See also ...

page 001
page 105

Walter Klepac, “Carole Condé and Karl Beveridge, “... It's Still
Privileged Art,” artscanada 33:1 (April/May 1976), 67.

“Carmen Lamanna Gallery” (1977).

Tim Guest, “Maybe Wendy'’s Right,” Centerfold 3:5 (July 1979),
277-78.

“Letters: What is the basis of his personalism,” Centerfold 3:6
(August/September 1979), 282-83.

“Tim Guest replies,” Centerfold 3:6 (August/September 1979), 283.
Philip Monk, ““Reading and Representation in Political Art,”
Parachute 16 (Autumn 1979), 49-50.
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I Judith Doyle

page 122
page 129

page 131
page 132
page 136
page 137
page 138
page 138

page 141

See also ...

page 220

Worldpool, Only Paper Today 5:10 (December 1978), 8—14.
“Facsimile Hardware,"” in Spaces by Artists/Places des artistes, ed.
Tanya Rosenberg (Toronto: ANNPAC, 1979), 54, 56.

Victor Coleman, “Rumour,” Centerfold 3:5 (June/July 1979), 279.
Judith Doyle, Anorexial (Toronto: Rumour, 1979).

Judith Doyle, “Theoretical Fiction,” Only Paper Today 6:8 (October
1979), n.p.

Judith Doyle, “Model for a Prose Algorithm,” Only Paper Today 6:8
(October 1979), n.p.

Tim Guest, “The Metaphor Machine,” Centerfold 4:1 (October/
November 1979), 56.

Martha Fleming, “At Ease With Disease,” Centerfold 4:1 (October/
November 1979), 56, 58.

Philip Monk, “Anorexial,” unpublished.

Peripheral Drift: a Vocabulary of Theoretical Criticism (Toronto:
Rumour, 1979).
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