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"CARMEN LAMANNA, an
:un!l_kely dealer, made art
history in his gallery.

Tamanna
islamented

asdiviner -
of great art

3
»

. art‘dealers than Carmen Laman-

:n%%And few more respected.:
. «When the burly son of an Ital-

.
«

'ian.‘picture framer died last
'Thursday of lung cancer, the Ca- |

‘nadian art world lost a lot more

‘than'a gallery owner, it lost one

‘of {ts prime movers, a unique
‘character and an unerring divin-
-er of the significant art of his
(timé: e N TR
' . lamanna was one of the hand-
' ful +pf - dealers whose activities
py) ; from the
late 1960s
on defined
" contempo-

voosr

dian art. It

tory was

limits of the

. “‘There were few more unlikely .

rary Cana-'

is no exag-:
geration to.
say that his- .

1A made at his
: Al‘t gallery, of
: .| 'events tl};at
o . ; went e-
Christopher | yond the of-
Hume ten narrow .

'visual arts. - -

* -That’s:not to say every artist he
took on was a §enius; he had his
Share of dogs like everyone.

‘= And certainly few were less ar-
ticulate in their appreciation of

Zontemporary art. Lamanna was®

% nfan of few words, an enigmatic

- presence who left much unsaid.

-/ What characterized Lamanna
Wag his deep and abiding com-
mitment to Canadian art. It was a
awoid he used often, “commita-
amente,” pronoUncing it with four,
Taybe five, syllables. The worst
thing he could say about some-
on¢.— a fellow dealer, an artist,
Crator, or critic — was that he or
she.wasn’t committed.

- ;L_:?manna’s dedication to the art
Lié eonsidered important was ab-
Soliite. He never sought the spot-
ight, nor even, it seemed, per-
sonal recognition.

—I¢-was always as if he were a
spectator at his own’ party.
-7Born near Naples in 1927, he
came to Canada in 1951. His un-
Zlegot him a job working on the

. 3ubway, a job which he refused

to work as a picture framer and
wood carver. By 1966, he had
Saved enouéh money to open a
gallery on Yonge St. He began
with artists like. David Bolduc,
Milly Ristvedt, Gary Lee Nova
And the Rabinowitch brothers.
=~ Later, General Idea, Robin Col-
1yér, Paterson Ewen, Murray Fa-
vro, Shirley Wiitasalo and many
bthers joined his stable. In the'
-early '80s, he added a number of
young painters who emerged
~duripg the neo-expressionist pe-
tigd' including Joanne Tod, Rae
-Jphnson and John Brown. -

= What always attracted Laman-

“pa to an artist, whether conceptu-
jg:d,ineo-expressionist or whatever,

. -was his profound belief in the

~ Zransforming power of human

‘cteativity. He regarded artists as-
~almost magical beings, and never
failed to wonder in their work.

- 'Despite his reverence for art-
*{sts; he also had his share of trou-
-bles, At least one of his former
‘charges tried to sue him. - .

=~ Until Lamanna moved to KmF
~Street W. three years ago, his gal-
~-ler§ was a fixture on Yonge St.
“narth of Bloor. For 20 odd years,
‘that pokey little gallery, along
~with the old Isaacs Gallery just
~two.doors away, was Ground Ze-

“to:fpr the Toronto art world.

= Those who remember still can’t

“pasé by without seeing Carmen

“i#r their mind’s eye, stocky and

- ¢hain-smoking as he shuffled

-about in the bowels of the build-

~ing- Or sitting in the gallery, a
> cigarette burned to the filter in
-hig nicotine-stained fingers,
~while others came and went.

*. More than most Canadian deal-
~grs, Lamanna enjoyed interna-
~tiopal recognition. '
= Though Lamanna’s family has

»éaid:it hopes to keep the gallery

-goihg, it’s hard to imagine the

~place without him.

= Truly, his death marks the end

-of+dn era. .




