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 SEQ CHAPTER \h \r 1FONDS LEVEL DESCRIPTION
Philip Monk fonds
Dates of creation
1973–2018
Extent

2.6 metres of textual records and other material
Biographical sketch

Philip Monk (b. June 14, 1950) is a Canadian art writer, curator, and critic. Born in Winnipeg, Monk did his undergraduate work in English at the University of Manitoba (B.A. 1972) and completed his Master’s degree in History of Art at the University of Toronto (MA 1978). Beginning in 1976 and throughout most of his career, Monk took on teaching assignments at the University of Toronto (1976–1978), the University of Manitoba, Winnipeg (1979), York University, Toronto (1989 and 2004) and OCAD, Toronto (2003–2004). 

Between 1977 and 1984, Monk worked as a writer and free-lance critic, publishing dozens of art reviews, essays, and articles in major Canadian art publications, Monk also curated three inter-related exhibitions during this period: Language and Representation (A Space, Toronto. November 1981–January 1982); From Object to Reference (Carmen Lamanna Gallery, Toronto. June 1983), and Subjects in Pictures (YYZ Artists' Outlet, Toronto. September–October 1974; 49th Parallel, New York. November 1984), all focused on aspects of representation and subjecthood. The first, Language and Representation, consisted of five exhibitions, two screenings, and a performance. The second, From Object to Reference, used works from the late '60s to early '80s to depict how Canadian artists moved beyond formal objects to reference and representation of the social world. The final project, Subjects in Pictures, was a synthesis of the ideas explored in the first two exhibitions using the work of six women artists: Shelagh Alexander, Janice Gurney, Nancy Johnson, Sandra Meigs, Joanne Tod, and Shirley Wiitasalo.    

In 1985 Monk began work at the Art Gallery of Ontario (AGO), first as Curator of Contemporary Canadian Art and then as Curator of Contemporary Art. During his time at the AGO, Monk produced seventeen exhibitions, including Bernie Miller (AGO, June 14–August 24, 1986); Paterson Ewen: Phenomena, Paintings 1971–1987 (AGO, January 22–April 3, 1988); 4 Hours and 38 Minutes: The Videotapes of Lisa Steele and Kim Tomczak (AGO, November 10, 1989–January 10, 1990); and Robert Houle: Anishnabe Walker Court (AGO, April 29–December 31, 1993). His curatorial practice at the AGO included innovations such as his design of the purchase donation program, which led to the AGO becoming the major study resource for General Idea. In 1993 he was selected to be the Commissioner of the Canadian Pavilion at the Venice Biennale.

From 1994 to 2003, Monk was the Curator of the Power Plant Contemporary Art Gallery, a non-collecting public institution, where he produced twenty-four exhibitions on both Canadian and international contemporary art, including, Zhang Huan (September 22–November 18, 2001); Guy Maddin: Cowards Bend the Knee (Toronto, March 22–May 25, 2008); and Liz Major (March 22–May 25, 2003), co-produced with the Vancouver Art Gallery. While at the Power Plant, Monk extended his curatorial scope to contemporary artist communities, such as young British artists, in the exhibition Hypermnesiac Fabulations: Tracey Emin, Georgina Starr, Jane and Louise Wilson (January 17–March 31, 1997) and the Toronto art community in Picturing the Toronto Art Community: The Queen Street Years (September–December 1998).
In 2003 Philip Monk became the Director and Curator of the Art Gallery of York University (AGYU), where he has curated more than twenty-six major art exhibitions on Canadian and international artists, including Jeremy Laing and Will Munro in what it feels like for a girl (December 3, 2003–Feb 1, 2004); Fastwürms in Fastwürms: Donky@Ninja@Witch (September 26–Dec 9, 2007), and Deanna Bowen in Deanna Bowen: Invisible Empire (January 16–March 17, 2013). Under Monk’s stewardship, the AGYU has worked with Jane Finch to extend its resources and open dialogues across the greater Toronto area and into First Nations communities in southern Ontario. 

In addition to many exhibition catalogues, articles, and reviews, Monk has written several books on art history and criticism, including Struggles with the Image: Essays in Art Criticism (1988); Double-Cross: The Hollywood Films of Douglas Gordon (2003); Spirit Hunter: The Hijacking  of American Culture by Myths of Violence (2005); Disassembling the Archive: Fiona Tan (2007); Glamour is Theft: A Users' Guide to General Idea (2012), and Three Years in the Making (and Unmaking) of the Toronto Art Scene (2016).  

Monk’s contribution as an art critic, writer, and curator has earned him a succession of awards and recognition. Between 2003 and 2007, he won eight writing and exhibition design awards from the Ontario Association of Art Galleries (OAAG), as well as NOW magazine awards in 2004 and 2005. In 2009 Monk received the first Ontario Association of Art Galleries Lifetime Achievement Award. This honor was followed by the Hnatyshyn Foundation Award for Curatorial Excellence in Contemporary Art in 2011 and the Molson Prize in 2013. In 2017 Monk was named a Governor-General's Award Laureate for his outstanding contribution as a writer, curator, and director. 
Scope and content

The fonds contains original manuscripts, notes, exhibition ephemera, photographs, audio cassettes, and electronic records relating to Philip Monk’s forty-year career as an art critic and curator of contemporary Canadian art in Toronto. The photographs in the fonds mainly show art works and installation views of exhibitions, including several curated by Monk. There is also a file containing photographs of Monk, including two by Jorge Zontal. The audio cassettes include recordings of a lecture by Monk at the University of Ottawa in 1980 and an interview with Ian Carr-Harris in 1988. The digital files include installation views of exhibitions held at the Art Gallery of Ontario and the Art Gallery of York University, PowerPoint presentations prepared by Monk, and videos of lectures and exhibiton visits. The final series in the fonds consists of three artworks by Douglas Gordon, Ian Carr-Harris, and Milt Jewell that were presented to Philip Monk over the course of his career.
Notes
Source of title
Title is based on contents of the fonds.
Physical description
Other material includes 957 photographs, 20 graphic items (posters), and three objects (artworks). Photographs include 128 b&w photographs, 32 b&w negatives, 89 colour photographs, 695 colour slides, and 13 colour Polaroids. Graphic material includes 20 posters.
Immediate source of acquisition 
The fonds was donated to the National Gallery of Canada Library and Archives by Philip Monk in 2018.
Arrangement

The 20 posters in the fonds have been pulled from their respective files and stored in a drawer for oversize material.

Language
Text is mainly in English. A small amount of material is in French and German.
Terms governing use and reproduction
For permission to reproduce or publish material from the Philip Monk fonds, researchers must make a written request to the National Gallery of Canada Library and Archives.
Finding aids

Series level descriptions and box list are available.
Accruals
No further accruals are expected.
SERIES LEVEL DESCRIPTIONS

Series 1: Writing Series
Dates of creation
1977–2017
Extent
2.16 metres of textual records and 462 photographs
Scope and content
The series contains correspondence, hand-written texts, typescripts, notes, and exhibition invitations relating to writings by Philip Monk on the contemporary art scene in Toronto over a period of forty years. The writings, most of which were published, include articles for books and exhibition catalogues, as well as reviews of exhibitions held at galleries such as A Space, A.R.C., Mercer Union, Ydessa, and YYZ in Toronto, and the 49th Parallel Centre for Contemporary Canadian Art in New York City. Frequent publishers of reviews written by Monk include Artists Review, C Magazine, Canadian Forum, Parachute, and Vanguard. The series also includes typescripts and other material relating to lectures and panel presentations by Monk.
Notes
Source of title

Title is based on contents of fonds.
Physical description

Photographs include 109 b&w photographs, 7 b&w negatives, 79 colour photographs, 256 colour slides, and 11 colour Polaroids. Textual records include 15 posters.
Arrangement

Files are arranged chronologically. The 15 posters in the series have been pulled from their respective files and stored in a drawer for oversize material.
Series 2: Biographical Series
Dates of creation
1977–2017

Extent
25.5 cm of textual records and 56 photographs
Scope and content
The series includes a curriculum vitae for Philip Monk, professional correspondence relating to his career as an art critic and curator, and records pertaining to Canada Council and to Ontario Art Council grants, and documentation relating to awards received by Monk, including the first Ontario Association of Art Galleries Lifetime Achievement Award in 2009, the Hnatyshyn Foundation Award for Curatorial Excellence in Contemporary Art in 2011, the Molson Prize in 2013, and the Governor-General's Award Laureate in 2017. Among the photographs in the series are several of Philip Monk, including two photographs taken by Jorge Zontal in 1982.
Notes
Source of title

Title is based on contents of fonds.
Language
Text is in English.

Physical description

Photographs include 8 b&w photographs, 25 b&w negatives, 10 colour photographs, 11 colour slides, and 2 colour Polaroids
Series 3: Audio Visual Series
Dates of creation
1980–2017

Extent
4 audio cassettes and 11.54 GB of electronic records
Scope and content
The series includes audio cassettes and electronic records relating to Philip Monk’s work as a curator at the Art Gallery of Ontario, The Power Plant Contemporary Art Gallery, and the Art Gallery of York University. Included on the four audio cassettes are recordings of a lecture by Monk at the University of Ottawa in 1980; an interview from 1988 with artist Ian Carr-Harris; and tours of two exhibitions held at the Power Plant Contemporary Art Gallery in 1996 and in 1998, American Trip and American Playhouse: The Theatre of Self-Preservation. The digital files include installation views of several exhibitions held at the Art Gallery of Ontario and the Art Gallery of York University while Monk served as curator, PowerPoint presentations, and videos of lectures and exhibiton visits.
Notes
Source of title

Title is based on contents of fonds.
Physical description

The electronic records are contained within 6 CDs and 7 DVDs.
Series 4: Miscellaneous Series
Dates of creation
1973–2018
Extent
18.5 cm of textual records and 439 photographs
Scope and content

The series contains miscellaneous documentation and images relating to Monk’s writing and curatorial career. Included is research material on contemporary art galleries in Toronto; articles and exhibition lists relating to the artist group General Idea; colour slides showing installation views for exhibitions held during Monk’s time as curator at The Power Plant Contemporary Art Gallery, Toronto, between 1994 and 2003; and newsletters and other ephemera from the Art Gallery of York University (AGYU), where Monk has worked as director and curator since 2003. There is also a file containing exhibition ephemera from Art Metropole, an artist-run centre founded in 1974 that publishes, exhibits, and distributes artists’ publications and other materials. 
Notes
Source of title

Title is based on contents of fonds.
Physical description

Photographs includes 11 b&w photographs and 428 colour slides. Textual records include 5 posters.
Arrangement

The 5 posters in the series have been pulled from their respective files and stored in a drawer for oversize material.
Series 5: Artworks Series
Dates of creation
1981-2002.
Extent
3 objects

Scope and content
The series includes three artworks by Ian Carr-Harris, Douglas Gordon, and Milt Jewell that were presented to Philip Monk during his career. The sculpture by Ian Carr-Harris, consisting of bound volumes, an offset lithograph brochure card, a lightbulb with mount and electrical fixtures, and plywood, was commissioned by Carmen Lamana for Monk’s fortieth birthday. The work by Douglas Gordon consists of three letters with envelopes and the piece by Milt Jewell is a screen print incorporating text by Philip Monk. 
Source of title

Title is based on contents of fonds.

BOX LIST

Writing Series
BOX 1


File 1
David Rabinowitch: Recent Sculpture (Spring–Summer 1977)

Philip Monk wrote his first piece of art criticism as an article on David Rabinowitch submitted to Parachute: “David Rabinowitch: Recent Sculpture,” Parachute, no. 8 (Autumn 1977), pp. 22–24. The article was based on a Rabinowitch exhibition at the Carmen Lamanna Gallery, Toronto, April 2–21, 1977. The article was reprinted in part in Raoul de Keyser, David Rabinowitch, Richard Tuttle, Philippe van Snick, Ghent: Museum van Hedendaagse Kunst, 1978.
File consists of Carmen Lamanna announcement card of Rabinowitch exhibition; typed manuscript of submitted article; draft with Rabinowitch’s comments; photocopies of draft and submitted articles; photocopy of article; photocopies of photographs of Rabinowitch sculpture; notes.


Title of the file is the name of the article.

File 2
Lawren Harris – RACAR (1978)

The review, “Lawren Harris at Toronto,” RACAR, 5:1, 1978, pp. 49–51, was based on the exhibition Lawren S. Harris: Urban Scenes and Wilderness Landscapes: 1906–1930, held at the Art Gallery of Ontario, January 14–February 26, 1978.
File consists of tear sheet of article.
Title of the file is the name of the artist and journal.

File 3 
Colette Whiten (Winter 1978)



Philip Monk was commissioned to write the catalogue text for Colette Whiten’s 


exhibition at the London Regional Art Gallery in 1978: Colette Whiten, London: 


London Regional Art Gallery, 1978.


File consists of invitation card to exhibition; photocopy of typed manuscript; 


notes; photocopy of articles on Whiten.

Title of the file is the name of the artist.
File 4 
Richard Serra (1978) *note: file includes 3 b&w photographs

Philip Monk wrote on Richard Serra’s work exhibited as part of the Art Gallery of 

Ontario exhibition Structures for Behaviour: “Notes on Richard Serra’s 3 = elevations, 

in the Art Gallery of Ontario’s ‘Structures for Behaviour’,” for Artists Review (1:16 

[May 30, 1978], p. 4). He then wrote an article on the AGO exhibition for Parachute: 

“Structures for Behaviour,” Parachute, no. 12 (Autumn 1978), pp. 20–27. Notes from a 

Canada Council B Grant, 1979–1980, and one in 1980–1981, indicate that he intended 

to write an article on Serra’s films.
File consists of copy of May 30, 1978 Artists Review # 16 issue; photocopy of Artists Review article; typed manuscript of article; photocopy of manuscript; notes; photocopies of placement of Serra site-specific sculpture; Public Art Fund press release; film stills; napkin drawing; map of location of Shift; photocopies of articles on Serra; Serra CV.

Title of the file is the name of the artist.


The fonds contains a file on the AGO exhibition (see Structures for Behaviour 


(1978).

File 5 
Structures for Behaviour (1978)

Philip Monk wrote an article on the Art Gallery of Ontario exhibition Structures for Behaviour, which included the artists Robert Morris, David Rabinowitch, Richard Serra, and George Trakas: “Structures for Behaviour,” Parachute, no. 12 (Autumn 1978), pp. 20–27. He set up an opposition between Morris and Trakas, on one hand, and Rabinowitch and Serra, on the other, along lines of works promoting a subjective view and those that seemingly were more objectively based.

File consists of typed manuscript of article; photocopy of manuscript; photocopy of 

article.

Title of the file is the name of the exhibition.


The fonds contains a file on Richard Serra’s work related to the exhibition (see 


Richard Serra (1978).
File 6 
Optica Gallery text (1978)


Philip Monk was invited to write a text for an exhibition of A.C.T Gallery, 


Toronto artists at Optica Gallery in Montreal (October 9–17, 1978): Richard 


Evans, John Howlin, Robert McNealy, Sam Perepelkin, Toronto: Artists 



Cooperative Toronto, 1978. It was reprinted as “A.C.T. at Optica,” Artists 


Review, 2:1 (September 29, 1978), pp. 3–5, and drew a response from John 


O’Brian (“A.C.T. at Optica”) to which Philip Monk replied (“Reply to John 


O’Brian”): Artists Review, 2:3 (October 27, 1978), pp. 5–7.


File consists of catalogue; copy of September 29, 1978 Artists Review Vol. 2, no. 1 

issue; photocopies of Artists Review September 29, 1978, and October 27, 1978, issues.

Title of the file is descriptive of the contents.

The fonds contains a related file (see Artists Review). 

File 7 
Notebook (April–August 1978)



File consists of notebook of period April–August 1978, mostly on the subject of 


sculpture but also on signification and interpretation.

Title of the file is descriptive of the contents.

File 8 
Notebook (September–December 1978)


File consists of notebook of the period September–December 1978 on the subjects of 

sculpture, signification, and interpretation.

Title of the file is descriptive of the contents.
File 9 
Fabio Mauri (1978)


The Italian artist Fabio Mauri performed at A Space and Philip Monk wrote a review of 

it in Artists Review: “Fabio Mauri at A Space,” Artists Review, 2:3 (October 27, 1978), 

pp. 2-3.


File consists of Artists Review issue; letter from Fabio Mauri; draft of letter to 


Mauri from Philip Monk; notes.

Title of the file is the name of the artist.

File 10 
American Presence (1978)



Philip Monk engaged in a long on-and-off project, possibly starting in 1977, with 

the aim of writing a book on the contradictions of American art criticism, the 


book concentrating on critiquing the notion of an American “presence,” and 


examining the reception and rejection of French structuralism in American art 


criticism. Documents have been typed at a later date from earlier notes from the 


late 1970s. It also contains a later proposal for a Maclean Hunter Fellowship.



File consists of book outline; various summaries of chapters; notes.



Title of the file is the name of the proposed book.
The fonds contains related files (see: America versus French Structuralism (1978); Canada Council B Grant (1983–1984); Canada Council B Grant (1984–1985); Elements for a Reading of Annette Michelson (early 1990s), with notes from late 1978; Proposal for Maclean-Hunter Fellowship (c. 1991–1992); American Art After Philosophy: OCA Proposal (January 1994)).

File 11 
America versus French Structuralism (1978)


Philip Monk engaged in a long on-and-off project, possibly starting in 1977, with 

the aim of writing a book on the contradictions of American art criticism, which 


concentrated on critiquing the notion of an American “presence,” and examining 


the reception and rejection of French structuralism in American art criticism.



File consists of notes, some of which appear to stem from a later period; 



photocopy of file.


Title of the file is descriptive of the contents.

The fonds contains related files (see: America Presence (1978); Canada Council 


B Grant (1983–1984); Canada Council B Grant (1984–1985); Elements for a 


Reading of Annette Michelson (early 1990s, with notes from late 1978; Proposal 


for Maclean-Hunter Fellowship (c. 1991–1992); American Art After Philosophy: 


OCA Proposal (January 1994)).

File 12 
University of Manitoba Lecture Notes: Contemporary Canadian Art (1979)



Philip Monk taught a course (“Contemporary Canadian Art,” History of 



Canadian Art II, 54.376) for the School of Art at the University of Manitoba, 


January to April 1979.


File consists of lecture notes; notes from source texts; miscellaneous course 


material; letter from Kenneth McRobbie.


Title of the file is descriptive of the contents.

File 13 
Content (1979)   

Philip Monk conceived of “content” non-traditionally as a process and force of 


meaning related to desire, as an intensive issue, and as a form of performative 


interpretation.


File consists of a series of texts: “Asides and Issues”; “Content as Content”; 


“Process/Product/Process”; “The Real, Symbolic and Intentional”; photocopy of 


file.


Title of the file is the subject of the texts.


The fonds contains related file (see: The Death of Structure: Milt Jewell (1979); 


Peripheral/Drift (1979)). 

File 14
Apodicticity and Signification (1979)



Philip Monk countered the American critical assertion of the fundamental 


apodicticity and essential lack of signification of Minimalism with a critique 


derived from linguistics (Benveniste and Saussure) and Derridean différance.


File consists of typed manuscript, starting at page 4; notes; photocopy of file.

Title of the file is the name of the text.


The fonds contains other files on this subject (see America Presence (1978); 


America versus French Structuralism (1978); Notes on Modernist and 



Phenomenological Formalism (1979); Representation and Return in the Structure 

of the Work of Art (October 1979)).

File 15
Bataille (1979)


During the late 1970s, Philip Monk had a strong interest in the French writer and 


philosopher Georges Bataille. The file also contains writing related to the 1980 


Impulse text “Exits.”

File consists of typed manuscript “Excessive Interpretation: Bataille on Art”; 


photocopy of typed manuscript “Excess and Demand – Under Erasure”; typed 


manuscript “Red Intensity Flux: Before and Beside Bataille” (1978?); notes, 


including some related to the 1980 Impulse text “Exits”; photocopy of various 


elements of file. 


Title of the file is the subject of the texts.


The fonds contains related files (see: Excess and Demand (Bataille / Stanley 


Brouwn) (late 1979); Exits (1980); Breach of Promise (1982)).

BOX 2


File 1 
Notes on Modernist and Phenomenological Formalism (1979)



Philip Monk apparently intended “Notes on Modernist and Phenomenological 


Formalism, Part 1: the Loss of Content” for Parachute but did not submit it. It 


concerns a critique of the evacuation of content in the shared formalisms of 


Modernism and Minimalism.


File consists of typed manuscript; photocopy of manuscript.


Title of the file is the name of the text.

The fonds contains other files on this subject (see Apodicticity and Signification 


(1978; America Presence (1978; America versus French Structuralism (1978; 


Representation and Return in the Structure of the Work of Art (October 1979).

File 2 
The Death of Structure: Milt Jewell (1979) *note: file includes 1 b&w photograph and 1 poster

Philip Monk published an article on Toronto artist Milt Jewell in Parachute: “The 

Death of Structure,” Parachute, no. 16 (Autumn 1979), pp. 32–35. But the article itself 

was in the main a summation of Monk’s investigations of the late 1970s, related to the 

pamphlet Peripheral/Drift, being a critique of “identity and totalizing structures” and a 

call for the “issue” of content through the application of the concepts of “eccentricity 

and difference” derived from Derrida’s notion of différance, Lyotard’s concept of the 

death instinct, and Deleuze and Guattari’s notion of anti-Oedipal machines. Other than 

what were footnoted sources for his earlier “Structures for Behaviour” article (such as 

Barthes, Derrida, and Foucault), this is the first mention and application in English 

Canadian art criticism of the work of Derrida, Deleuze and Guattari, Lyotard, Lacan, 

and Baudrillard.

File consists of typed manuscript of article; photocopy of article; photocopies of “Yves 

Gaucher: Eyesight and Temporality” and “Reading and Representation in Political Art” 

published in the same issue of Parachute; Jewell poster made from appropriated text 

from Philip Monk’s article “Stanley Brouwn and the Zero Machine,” Parachute, no. 18 

(Spring 1980), pp. 18–20; photograph of Jewell print made from appropriated text from 

Philip Monk’s article “Stanley Brouwn and the Zero Machine”; correspondence from 

Milt Jewell; various announcement cards, posters, and material on Jewell.

Title of the file is the name of the article.

The fonds contains related files (see: Apodicticity and Signification (1978) 


“Content” (1978); Peripheral/Drift (1979) as well as two files on Stanley Brouwn 

(see Stanley Brouwn and the Zero Machine (1980) and Excess and Demand 


(Stanley Brouwn) (late 1979)).

File 3 
Oldenburg/Semiotexte (1979)



Philip Monk proposed an article on Claes Oldenburg (“Polysexuality as Critique: 

The Hidden Text in Claes Oldenburg”) to the journal Semiotexte. It was slated to 


appear in issue 3:3 (Autumn 1979, then delayed to spring 1980) but never did.



File consists of typed manuscript; photocopy of manuscript; correspondence with 

Oldenburg; correspondence with Semiotexte; photography permission; notes.


Title of the file is the name of the artist and journal.

File 4 
Death in 1963 (1979)



File consists of notebook with notes for text Death in 1963 on Warhol, Stella, 


Johns, and Rauschenberg, and outline for books (“Struggles with the Image”; 


unnamed book on criticism [this page was added later to the rest of the 



notebook]); typed manuscript titled “Warhol: Death in 1963”; notes; photocopies 


of works by Warhol, Stella, Johns, and Rauschenberg.



Title of the file is name of proposed book/article.

File 5
Death in Jasper Johns (June 1979)



File consists of draft manuscripts, one titled “Death in Jasper Johns”; notes.



Title of the file is the name of the text.

File 6 
A Theory of Painting (Summer 1979) *note: file includes 3 colour photographs and 22 colour slides


In situ, Philip Monk took a Marxist-Leninist poster on a hoarding on King Street 


West in Parkdale, Toronto (“MAKE THE RICH PAY! / VOTE MARXIST-


LENINIST”) and painted it out as a red monochrome, minimalist painting. Andy 


Patton took the photographs.


File consists of an index card diagram titled “A Theory of Painting”; mockup for 


a pamphlet (A Theory of Painting); slide sheet; photographs.



Title of the file is the name of the project.

File 7 
Theoretical Dance (1979) *note: file includes 16 b&w photographs and 2 b&w negatives

Philip Monk wrote the “interview” with himself, “Theoretical Dance: This Body is in 

Creation,” for the literary/art critical tabloid journal Only Paper Today, edited by Victor 

Coleman, originally published by A Space but now broken away: “Theoretical Dance: 

This Body is in Creation,” Only Paper Today, 6:8 (October 1979), p. 18. It was 


published in a special section, “Theoretical Fiction,” edited by Judith Doyle. Using the 

notion of “inhabitation” or “appropriative” strategies as allegories of critical writing, 

the text discusses the body under application of Foucault’s ideas of the political 


technology of the body, Bataille’s contagion, and Deleuze and Guattari’s anti-Oedipal 

machinic set-ups.

File consists of tear sheet of article; Polaroid photographs used to illustrate article, shot 

by Paul Collins under Philip Monk’s direction; introductory text to special section 

“Theoretical Fiction”; photocopy of article; October 1979 issue of Only Paper Today.


Title of the file is the name of the article.


The fonds contains a related file (see Peripheral/Drift (1979)).

File 8 
Peripheral/Drift (1979)


Rumour Publications (Toronto writer Judith Doyle’s imprint) published 



Peripheral/Drift in an edition of one hundred in its pamphlet series: Peripheral/


Drift: a Vocabulary of Theoretical Criticism, Toronto: Rumour, 1979. Under the 


influence of Roland Barthes, the pamphlet orders its terms alphabetically and 


considers language’s “theoretical irresponsibility” in relation to its traditional 


object, the artwork. The pamphlet culminates a period of studying French theory 


and post-structuralism and draws its reworked concepts from Bataille, Barthes, 


Derrida, Lyotard, Foucault, and Deleuze and Guattari.


File consists of two copies of pamphlet, one with an insert of potential new 


entries; photocopy of pamphlet; photocopy of new inserts.


Title of the file is the name of the pamphlet.

The fonds contains a related file (see Theoretical Dance (1979)).
File 9 
Terminal Gallery/Peripheral Drift (1979)


Philip Monk was commissioned to write for the annual Parallelogramme publication: 

“Terminal Gallery/Peripheral Drift,” Spaces by Artists/Places des artistes, Toronto: 

ANNPAC, 1979, pp. 32–35. The essay applies the notion of “peripheral drift,” 


developed in Monk’s concurrent pamphlet Peripheral/Drift, to the peripheral site of the 

parallel art gallery.


File consists of photocopy of published text.


Title of the file is the name of text.


The fonds contains a related file (see Peripheral /Drift (1979)).
File 10 
Desire-Machines (1979)


Around the time of the writing of Peripheral/Drift and the appearance of 



“Theoretical Dance” in the “Theoretical Fiction” section of Only Paper Today 


(October 1979), Philip Monk and Judith Doyle had a correspondence about 


machinic systems and networks of desire.


File consists of Philip Monk typed manuscript “Metonymic Machinic 



Discourse”; Judith’s Doyle’s response, a typed manuscript “Rabat’s sur 



Dangerous Course: Response to P.M.”; Philip Monk’s typed response “Response 


to J.D.”; a response by Andy Patton to Monk; notes; photocopy of texts.



Title of the file is the subject of the texts.


The fonds contains related files (see: Theoretical Dance (1979); Peripheral/Drift 


(1979)).
File 11
Judith Doyle 1 (1979)


File consists of Philip Monk text “Anorexial” on Judith Doyle; letter to the editor 

of Centerfold (later Fuse) concerning the November 1979 reviews of Doyle’s 


Rumour Publication pamphlet, Anorexial, by Tim Guest and Martha Fleming; 


printout of text “Speech and Representation: notes on the performance Transcript 

by Judith Doyle”; typed manuscript of text; typed manuscript “Notes on the 


Return of Representation”; facsimile photographs of Doyle, Monk.


Title of the file is the name of the artist.

The fonds contains related files (see: Desire-Machines (1979); Judith Doyle 2 


(1979–1981)).

File 12 
Judith Doyle 2 (1979–1981)



File consists of Judith Doyle scripts, publications, performance announcements.



Title of the file is the name of the artist.


The fonds contains related files (see: Desire-Machines (1979); Judith Doyle 


(1979)).

File 13
Notebook – NYC (Fall 1979)



In fall 1979, Philip Monk shared, with Judith Doyle, a sublet of Kathy Acker’s 


apartment in New York City.

File consists of a notebook kept in New York during fall 1979.


Title of the file is descriptive of its contents.

File 14
Representation and Return in the Structure of the Work of Art (October 1979)


A text written (October 1979) while Philip Monk was living in New York City. 


“Representation and Return” is a deconstructive critique of the non-signifying 


apodictic presence shared by both Modernism and Minimalism.



File consists of typed manuscript “Representation and Return in the Structure of 


the Work of Art’; photocopy of draft manuscript; notes.


Title of the file is the name of the text.

The fonds contains other files on this subject (see Apodicticity and Signification 


(1978); America Presence (1978); America versus French Structuralism (1978); 


Notes on Modernist and Phenomenological Formalism (1979)).
File 15 
Body / Text / Position (1979)



The manuscript deals with the spatiality of meaning due to the disruption of 


language and the body in art, as well as with the critique of identity and structure. 

Some text reappears in the article “Stanley Brouwn and the Zero Machine”; other 

notes are related to the manuscript “Excess and Demand (Excessive 



Interpretation and Stanley Brouwn)”; to discussion of presence and apoditicity in 


the manuscript “Apoditicity and signification/Eccentricity and difference”; and 


the article “The Death of Structure.”

File consists of typed manuscript; notes; photocopy of file.


Title of the file is descriptive of the subjects of the texts.


The fonds contains related files (see: Apodicticity and Signification (1978–


1979); The Death of Structure: Milt Jewell (1979); Excess and Demand (Bataille / 

Stanley Brouwn) (late 1979)). 
File 16
Excess and Demand / Bataille / Stanley Brouwn (late 1979–1980)

“Excess and Demand: Excessive Interpretation and Stanley Brouwn” is the basis of 

Philip Monk’s Parachute article on Brouwn: “Stanley Brouwn and the Zero Machine,” 

Parachute, no. 18 (Spring 1980), but it is considerably different and much longer. The 

first five pages, subtitled “Under Erasure,” in its concern with transgression, derives 

from Monk’s interest in George Bataille. The manuscript reveals greater emphasis here 

than when published on Deleuze and Guattari’s Anti-Oedipus, and includes a 


concluding section titled, “Excessive Interpretation,” on Bataille, Roland Barthes, and 

J. L. Austin that did not appear in the final article.

File consists of typed manuscript; photocopy of manuscript.


Title of the file is the name of text.


The fonds contains related files (see Stanley Brouwn and the Zero Machine 


(1980); Bataille |1979)).

BOX 3 
File 1
NSCAD painting symposium (December 1979)



On the basis of his writing in Parachute, Philip Monk was invited to participate 


on a panel at the Nova Scotia College of Art and Design, Halifax, during a 


painting symposium, December 5–7, 1979.


File consists of typed notes for presentation.


Title of the file is descriptive of its contents.

File 2 
Artists Review (1978–1979)



Founder and editor, Milt Jewell solicited Philip Monk to write for Artists Review, 

an artist-directed-and-written Toronto review publication filling a need 



mainstream newspapers did not supply. He wrote for several issues, then was 


editor as well for several (from May to November 1978) until he was asked to 


leave because of his introduction of political content, especially as the covers.



File consists of copies of Artists Review; copy of anarchist poster used for 


October 27, 1978 issue.


Title of the file is the name of publication.

File 3 
Performance Writing (1979)



File consists of an unpublished review/article for Vanguard on the 1979 Art 


Metropole publication Performance by Artists and 1979 publication of Roselee 


Goldberg’s Performance, Live Art 1909 to the Present.



File consists of typed manuscript of review/article; letter from editor Russell 


Keziere with edited text; notes.


Title of the file is the name of text.

File 4 
Sandra Meigs (1980)



File consists of unpublished review of Sandra Meigs’s The Maelstrom, A Space, 


April 1–19, 1980; draft manuscript; film scenario.



Title of the file is the name of the artist.
File 5 
Notebook (Summer–Fall 1980)



During the late 1970s, under the influence of Jacques Derrida and J. L. Austin, 


Philip Monk researched the linguistic category of the “performative utterance” as 

a concept to ally art writing and audience in their supposedly secondary position 


in relation to the artwork, leading to a positive coming to speech of what was 


excluded from the artwork as a space of interpretation. The notebook reflects his 


research and reading when he was as well preparing his presentation for the 


October 1980 Parachute Performance Symposium and writing his 1980 



Parachute article “Stanley Brouwn and the Zero Machine.”


File consists of Notebook from the period Summer–Fall 1980 titled 



“Performance Notes.” It also contains Monk’s notes on the Parachute 



symposium, entitled “Crisis, Criticism, and Careerism: Notes on Montreal 


Postmodernism Performance Symposium.” The back of the notebook has notes 


on speakers’ presentations. The notebook also contains notes, added July and 


August the next year, related to his 1982 FILE article “Breach of Promise.”


Title of the file is descriptive of the contents.


The fonds contains a related file (Parachute Performance Symposium (October 


1980); Stanley Brouwn and the Zero Machine (1980); Breach of Promise 


(1982)).

File 6 
Exits (1980)


Philip Monk wrote this text in commemoration of the death of Roland Barthes (d. 

March 26, 1980), his first published text for Impulse: “Exits,” Impulse, 8:3 (Summer 

1980), pp. 29-31. Two columns of side-by-side text consider the work of Barthes allied 

to that of George Bataille.

File consists of typed submitted manuscript; photocopy of manuscript; various 


typed drafts, including a manuscript edited by Judith Doyle; first draft titled 


“Erotics”; tear sheet of published text; photocopies of published article. Elements 

of the file have been photocopied.


Title of the file is the name of text.

The fonds contains a file on Barthes (see Roland Barthes (Fall 1981) and a 


related file on Bataille (see Bataille (1979)).
File 7 
“On the (positive) irresponsibility of art writing….” (early 1980?)


Under the influence of Jacques Derrida, Philip Monk critiqued the supposedly 


secondary nature of critical writing. This was the beginning of a text that was 


never completed.


File consists of type manuscript “On the (positive) irresponsibility of art writing 


and its relation to the work of art and truth”; photocopy of manuscript.


Title of the file is the name of text.
File 8 
Stanley Brown and the Zero Machine (1980)



Philip Monk considered Surinam-Dutch artist Stanley Brouwn’s ambulatory 


artwork, where he engaged passersby, a dialogical practice that could serve as a 


model for performative forms of interpretation that validated an audience. As 


well as Marcel Mauss’s notion of the gift exchange, he employed linguistic, 


structuralist, and schizoanalytical procedures in his analysis. “Stanley Brouwn 


and the Zero Machine,” Parachute, no. 18 (Spring 1980), pp. 18–20. Reprinted 


as “Zero Machine” in Struggles with the Image: Essays in Art Criticism, Toronto: 

YYZ Books, 1988.


File consists of typed manuscript; photocopy of published article; photocopy of 


article on Brouwn.



Title of the file is the name of text.


The fonds contain a file of this text on Brouwn (see Excess and Demand (Bataille 

/ Stanley Brouwn) (late 1979)).

File 9 
Parachute – Performance Symposium (October 1980)



Philip Monk was invited to participate in the Parachute Performance symposium 

in Montreal, October 9–11, 1980, which was one of the first responses in the art 


world to the new phenomenon of “postmodernism.” As a reaction to what he 


heard at the symposium, he presented a text other than he had prepared. The 


original text, differing from what he delivered, was published as “Coming to 


Speech,” Performance, Montreal: Parachute, 1981, pp. 145–148. 


File consists of photocopy of published text; galleys; poster; exhibition program; 


letter to Pontbriand as Philip Monk’s response to the symposium and his opinion 


of the crisis in criticism.


Title of the file is descriptive of its contents.

The fonds contains a related file (see Notebook (Summer–Fall 1980)).



Monk’s notebook from Summer–Fall 1980 contains notes on the Parachute 


symposium, entitled “Crisis, Criticism, and Careerism: Notes on Montreal 


Postmodernism Performance Symposium.” This may have been the basis of his 


presentation there. The back of the notebook has notes on speakers’ 



presentations.
File 10 
Colloque sur la Théâtralité (November 1980)


Philip Monk was invited to participate in the Colloque sur la Theatricalité organized by 

the French Department at the University of Toronto, November 14–16, 1980. A 


different version of his presentation was published as: “Common Carrier,” (1980), 

Modern Drama, 25:1 (March 1982), pp. 162–169.

File consists of typed manuscript of presentation; photocopy of manuscript.
 
Title of the file is the name of the symposium.
File 11 
Vanguard Letter to the Editor: Donald Kuspit (November 1980)



American critic and academic Donald Kuspit wrote an article on Toronto art 


(“Exotic Modernism: Toronto”) for Vanguard magazine. Philip Monk responded 


with a letter to the editor.


File consists of photocopy of published letter; photocopy of submitted letter.


Title of the file is descriptive of its contents.

File 12 
Arresting Figures: Vincent Tangredi (1980) *note: file includes 12 colour slides


Philip Monk submitted the article “Arresting Figures: Vincent Tangredi,” an 


early example of semiotics applied to art, in 1980 to Vanguard, but the magazine 


did not publish it until 1982, the editor explaining that the magazine did not 


publish articles on single art works. When finally published, at the request of the 


editor, introductory remarks in italics by the author were appended to the 


beginning of the article. “Arresting Figures: Vincent Tangredi,” (1980), 



Vanguard, 11:2 (March 1982), pp. 18–21.


File consists of letter from Vanguard editor; various typed drafts, one titled 


“Erotics of Vision: Vincent Tangredi’s 1902”: slide sheet of works; typescript of 


texts on the copper panels; photocopies of photographs of works; notes; Ian Carr-


Harris’s Parachute review of Tangredi’s 1982 exhibition, Of the Four 



Considerations, in which he discusses “Arresting Figures” as an example of 


“semiotic criticism”; various exhibition announcement cards; 49th Parallel 


exhibition brochure; Tangredi grant application. Elements of the file have been 


photocopied.

Title of the file is the name of the article.

File 13 
Violence and Representation (Fall 1980)




From 1980–1982, Philip Monk wrote a series of articles that at the time he 



called “performative criticism” and which include “Exits,” “Violence and 



Representation,” and “Breach of Promise.” “Violence and Representation” is the 



second article he wrote for Impulse magazine: “Violence and Representation,” 



Impulse, 8:4 (Autumn 1980), pp. 34–35. The article was reprinted in Rosetta 



Brooks’s magazine ZG (London, Eng.), no. 2 (1981), p. 3. Drawing on René 



Girard’s theory of mimetic rivalry and George Bataille’s notion of the contagion 



of representation, this article examines how images of violence are regulated in 



the popular media through representation. He would continue to develop this 



theory in the articles “Notes on the Sumptuary Destruction of Leaders” (1982) 



and “Image of the Leader/Function of the Widow” (1983).


File consists of photocopies of published article with correction; tear sheet of 


article.

Title of the file is the name of the article.

The fonds contains related files (see Exits (1980); Iconoclasm, Violence, and 


Criticism – Lecture University of Western Ontario (October 1981); Breach of 


Promise (1982); Notes on the Sumptuary Destruction of Leaders (1982); Image 


of the Leader/Function of the Widow (fall 1983); Decapitation, Criticism, 


Terror – lecture and publication (November 1988)).

File 14 
Ron Martin – Unpublished review, Artforum (Fall 1980)



File consists of Artforum rejection letter; typed manuscript of review; photocopy 


of review manuscript; Carmen Lamanna exhibition announcement card; notes.


Title of the file is descriptive of the contents.
File 15 
Andy Patton (early 1980s) *note: file includes 4 b&w photographs


File consists of typed manuscript of text on Patton for Philip Monk’s exhibition 


Language and Representation (Language and Representation, Toronto: A Space, 

1982); photographs of Patton in situ posters; dossier of photocopies of in situ 


installation of Patton’s posters; Patton posters; notes; photographs of Patton light 


box for Language and Representation exhibition; Patton statement on his 


paintings; various Patton exhibition announcement cards; photocopies of 



elements of file.


Title of the file is the name of the artist.

The fonds contains related files (see Language and Representation exhibition 


(1981–1982); Axes of Difference (February–September 1984)).

File 16 
Joanne Tod (early 1980s)



File consists of typed manuscript “Other Than (by) a Look – Joanne Tod”; notes; 


postcard from Tod; newspaper article; Tod grant application.



Title of the file is the name of the artist.

The fonds contains related files (see Subjects in Pictures 1: YYZ Exhibition 


(1984); Subjects in Pictures 2: 49th Parallel Exhibition (1984); Subjects in 


Pictures 3: Catalogue text (1984); Axes of Difference (February–September 


1984).
File 17 
Lawrence Weiner (early 1980s)



File consists of notes on Lawrence Weiner; various Weiner posters and 



announcement cards.


Title of the file is the name of the artist.

File 18 
Books by Artists – Unpublished review (1981)


Books by Artists (1981), edited by Tim Guest and Germano Celant, was a one of 


a series of books published by Art Metropole, Toronto. It was also an exhibition 


held at Art Metropole and curated by Guest, November 20–December 24, 1980. 


Philip Monk’s review of the exhibition, submitted to Canadian Forum, was 


rejected.

File consists of rejection letter from Canadian Forum; manuscript of review.

Title of the file is the name of the review.
File 19 
Ed Zelenak – Mendel Art Gallery (January 1981) *note: file includes 9 b&w photographs


Philip Monk was commissioned to write a text for Ed Zelenak’s exhibition at the 


Mendel Art Gallery, Saskatoon, 1981: Ed Zelenak, Saskatoon: Mendel Art 


Gallery, 1981.


File consists of exhibition catalogue; drafts, none matching final published text; 


Mendel Art Gallery correspondence; invoice; photographs; notes; two different 


typed review manuscripts of Zelenak’s exhibition at Carmen Lamanna Gallery, 


January 3–February 16 (unpublished); unpublished typed manuscript “Edward 


Zelenak: Delays in Lead.”


Title of the file is the name of the artist.
BOX 4 
File 1
Janice Gurney (Winter 1981) *note: file includes 1 poster


Philip Monk was asked to be the Toronto editor/contributor for the short-lived 


(only two issues) review magazine Art Express. He wrote four reviews over two 


issues.

“Janice Gurney,” Art Express, 1:1 (May 1981), p. 81.



File consists of photocopy of published review; typed manuscript of review; Gurney 

Canada Council application; various exhibition announcement cards.


Title of the file is the name of the artist.

The fonds contains related files (see Subjects in Pictures 1: YYZ Exhibition 


(1984); Subjects in Pictures 2: 49th Parallel Exhibition (1984); Subjects in 


Pictures 3: Catalogue text (1984); Axes of Difference (February–September 


1984)).
File 2
John Scott (Winter 1981)


Philip Monk was asked to be the Toronto editor/contributor for the short-lived (only 

two issues) review magazine Art Express. He wrote four reviews over two issues. “John 

Scott,” Art Express (New York), 1:1 (May 1981), p. 81.


File consists of photocopy of published review; manuscript of review; photocopy of 

review manuscript; various exhibition announcement cards; photocopy of installation 

shots and Philip Monk text from John Scott’s participation in Monk’s exhibition 


Language and Representation.


Title of the file is the name of the artist.

The fonds contains related files (see Language and Representation exhibition 


(1981–1982); Axes of Difference (February–September 1984)).
File 3
Eldon Garnet (Summer 1981) *note: file includes 1 poster

Philip Monk was asked to be the Toronto editor/contributor for the short-lived 


(only two issues) review magazine Art Express. He wrote four reviews over two issues. 

“Eldon Garnet,” Art Express, 1:2 (September–October 1981), p. 65. 


File consists of photocopy of published review; manuscript of review; photocopy 

of review manuscript; copy of catalogue Cultural Connections; poster; press 


release; Globe and Mail review.


Title of the file is the name of the exhibition.

File 4
NSCAD Seminar (May 1981)


Philip Monk was invited (by Stephen Horne) to give a seminar at the Nova Scotia 

College of Art and Design, Halifax, in May 1981. He talked on language practice 

in art writing as influenced by French theory and post-structuralism.


 
File consists of lectures notes; photocopy of notes.


Title of the file is descriptive of the contents.

File 5
Representation, Modernism, and Postmodernism (1981)

“Representation, Modernism, and Post-Modernism” is a discussion of the return 


of the notion of representation in the context of the debates of modernism and 


postmodernism. Where and when this lecture was delivered, or even if it was 


delivered, is unknown.



File consists of lecture notes; photocopy of notes.



Title of the file is the title of the name of the lecture.
File 6
Television by Artists (1981)

Television by Artists was an A Space, Toronto, series of cablecasts on Rogers Cable of 

commissioned works, curated by John Watts. Philip Monk wrote a review for Canadian 

Forum: “Television by Artists,” Canadian Forum, 61:709 (May 1981), pp. 37–38, 40.


File consists of typed manuscript; photocopy of published article; May 1981 issue of 

Canadian Forum; poster; press release.

Title of the file is the name of the article.

File 7
Ideology of the Image (1981?)


File consists of a series of notes on ideology and the image, with various semiotic 

analyses; Toronto artists contestation of ideology in text and performance; notes 


on photography and advertising; photocopy of the notes.

Title of the file is descriptive of the contents.
File 8
David Buchan – Unpublished (1981) *note: file includes 2 b&w photographs


Philip Monk wrote a review of David Buchan’s 1981 exhibition Modern 



Fashions at Mercer Union, Toronto. Possibly intending it for Parachute, he 


decided not to publish it.


File consists of typed manuscript; Buchan photograph; Mercer Union 



announcement card.

Title of the file is the name of the review.
File 9
Common Carrier: Elizabeth Chitty (1981)

Philip Monk was invited to participate in the “Colloque sur la Theatricalité” organized 

by the Department French at the University of Toronto, November 1–16, 1980 at 


which he presented a paper on Elizabeth Chitty. A different version of his presentation 

was published as: “Common Carrier,” (1980), Modern Drama, 25:1 (March 1982), pp. 

162–169.

File consists of tear sheets of published article; printout of article; typed manuscript of 

article; correspondence from artist; exhibition announcements and press release. 


Title of the file is the name of the artist.
File 10
Maclean’s (1980–1982)


Philip Monk was a freelance art critic for Maclean’s between April 1980 and 


July 1982.

File consists of copies of Maclean’s with the reviews: 


“Here’s to the rebirth of past glory,” 93:14 (April 7, 1980), p. 62.


“Pursuing the pleasure principle,” 93:16 (April 21, 1980), pp. 52–53.


“Getting a grip on time,” 93:22 (June 2, 1980), pp. 50–52.


“Picasso—old master of modern,” 93:23 (June 9, 1980), pp. 62–63.


“A clearing house of trends,” 93:30 (July 28, 1980), pp. 50–51.


“A ’70s selection for export only,” 93:39 (September 29, 1980), pp. 61–62.


“Defining the abstract,” 94:17 (April 27, 1981), pp. 56–57.


“Giving a decade its due,” 94:19 (May 11, 1981), pp. 56–57.


“Preserving the past in a social vacuum,” 94:48 (November 30, 1981), pp. 54–55.


“The lost art of Russia’s avant garde,” 95:29 (July 19, 1982), pp. 50–51.


Title of the file is the name of the magazine.

File 11
George Legrady (1981) *note: file includes 6 b&w photographs

Philip Monk was asked by the artist George Legrady to provide a text for his exhibition 

at P.S. 1, New York: “George Legrady,” George Legrady, New York: P.S. 1, 1981.


File consists of exhibition pamphlet; manuscript and draft of text; photographs and 

mockup of pamphlet; Legrady grant application; correspondence with the artist.

Title of the file is the name of the artist.
File 12
Hurlbut/Martin/Massey/Singleton (1981) 



Philip Monk wrote a review of a group exhibition of Spring Hurlbut, Ron Martin, John 

Massey, and Becky Singleton at the Art Gallery of Ontario: 




“Hurlbut/Martin/Massey/Singleton,” Parachute, no. 24 (Autumn 1981), pp. 52–53.

File consists of corrected photocopy of published review; galleys; manuscript; 

photocopy of manuscript; notes; John Mays Globe and Mail review; notes; text by Ron 
Martin.

Title of the file is the names of the artists.
File 13
Roland Barthes (Fall 1981)

Philip Monk wrote a review of Roland Barthes’s Camera Lucida for Canadian Forum: 

“Violent Lens: Roland Barthes, Camera Lucida: Reflections on Photography,” 


Canadian Forum, 61:714 (December 1981), pp. 36–37.


File consists of manuscript; photocopy of review; issue of magazine.


Title of the file is the name of the writer.

File 14 
Iconoclasm, Violence, and Criticism – Lecture, University of Western   Ontario (October 1981)


Philip Monk gave a lecture at the University of Western Ontario, London, 


October 22, 1981, on the subject of iconoclasm, violence, and criticism, based on 

the research and writing he was doing during this period, where he took the idea 


of iconoclasm as an analogy or metaphor for the critical act.


File consists of lecture manuscript; photocopy of manuscript; slide list; notes; 


photocopy of notes; newspaper clippings; photocopy of “Image of the Leader, 


Function of the Widow.”


Title of the file is the name of the lecture.


The fonds contains related files on iconoclasm and the idea of violence related to 


the critical act (see Exits (1980); Violence and Representation (1980); Breach of 


Promise (1982); Notes on the Sumptuary Destruction of Leaders (1982); Image 


of the Leader/Function of the Widow (Fall 1983); Decapitation, Criticism, 


Terror—lecture and publication (November 1988)).
File 15
Language and Representation – Exhibition (1981–1982)


Under the title Language and Representation, Philip Monk curated a series of 


exhibitions of Toronto artists, which took place at A Space, and film screening 


and performance, which took place at The Funnel: Language and Representation 


(five exhibitions, two film screenings, and performance), A Space, Toronto, 


November 17, 1981–February 24, 1982. A catalogue was produced, designed by 


Shelagh Alexander: Language and Representation, Toronto: A Space, 1982. 


Monk was an A Space board member, then president, during this period.



File consists of exhibition poster designed by Shelagh Alexander; catalogue 


designed by Shelagh Alexander; press release; schedule; letter from Kim 



Tomczak; budgets; reviews; October-November 1981 issue of Parallelogramme, 


with information on the exhibitions on pp. 20–21.


Title of the file is the name of the exhibition series.


The fonds contains a related file (see A Space Renovation: Language and 


Representation (1981)).
File 16
A Space Renovation: Language and Representation (1981)



Philip Monk was an A Space board member, then president. His exhibition 


Language and Representation turned A Space from an office, which it was 


functioning then as with off-site projects, into an exhibition space as well. Brian 


Boigon was the first part of the project. Boigon’s exhibition was the architectural 


renovation of the space.



File includes Boigon’s architectural proposal; Boigon text “Archaeology and 


Discourse” analyzing the project; architectural drawings; note by Boigon or 


Philip Monk [?].



Title of the file is descriptive of its contents.



The fonds contains a related file (see Language and Representation exhibition 


(1981–1982)).
File 17
Notebook (1982)



Amongst a variety of other subjects, this notebook gathered material, including 


newspaper clippings, for what became the article “Notes on the Sumptuary 


Destruction of Leaders.” It also includes initial notes for the lecture on General 


Idea, “Sentences on Art” delivered later that year.


File consists of a notebook from 1982.


Title of the file is descriptive of its contents.

The fonds contains a file on a related article (see Notes on the Sumptuary 


Destruction of Leaders (1982)).

BOX 5 
File 1
Shelagh Alexander: Hero (1982) *note: file includes 14 b&w photographs

Review of Shelagh Alexander published in Parachute: “Shelagh Alexander: Hero,” Parachute, no. 28 (September–November 1982), p. 42.

File consists of photocopy of published review; drafts; Gary Michael Dault Globe and 

Mail review; mock-up photographs of Hero; YYZ exhibition announcement card.


Title of the file is the name of the artist.


The fonds contains related files (see: Shelagh Alexander 2 (1981); Shelagh 


Alexander – Centre Culturel Canadien (late 1985); Shelagh Alexander text – 


ICA, London (1989)).
File 2
Shelagh Alexander 2 *note: file includes 19 colour slides

File consists of Shelagh Alexander 1984 grant application; slides of 1981 and 1983 

series; photocopies of 1983 Ydessa Gallery exhibition installation photographs; 


exhibition announcement cards; Globe and Mail review of 1983 Ydessa Gallery 


exhibition; letter to the editor of Globe and Mail; copy of image nation #23 “Mutilated 

Photography” issue.


The fonds contains related files (see: Shelagh Alexander: Hero (1981); Shelagh 


Alexander – Centre Culturel Canadien (late 1985); Shelagh Alexander text – 


ICA, London (1989)).
File 3
A Space: A History (1982)


While Philip Monk was a board member of A Space, he researched the archival 


files and wrote a history of A Space. It was used as the introduction to a multi-


panel didactic display designed by Shelagh Alexander.


File consists of photocopy of artwork for introductory panel; manuscript; 


photocopy of Philip Monk text “A Space in Toronto: a History,” Künstler aus 


Kanada, Stuttgart: Württembergischer Kunstverein, 1983, pp. 119–120.


Title of the file is descriptive of its contents.

The fonds contains a related file (see Kunstler aus Kanada (1983)).
File 4
Breach of Promise (1982) *note: file includes 2 b&w photographs

Philip Monk wrote “Breach of Promise” for General Idea’s publication FILE: “Breach 

of Promise,” File, 5:3 (Spring 1982), pp. 36–37. His photographic portraits by General 

Idea member Jorge Zontal also appeared as a double spread in the BZZZ BZZZ BZZZ 

“gossip” section of that issue (pp. 62–63). “Breach of Promise” is one of Monk’s pieces 

of performative criticism and an allegory of the relation of art criticism to the work of 

art.

File consists of tear sheet of published article; tear sheet of Zontal photographs; 


photographs of Michelangelo and Picasso paintings; postcards of Michelangelo and 

Picasso paintings; photocopies of published text, one with annotations; manuscript 

drafts; photocopies of draft; notes; printouts of Zontal photographs of Monk from FILE 

BZZZ column.

Title of the file is the name of the article. 

The fonds contains a related file (see Decapitation, Criticism, Terror—lecture 


and publication (November 1988)).
File 5
Notes on the Sumptuary Destruction of Leaders (1982) *note: file includes 10 

colour slides

Philip Monk wrote the article “Notes on the Sumptuary Destruction of Leaders” for the 

London cultural magazine ZG, edited by Rosetta Brooks: “Notes on the Sumptuary 

Destruction of Leaders,” ZG (London, Eng.), no. 8 (1982), n.p. In this article he 


extended his analyses from “Violence and Representation” to the iconoclasm of the 

public in relation to the images presented to it by communism and capitalism, topics 

also pursued in his article “Image of the Leader/Function of the Widow.”

File consists of photocopied manuscript; photocopies of article; slides.


Title of the file is the name of the article.

The fonds contains related files (see Notebook (1982); Image of the 



Leader/Function of the Widow (fall 1983); Decapitation, Criticism, Terror –


lecture and publication (November 1988).

File 6
Notebook: Notes towards a History of Contemporary Canadian Art (1982)

In the early 1980s, Philip Monk turned his commitment towards the problems of 


the deficits resulting from the lack of a Canadian art history devoted to 



contemporary art. These notes on “the political economy of Canadian art” were 


undertaken from a Marxist-structuralist-Innisian perspective.

 
File consists of notebook on the subject of “Notes Towards a History of 



Contemporary Canadian Art.” 

Title of the file is descriptive of the contents.

The fonds contains related file (see: Beginning Canadian Art History – Proposal 


to Canadian Forum (January 1984); Semiotics of Reception (1984); What is to be 

Done? (1984); Notes (1984); From Object to Reference/Crises in Cultures of 


Reception – Proposal to Provincial Essays (August 1984)).
File 7
Agit-Prop (Summer 1982)

Philip Monk wrote a review of the “International Performance Art Series” held at 

Mercer Union, Toronto, July 9–August 9, 1982, for Parachute: “Agit-Prop,” 


Parachute, no. 28 (September–November 1982), pp. 42–44.


File consists of photocopy of published article; manuscript; Mercer Union 


handout; poster.

Title of the file is the name of the review.
File 8
Arguments within the Toronto Avant-Garde (late 1982) *note: file includes 3 posters

Philip Monk was invited to participate in the lecture series “Talking – A Habit,” curated 

by Christina Ritchie for A Space, which took place at the Rivoli, Toronto. On January 

19, 1983, he presented “Arguments within the Toronto ‘Avant-Garde’,” which was 

subsequently published as “Arguments within the Toronto ‘Avant-Garde’,” 


Parallelogramme, 8:4 (April–May 1983), pp. 30–36; French translation, pp. 61–67. He 

originally titled his presentation “The Politics of Theory,” as it appears on the poster.


File consists of poster; press release; tear sheet of article; photocopy of published 

article; manuscript of lecture; manuscript of article; letter from Lorne Fromer; 


photocopies of lecture and article.

Title of the file is the name of the lecture/article.
File 9
General Idea Lecture – Sentences on Art (1982) *note: file includes 45 colour slides and 3 posters


Philip Monk was invited to participate in the lecture series “A Critical 



Structure(ing),” organized by Jennifer Oille for YYZ Artists Outlet and taking 


place at the Rivoli, Toronto. The idea was to pair a local writer or artist with an 


invited foreign one. Monk was to lecture with Benjamin Buchloh, who in the end 

couldn’t make that date, so Monk presented alone on November 22. He lectured 


on General Idea. He subsequently presented the lecture at Open Space Gallery, 


Victoria, March 18, 1983, and at Simon Fraser University the same month. The 


lecture was published in Parachute: “Editorials: General Idea and the Myth of 


Inhabitation,” Parachute, no. 33 (December 1983–February 1984), pp. 12–23. A 


thorough analysis of the structural functioning of General Idea’s system, Monk 


suggested taking General Idea’s work at its word, suggesting that their work was 


not a parodic critique of capitalism but, like semiology, operated at the highest 


level of capitalism. General Idea claimed, in an interview Louise Dompierre 


conducted prior to her 1993 Power Plant exhibition of General Idea, Fin de siècle 

(“Louise Dompierre Interviews GI” [26 July 1991], Manuscript Series in the 


General Idea Fonds at the National Gallery of Canada Archives), that “we lent 


Philip our copy of Mythologies, with all the passages underlined,” as if to imply 


that they had already done the work for him of comparing Roland Barthes’s 


passages from that book with their “plagiarism” of him in their “Glamour” 


article. Monk disputes this, claiming “I had my own hardcover copy (1st edition, 


New York: Hill and Wang, 1972) and no need to borrow theirs.”


File consists of press release; poster; photocopy of Parachute review by Ian Carr-


Harris; text for press release; lecture manuscript; slide list; Open Space poster; 


Open Space press release; poster for “Art Now Open Series”; notes; lecture 


slides; pp. 43–46 of a July 26, 1991, interview with General Idea by Louise 


Dompierre.

Title of the file is the name of the lecture.


The fonds contains a file of the ensuing publication (see General Idea: Editorials 


(1982); and also a related file (see: Art, Technology, Mass Culture Montreal 


Panel (April 1983)).
File 10
General Idea: Editorials (1982) 

Philip Monk’s lecture, “Sentences on Art,” was published in Parachute: 



“Editorials: General Idea and the Myth of Inhabitation,” Parachute, no. 33 


(December 1983–February 1984), pp. 12–23. The article was republished in 


Philip Monk’s book Struggles with the Image, 1988. A thorough analysis of the 


structural functioning of General Idea’s system, Monk suggested taking General 


Idea’s work at its word, suggesting that their work was not a parodic critique of 


capitalism but, like semiology, operated at its highest level.


File consists of typed manuscript of article; photocopy of published article; 


submitted manuscript; draft manuscripts plus footnotes; photocopy of article 


manuscript; pp. 43–46 of a July 26, 1991, interview with General Idea by Louise 


Dompierre.


Title of the file is the name of the article.

The fonds contains a file of the lecture on which the article is based (see General 


Idea Lecture—Sentences on Art (1982); and also a related file (see: Art, 



Technology, Mass Culture Montreal Panel (April 1983)).
File 11
Stephen Horne – Andre Jodoin (1982)

Intending to use the work of Stephen Horne and André Jodoin (then Toronto 


artists) as the basis of a critique, the incomplete text “The Castrated Body: Figure 

and Castration” attempted to show not only the contradictory language 



dependency of phenomenologically-based work but also, as revealed by 



psychoanalysis, that this was a language ordered on the unconscious.


File consists of text; correspondence from Horne; proposal from Andrew Jackson 

(aka Jodoin).

Title of the file is the name of the artists.
File 12
Michael Snow: So is This – 3 texts (Summer 1982)


Michael Snow’s film So is This had its world premiere at The Funnel, Toronto. 


June 3, 1982.

File consists of The Funnel poster for So is This; three texts on the film (“Index 


and Reference: Michael Snow’s So is This”; “Michael Snow: So is This”; 


“Index: Reference and Realism in Michael Snow’s So is This”; Michael Snow 


film script.

Title of the file is the name of the film.

BOX 6 
File 1
Theoretical Cabaret (November 1982) *note: file includes 1 poster

File consists of poster for a Brian Boigon curated event at the School of 



Architecture, University of Toronto, November 10, 1982. Whether Philip Monk 


participated is not known.


Title of the file is the name of the event.
File 2
Robin Collyer: Naming and Comparing (Winter 1982–1983)


Philip Monk wrote an article on Robin Collyer for Vanguard, which was 



mistitled in publication as “Meaning and Comparing”: “Robin Collyer: Naming 


and Comparing,” Vanguard, 12:1 (February 1983), pp. 13–16. The article is an 


example of his variously structural-linguistic-semiotic methodology during the 


early 1980s.


File consists of manuscript; galleys; notes; tear sheet of article; photocopy of 


article.


Title of the file is the name of the article.
File 3
Tom Sherman – Parachute (late 1982–early 1983) *note: file includes 10 b&w photographs

Philip Monk wrote an article on Tom Sherman’s mainly language-based works in 

various media for Parachute: “Tom Sherman Presenting Text,” Parachute, no. 30 

(March–May 1983), pp. 26–32.


File consists of errata; manuscript of article; photocopy of published article; letter 

from Tom Sherman; notes; Sherman posters and announcement cards; 



photographs.


Title of the file is the name of the artist.

File 4
Colony, Commodity, and Copyright (1983)


Philip Monk published the article “Colony, Commodity and Copyright: 



Reference and Self-reference in Canadian Art” in Vanguard: “Colony, 



Commodity and Copyright: Reference and Self-reference in Canadian Art,” 


Vanguard, 12: 5/6 (June 1983), pp. 14–17. His first programmatic article on 


Canadian art history, it was an attempt to “trace a significant development in 


Canadian art.” The text was reprinted in Monk’s book Struggles with the Image: 


Essays in Art Criticism, Toronto: YYZ Books, 1988, as well as in English and 


French translation in an Artexte, Montreal, compilation: “Colony, Commodity 


and Copyright,” Sight Lines: Reading Contemporary Canadian Art, Montreal: 


Artexte Editions, 1994, pp. 274–283; “Colonie, consommation et copyright,” 


Réfractions: Trajets de l’art contemporain au Canada, Montréal: Éditions 


Artexte, 1998, pp. 296–307.


File consists of tear sheet of the article; photocopy of Artexte English reprint.


Name of the file is the name of the article.
File 5
Notebook (1983)


File consists of a notebook from 1983, the first page of which, under the title 


“Reference and Self-Reference in Canadian Art,” has the opening paragraph of 


Philip Monk’s 1983 Vanguard article “Colony, Commodity, Copyright: 



Reference and Self-Reference in Canadian Art.” The back of the notebook, 


amongst European travel notes, contains lists of Monk articles gathered under the 

title From Object to Reference, as well as notes on “Copyright vs. Description,” 


and further notes towards what would be published as “Colony, Commodity, 


Copyright.”


Title of the file is descriptive of its contents.
File 6
Copyright versus Description (1983)


This file represents Philip Monk’s continuing research in linguistics and 



philosophy on notions of copyright, description, quotation, proper names, titling, 


and reference. Monk’s Short-term Canada Council grant application for 1983-


1984 shows that he intended a chapter of this name for his proposed book From 


Object to Reference.


File consists of notes; incomplete lecture; partial photocopy of file notes.


Title of the file is the title of the notes.
File 7
Ian Carr-Harris (1983)

Philip Monk wrote an article on Ian Carr-Harris for Vanguard, which was mistakenly 

titled when published “Staging Language and Representing History”: “Staging 


Language and Representing History: Ian Carr-Harris, September 1973,” Vanguard, 12: 

9 (November 1983), pp. 18–21, when it was correctly titled “Staging Language, 


Presenting Events, Representing History: Ian Carr-Harris, September 1973.” In 2005, it 

was reprinted, correctly titled in Philip Monk, Struggles with the Image: Essays in Art 

Criticism, Toronto: YYZ Books, 1988; and in Pro Forma: language/text/visual art, vol. 

1, ed. Jessica Wyman, Toronto: YYZ Books, 2005, pp. 42–54. The article was an 

experiment pointing to the difficulty of writing a history when that history was not 

evident in collections. The experiment here was to write a review of Ian Carr-Harris’s 

pivotal 1973 Carmen Lamanna Gallery exhibition as if no time had transpired in order 

that it “be recovered historically, to be regained as an event.” This was the first instance 

of what would later become Monk’s curatorial methodology of “presenting events in 

retrospect,” which entailed the precise recreation of past exhibitions, this one included 

(in 1988 at the Art Gallery of Ontario: Ian Carr-Harris: 1971–1977).

File consists of tear sheet of published article; photocopy of article; reprint of article in 

Ian Carr-Harris: 1971–1977, Toronto: Art Gallery of Ontario, 1988; catalogue text to 

Ian Carr-Harris: 1971–1977; review “Ian Carr-Harris,” Parachute, no. 39 (June – 

August 1985), pp. 68–69.


Title of the file is the name of the artist.
File 8
Künstler aus Kanada (1983)

Philip Monk reviewed the exhibition of Canadian art, “Kunstler aus Kanada,” held at 

the Württembergischer Kunstverein in Stuttgart, February 10–March 20, 1983 in 


Parachute, no. 31 (June–August 1983), pp. 46–47.

File consists of photocopy of published review; manuscript; Martha Fleming letter to 

the editor; Philip Monk reply to letter to editor; invitation card; program; Globe and 

Mail review; Stuttgart newspaper review; English translation of transcription of 


comments by exhibition curator and Director Tilman Osterwold; letter from Carman 

Lamanna to Tilman Osterwold; photocopy of Philip Monk’s contribution to catalogue 

Künstler aus Kanada: “A Space in Toronto: a History.”


Title of the file is the name of the review.
File 9
Krzysztof Wodiczko (Spring 1983)

Philip Monk wrote a review of Krzystof Wodiczko’s exhibition at the Ydessa Gallery 

and projection on the University Avenue, Toronto, South African War Memorial:  

“Krzysztof Wodiczko,” Parachute, no. 32 (September–November 1983), pp. 45–46.


File consists of letter from Wodiczko; photocopy of published review; manuscript; 

notes; poster and press release for Wodiczko lecture in Talking – a Habit; various 

announcement cards; newspaper reviews.


Title of the file is the name of the artist.

File 10
Museums by Artists (Spring 1983)


General Idea curated the exhibition Museums by Artists (and published a book of 


the same title) at the Art Gallery of Ontario. Philip Monk reviewed it in 



Parachute: “Museums by Artists,” Parachute, no. 32 (September–November 


1983), pp. 44–45.


File consists of manuscript; photocopy of published review.

Title of the file is the name of the exhibition.
File 11
Art, Technology, and Mass Culture – Montreal panel (April 1983)


Philip Monk presented a paper, “Modernism and Mass Culture,” at the “Art, 


Technology, Mass Culture” conference, organized by Parachute and held at the 


Montreal Museum of Fine Arts April 8, 1983. The emphasis of Monk’s 



presentation was his examination of the concepts of “appropriation” and 



“inhabitation” as employed in current art criticism.


File consists of draft of lecture; photocopy of draft; Parachute flyer; poster; 


symposium schedule; notes concentrating on Roland Barthes, Jacques Derrida, 


Freud, Lukács, Marx, and Benjamin Buchloh; photocopy of notes. (Notes may 


have been collected earlier, around the time of Monk’s 1982 “Sentences on Art” 


lecture on General Idea and his 1983 Parachute article, “Editorials: General Idea 


and the Myth of Inhabitation,” since those on Barthes particularly make reference 

to General Idea.)

Title of the file is the name of the symposium.

The fonds contains related files (see: General Idea Lecture – Sentences on Art 


(1982); General Idea: Editorials (1982)).
File 12
Visual Arts – Ontario panel (May 1983)


Philip Monk was invited to speak and moderate the panel “Nationalism in the 


International Context” for the Visual Arts Ontario Conference, “International 


Exposure for Canadian Artists.” The panel took place May 14, 1983, at the 


Ontario College of Art. Participants included Germano Celant, Donald Kuspit, 


and Chantal Pontbriand.


File consists of manuscript of presentation; notes on presenters papers; 



correspondence with Visual Arts Ontario; letter from Diana Nemiroff; 



conference program; conference pamphlet; issue of artsmagazine 65 (fall 1983) 


with article on symposium.

Title of the file is the name of the organization.
File 13
From Object to Reference – Exhibition, Carmen Lamanna Gallery (1983) *note: file includes 6 b&w photographs


Carmen Lamanna invited Philip Monk to curate an exhibition at his gallery: 


From Object to Reference, Carmen Lamanna Gallery, Toronto; June 4–30, 


1983. The artists were Ian Carr-Harris, Robin Collyer, Andy Patton, and Tom 


Sherman. Carr-Harris and Collyer were represented by Lamanna.



File consists of exhibition announcement card; Carmen Lamanna exhibition 


schedule; photocopy of title panel text; list of works; sketch of exhibition layout; 


press reviews; letter of agreement; rejected Canada Council grant; 



correspondence on travelling the exhibition; correspondence to Lamanna Gallery; 

notes; installation shot photographs; Globe and Mail and Toronto Star reviews; 


John Bentley Mays mention December 30, 1989, “Best of the Decade “ 



exhibition.

Title of the file is the name of the exhibition.
File 14
Image of the Leader, Function of the Widow (Fall 1983) *note: file includes 19 colour slides


Philip Monk published the article “Image of the Leader, Function of the Widow” in the 

inaugural issue of C Magazine. About a third of the article was accidentally cut out in 

typesetting or design: “Image of the Leader, Function of the Widow,” C Magazine, no. 

1 (Winter 1983–1984), pp. 40-45; extensive erratum, C Magazine, no. 2 (Summer 

1984), p. 59. Pursuing his interest in iconoclasm, and following up on his articles 


“Violence and Representation” and “The Sumptuary Destruction of Leaders,” the 

article further considered the relation between icons and disordered images of violence, 

discovering the role that the iconic image of the widow plays in the media in restoring 

stable images of leadership after political assassinations.


File consists of manuscript of article; photocopy of published article with subsequent 

erratum; slides; photocopy of manuscript.

Title of the file is the name of the article.

The fonds contains related files (see: Violence and Representation (1980; Notes 


on the Sumptuary Destruction of Leaders (1982; Decapitation, Criticism, 


Terror—lecture and publication (November 1988).
File 15
Placing Contexts: Video in the Context of Canadian Art (1983)

Invited by A Space, Toronto, sentence Philip Monk wrote an article on Canadian 


video art that was due for publication in Britain in a special issue of Undercut 


magazine. Undercut eventually could not fund the publication and the issue never 

appeared.

File consists of correspondence with Jane Wright of A Space; manuscript of 


article. 

Title of the file is the name of the name of the article.
File 16
Liz Magor: Four Notable Bakers (1984) *note: file includes 1 b&w photograph

Philip Monk reviewed Liz Magor’s artist’s book, Four Notable Bakers,” for Vanguard: 

“Liz Magor: Four Notable Bakers,” Vanguard, 13:3 (May 1984), p. 30.



File consists of Four Notable Bakers book; photocopy of review; galleys; 


manuscript; photographic stat.


Title of the file is the name of the review.
File 17
Ian Carr-Harris – Exhibition notes – London Regional Art Gallery (1984)


In conjunction with the Carmen Lamanna Gallery, Philip Monk proposed an 


exhibition of the work of Ian-Carr Harris to the London Regional Art Gallery. 


The exhibition did not take place.


File consists of statement on Ian Carr-Harris; notes; various Carr-Harris 



exhibition announcement cards.


Title of the file is descriptive of the contents.


The fonds contains a related file (see Ian Carr-Harris – Exhibition Proposal – 


LRAG (1984)).
File 18
Ian Carr-Harris – Exhibition proposal – London Regional Art Gallery (1984)


In conjunction with the Carmen Lamanna Gallery, Philip Monk proposed an 


exhibition of the work of Ian-Carr Harris to the London Regional Art Gallery. 


The exhibition did not take place.

File consists of exhibition proposal; statement on Ian Carr-Harris; 



correspondence.


Title of the file is descriptive of the contents.

The fonds contains a related file (see Ian Carr-Harris – Exhibition Notes – LRAG 

(1984)).
File 19
Ontario College of Art – Lecture (January 1984)


File consists of lecture notes on art writing; slide list.



Title of the file is descriptive of the contents.
BOX 7 
File 1
Beginning Canadian Art History – Proposal to Canadian Forum (January 1984)

Philip Monk was to write an article for Canadian Forum on the subject of 


“Beginning Canadian Art History.” The article was never written. 



File consists of letter to Canadian Forum proposing article; notes of text titled 


“Beginning Canadian Art History: What is to be Done?”; notes under title “Grids 

of Canadian Art History”; manuscript “From Objects to Reference,” with section 


titled “Why a Canadian History?”; notes.

Title of the file is descriptive of the contents.

The fonds contains related files (see: Notebook: Notes Towards a History of Contemporary Canadian Art (1982); Semiotics of Reception (1984); What is to be Done? (1984; Notes (1984)).
File 2
Queen Street West – Panel presentation (February 1984)


Philip Monk participated in a panel for the Canadian Art Association, “Queen 


Street West, Canada: The nature of art and its audience in Toronto,” moderated 


by Ian Carr-Harris. The other panelists were John Bentley Mays, Jennifer Oille, 


Chantal Pontbriand, and Rick Rhodes. He talked about how the Toronto art 


community “responds to crises” and “what it might take for self-knowledge as a 


community.”


File consists of introduction by Ian Carr-Harris; presentation.


Title of the file is the name of the panel.



The fonds contains a related file (see Queen Street—Canadian Forum (summer 


1984)).
File 3
The Practice of Pictures – Lecture and symposium material (February 1984) *note: file includes 2 posters


Philip Monk proposed, curated, and organized a one-day symposium for YYZ, 


“The Practice of Pictures: Representation in Toronto Art,” which took place at 


the Rivoli, Toronto, February 12, 1984. He delivered his controversial lecture 


“Axes of Difference.” The lecture, then its subsequent publication in Vanguard, 


divided the Toronto art community.


File consists of poster; initial notes on proposal; YYZ confirmation letter; 


organizational notes; notes on Philip Monk presentation; Globe and Mail article.



Title of the file is the name of the symposium.


The fonds contains related files (see: “Axes of Difference” Lecture (February 


1984); “Axes of Difference” article (May–September 1984)).

File 4
Production/Reproduction (Winter 1984)

A review: “Production/ReProduction,” Vanguard, 13:1 (February 1984), pp. 53-54.



File consists of exhibition catalogue; photocopy of article; typed manuscript of 


review; letter from Lebredt; Monk reply.


Title of the file is the name of the exhibition/review.
File 5
Locations – Toronto (Winter 1984)


A review: “Locations (Toronto),” Vanguard, 13:1 (February 1984), pp. 22–23.

File consists of photocopy of review; galleys; typed manuscript of review.


Title of the file is the name of the exhibition.
File 6
Tony Brown (1984)

Philip Monk wrote a review of Tony Brown’s Ydessa Gallery exhibition and the artist 

asked that it subsequently be reproduced as his 49th Parallel exhibition brochure: “Tony 

Brown,” Parachute, no. 34 (March–May 1984), p. 51; Tony Brown, New York: 49th 

Parallel, 1984.

File consists of various Tony Brown announcement cards; typed manuscript of review; 

49th Parallel exhibition brochure.

Title of the file is the name of the artist.

File 7
Axes of Difference – Lecture (February 1984)

Philip Monk delivered his lecture “Axes of Difference” at a one-day symposium that he 

curated and organized for YYZ, “The Practice of Pictures: Representation in Toronto 

Art,” which took place at the Rivoli, Toronto, February 12, 1984. The article was 

published in Vanguard (“Axes of Difference,” Vanguard, 13:4 (May 1984), pp. 10–14) 

with subsequent letters to the editor in the September issue (pp. 50-52). The lecture and 

article divided the Toronto art community. The article was reprinted in Struggles with 

the Image: Essays in Art Criticism, Toronto: YYZ Books, 1988.


File consists of typed manuscript of lecture.

The fonds contains related files (see: “The Practice of Pictures” – lecture and 


symposium material (February 1984); “Axes of Difference” article (May– 


September 1984)).

File 8
Axes of Difference – Lecture, article and letters (May–September 1984)

Philip Monk delivered his lecture “Axes of Difference” at a one-day symposium that he 

curated and organized for YYZ, “The Practice of Pictures: Representation in Toronto 

Art,” which took place at the Rivoli, Toronto, February 12, 1984. The article was 

published in Vanguard (“Axes of Difference,” Vanguard, 13:4 (May 1984), pp. 10-14) 

with subsequent letters to the editor in the September issue (pp. 50-52). The lecture and 

article divided the Toronto art community. The article was reprinted in Struggles with 

the Image: Essays in Art Criticism, Toronto: YYZ Books, 1988.



File consists of photocopy of article; galleys; photocopy of letters to editor from 


September 1984 Vanguard; typed lecture manuscript; typed article manuscript; letters 

to the editor; type draft manuscript of Philip Monk reply.

Title of the file is the name of the article.

The fonds contains related files (see: “The Practice of Pictures” – lecture and 


symposium material (February 1984); “Axes of Difference” Lecture (February 


1984)).
File 9
Ben Smit (February 1984)

A review published in Vanguard: “Ben Smit,” Vanguard, 13:1 (February 1984), p. 46.

File consists of manuscript; photocopy of publication.

Title of the file is the name of the review.
File 10
Discussions – Parachute symposium (March 1984) *note: file includes 1 poster

Philip Monk was invited to present on two panels at the Parachute symposium 


“Discussions: art and criticism in the 1980s” held in Toronto at the Ontario 


College of Art, Toronto March 16–18, 1984. He spoke on the panel 



“Description/Interpretation/Judgement: What is Criticism?” with Yves-Alain 


Bois, Thierry De Duve, and Robert Graham. His presentation for the panel 


“Artists as Critics: An Inspired Stance?” with Bruce Barber, General Idea, and 


Andy Patton is missing.

File consists of pamphlet and poster for symposium; Monk’s presentation 


“Description/Interpretation/Judgement: What is Criticism?”; notes on 



participant’s presentations.
Title of the file is the name of the symposium.
File 11
The Revolutionary Power of Women’s Laughter (Spring 1984)

Philip Monk reviewed the Jo Anna Isaak curated, travelling exhibition The 


Revolutionary Power of Women’s Laughter that took place at A. R. C., Toronto: “The 

Revolutionary Power of Women’s Laughter,” Parachute, no. 35 (June–August 1984), 

pp. 37-38.


File consists of manuscript; letter from Nancy Spero.

Title of the file is the name of the review.

File 12
Marc De Guerre (March 1984)

A review published in Vanguard: “Marc de Guerre,” Vanguard, 13:2 (March 1984), pp. 

40-41.

File consists of announcement card; Globe and Mail and Toronto Star reviews; 


manuscript; notes; galleys; photocopy of printed review; manuscript of Marc Deguerre 

letter to the editor; manuscript of Philip Monk reply to DeGuerre.


Title of the file is the name of the review.
File 13
Painting (1984)


File consists of index cards notes pertaining to the return to painting; notes for a 


lecture on painting given in a class at Ontario College of Art and Design at a later 

date.


Title of the file is the subject of the notes.


The fonds contains related files (see: Marc DeGuerre (March 1984); Axes of 


Difference Lecture (February 1984); Axes of Difference article (May–September 

1984)).
File 14
The Talk Exchange (May 1984)


The Talk Exchange was initiated by Philip Monk and Shelagh Alexander with a 


couple other Toronto artists as a “situation where artists can set the agenda” 


outside of formal panel discussions. It took place at the Rivoli, Toronto, but only 


lasted a few sessions.


File consists of mockup of poster; poster; invoices.


Title of the file is the name of the event.
File 15
Oliver Girling (Summer 1984)

A review published in Vanguard: “Oliver Girling,” Vanguard, 13:5/6 (Summer 1984), 

pp. 41-42.


File consists of announcement card; manuscript; galleys; photocopy of printed 


review; Globe and Mail and Toronto Star reviews; 1994 Girling Now magazine 


review.


Title of the file is the name of the review.
File 16
Queen Street – Canadian Forum (Summer 1984)

The article “Queen Street” (Canadian Forum, 64:74l [August–September 1984], pp. 

33–35) examined the crises affecting the Queen Street art community as its new-found 

visibility led to its selling as a “scene.” 


File consists of typed manuscript; tear sheet of article; copy of Canadian Forum.

Title of the file is the name of the article.


The fonds contains a related file (see Queen Street West – panel presentation 


(February 1984)).
File 17
Subjects in Pictures: YYZ Exhibition (1984) *note: file includes 5 b&w photographs 


Subjects in Pictures, Philip Monk’s third exhibition, took place at YYZ Artists’ Outlet, Toronto, September 24–October 13, 1984, then travelled to the 49th Parallel, New York, October 27–November 24, 1984. A catalogue was published, designed by David Buchan: Subjects in Pictures.



File consists of exhibition proposal; catalogue proposal; Vanguard exhibition 


review; budgets; correspondence; notes on exhibition organization; catalogue 


cover; catalogue; installation photographs; Adam Lauder text, “The Ambiguities: 

Toronto’s Picture Generation” published online by YYZ 





(https://www.yyzartistsoutlet.org/2014/01/the-ambiguities-torontos-pictures-


generation-by-adam-laude on Monk’s early 1980s writing: “Axes of 



Difference” and Subjects in Pictures, as well as on General Idea (“Editorials”).

Title of the file is the name of the exhibition.


The fonds contains other files related to the exhibition (see Subjects in Pictures 2: 

49th Parallel Exhibition (1984); Subjects in Pictures 3: Catalogue text (1984)).
File 18
Subjects in Pictures: 49th Parallel exhibition (1984)


Philip Monk’s YYZ exhibition Subjects in Pictures travelled to 49th Parallel in 


New York, October 27–November 24, 1984.


File consists of announcement card; exhibition pamphlet; correspondence; 


shipping information.

Title of the file is the name of the exhibition.


The fonds contains other files related to the exhibition (see Subjects in Pictures 1: 

YYZ Exhibition (1984); Subjects in Pictures 3: Catalogue text (1984)).
File 19
Subjects in Pictures: Catalogue text (1984)

A catalogue was produced for the exhibition Subjects in Pictures designed by 


artist David Buchan
.


File consists of notes; manuscript for design.

Title of the file is the name of the exhibition.


The fonds contains other files related to the exhibition (see Subjects in Pictures 1: 

YYZ Exhibition (1984); Subjects in Pictures 2: 49th Parallel Exhibition (1984)).
File 20
From Object to Reference/Crises in Cultures of Reception – Proposal to Provincial Essays (August 1984)


Philip Monk proposed an article and a book on recent Canadian art history to 


Provincial Essays (proposal dated August 5, 1984). The proposals were not 


successful. The article he proposed, “From Object to Reference,” carried on from 

his 1983 Carmen Lamanna exhibition of that name and was an attempt to 


describe a “tradition within Canadian art.” The book, Crises in Cultures of 


Reception (proposal dated June 27, 1984), was to develop the theme of “the 


recurring structure of a lack of a history in Canadian art and culture.”


File consists of proposal for article “From Object to Reference”; proposal for 


monograph Crises in Cultures of Reception; notes.


Title of the file is title of proposed article and book.


The fonds contains a related file (see Notebook: Notes Towards a History of 


Contemporary Canadian Art (1982); Semiotics of Reception (1984)).
File 21
Grant Application [?] (1984 [?])

File consists of notes for a grant application proposing writing two articles: “The 


Presence of Tradition” and “Forms of Organization.” Philip Monk proposed that 


both were to “be published in Parachute with the second subsequently 



republished as part of a book by the author, Crises in Cultural Communities.”  


‘The Presence of Tradition’ follows from the work I have been pursuing in the 


history of contemporary Canadian sculpture… ‘Forms of Organization’ is an 


attempt to research and analyze the set of conditions in which a work is 



produced, instituted and distributed,” specifically referencing the Toronto art 


community. Neither was written. The text may be from 1983.


Title of the file is descriptive of its contents.
File 22
Semiotics of Reception (1984)


Philip Monk came up with the term “semiotics of reception” to describe 



Canada’s cultural situation and its lack of a history of contemporary art, but 


Canada’s failure to pass through modernism on its way to post-modernism he 


also saw as an advantage.


File consists of an unfinished article “Semiotics of Reception: Post-modern 


conditions in Canadian Culture”; notes.


Title of the file is the name of the article.


The fonds contains other files relating to constructing a Canadian art history (see 


Notebook: Notes Towards a History of Contemporary Canadian Art (1982); 


Beginning Canadian Art History – Proposal to Canadian Forum (January 1984); 


Grant Application [?] (1984); What is to be Done? (1984); Notes (1984)).

File 23
What is to be Done? (1984)

The file is part of Philip Monk’s ongoing research on the problems of the lack of 


a Canadian art history.

File contains note under the title “What is to be Done?: Towards a History of Art 


and a Sociology of Culture”; quotations from texts by Harold Innis, Tom Naylor, 


Nicholas Poulantzas, Marx, Northrop Frye, and George Woodcock.



Title of the file is the title of the notes.
The fonds contains other files relating to constructing a Canadian art history (see 

Notebook: Notes Towards a History of Contemporary Canadian Art (1982); 
Beginning Canadian Art History – Proposal to Canadian Forum (January 1984); 

Grant Application [?] (1984); Semiotics of Reception (1984); Notes (1984)).
File 24
Notes (1984)


This file contains notes on the projects Philip Monk was exploring on issues of 


writing a Canadian art history. Subject headings includes: “Recurrencies”; 


“Periodization”; “The Ontology of Conservatism”; “Innis”; “Semiotics of 


Reception”; “Institutions-History.”

File consists of typed notes with intercalated quotations from George Grant, 


Dennis Duffy, Dennis Lee, Harold Innis, Carl Berger, Jean Baudrillard, Fredric 


Jameson, and Marx.


Title of the file is descriptive of its contents.


The fonds contains other files relating to constructing a Canadian art history (see 


Notebook: Notes Towards a History of Contemporary Canadian Art (early 


1980s); Beginning Canadian Art History—Proposal to Canadian Forum (January 


1984); Grant Application [?] (1984); Semiotics of Reception (1984); What is to 


be Done? (1984)).

File 25
Status of the Image (1984)

This file addresses issues of “(1) Representation in Toronto art; (2) What is at 


stake in recent Toronto art.” It seems to be notes towards Philip Monk’s 1984 


YYZ exhibition Subjects in Pictures and rehearses topics found in his article 


“Axes of Difference.”

File consists of notes; photocopy of “Axes of Difference” article.



Title of the file is the name of the notes.


The fonds contains related files (see: Subjects in Pictures 1: YYZ Exhibition 


(1984); “Axes of Difference” Lecture (February 1984); Axes of Difference 


article (May–September 1984)).
File 26
Frames of Reference (October 1984)

Perhaps an intended but incomplete article, “Frames and References” was “an 


experiment in isolating directions and devices in Canadian art” taking the frame 


as a pivot between object and reference, inside and outside, and proceeding by 


taking samples in four-year cross-sections.

File consists of typed manuscript “Frames of Reference”; notes.

Title of the file is the name of the text.

File 27
Humanism and Propaganda (1984)

As part of his argument against the return to painting and subjectivity in art, and 


the consequent rejection of a politicized art, Philip Monk began an article [?] 


entitled “Humanism and Propaganda,” considered to be rather humanism versus 


propaganda.

File consists of typed manuscript “Humanism and Propaganda”; typed 



manuscript “Subjects in Pictures,” subtitled “Of Subjectivity: A Subject for the 


Eighties”; notes; quotations from writers Louis Althusser, Martin Heidegger, 


Theodor Adorno, Dennis Lee, George Grant, Dennis Dufy, Hannah Arendt, Kant, 

and Jacques Lacan; photocopies of index card notes; exhibition press releases; 


photocopies of exhibition reviews.

Title of the file is the title of the manuscript.
File 28
University of Toronto School of Architecture – Panel (November 1984)

Philip Monk was invited to be part of a panel discussion critiquing a group of 


urban plans on display at the University of Toronto, School of Architecture, 


November 7, 1984. He spoke of the opposition between the possible and the 


impossible within the grid of “politics and pleasure on one hand; and 



representation and difference on the other.”

File consists of annotated typed presentation.


Title of the file is descriptive of its contents.

BOX 8 
File 1
Beginnings and Recurrences in Canadian Art and Culture – Lecture, University of Toronto (1985)

Philip Monk was invited to speak in a lecture series at Wordsworth College, 


University of Toronto in 1985 after he had been hired as a curator at the Art 


Gallery of Ontario. He chose rather to speak still as a critic on nationalism 


“qualified under the notion of the local” on three issues: beginning a Canadian art 

history; the recurrence of conservatism in Canadian culture; Canada as a culture 


of reception (the semiotics of reception).

File consists of notes for lecture “Beginnings and Recurrencies in Canadian Art” 


Title of the file is the name of the lecture.

The fonds contains related files (see: Semiotics of Reception (1984); What is to 


be Done? (1984); Notes (1984)).
File 2
Les avenirs du passé: les musées aujourd’hui – Parachute conference (October–November 1985)


“Les avenirs du passé: les musées aujourd’hui” was a title of a panel for a 


symposium, “Points de vue, points de fuite,” organized by Parachute in Montreal 

October 31 – November 2, 1985. Philip Monk’s presentation on a panel 



discussing museums was an early expression of what became his “retroactive” 


practice of presenting events in retrospect.


File consists of invitation letter; conference prospectus; presentation. 

Title of the file is the name of the panel.

The fonds contains related files (see In Retrospect, Presenting Events (1986); In 


Retrospect: Presenting Events (1987)).
File 3
Centre-Periphery – Alma, Quebec conference (June 1985)

Philip Monk participated in a conference in Alma, Quebec organized by Langage 

Plus (Alma, Quebec) in June 1985. He talked about the power differential and 


unequal exchange between centre and periphery (Canada’s historical position) 


and argued for a discourse of the local determined from the periphery, not the 


centre.

File consists of typed text and notes on topic.

Title of the file is the name of the presentation.

File 4
Shelagh Alexander – Centre Culturel Canadien (late 1985)

File consists of commissioned text on Shelagh Alexander for the exhibition Artistes 

canadiennes / Canadian Women Artists at the Centre Culturel Canadien, Paris, 


January–March 1986: “The Somnambulist,” Artistes Canadiennes / Canadian Women 

Artists, Paris: Centre Culturel Canadien, 1985.


Title of the file is the name of the artist and exhibition site.


The fonds contains related files (see: Shelagh Alexander (1981); Shelagh 


Alexander text—ICA, London (1989)).
File 5
Bernie Miller (1986) *note: file includes 2 b&w photographs

Philip Monk was on a jury that chose Bernie Miller for the first commission for a 

sculpture on the waterfront in downtown Toronto. As the commission was 


sponsored by Molsons, Philip Monk approached the brewery to sponsor an 


exhibition and publication by Miller at the Art Gallery of Ontario. The exhibition 

Bernie Miller took place at the Art Gallery of Ontario, June 14–August 24, 


1986. The exhibition and publication was produced in collaboration with Barbara 

Fischer, who was an assistant curator at the AGO.

File consists of exhibition description; Miller proposal for commission; Philip 


Monk notes; photographs from opening reception.


Title of the file is the name of the artist.

File 6
OAAG Panel: Taste and Power (March 1986)

Philip Monk participated on an Ontario Association of Art Galleries panel 


(“Taste and Power / What is It Worth?,” March 23 in Toronto. He talked on the 


issue of “value.)”


File consists of notes for the presentation; letters from Olga Korper; Greg Curnoe 

proposal.


Title of the file is the name of the panel.
File 7
Seeing Contemporary Artworks – Panel (April 1986)

Philip Monk participated in a panel, “Seeing contemporary artworks: questions 


of presentation and communication,” on April 8, 1986, presented by the Art 


Gallery at Harbourfront, Toronto, around the exhibition How We See What We 


Say curated by Ian Carr-Harris, who also moderated the event. Monk took 


exception to Carr-Harris’s criticism of thematic curating arguing instead for his 


version of retrospective or retroactive curating to deal with an absent history of 


contemporary art in Canadian museum collections. Some of the material 



reappeared in his 1987 Parachute article “In Retrospect: Presenting Events.”


File consists of Carr-Harris’s introduction; two different manuscripts (which one 


was presented is unknown); notes.


Title of the file is the name of the panel.
The fonds contains related files (see: In Retrospect, Presenting Events (1986); In 

Retrospect: Presenting Events (1987); “Presentations” (1987); Demonstrating 

History—Canadian Museum Association (June 1988); Demonstrating 


Histories—National Gallery of Canada lecture (November 1989); Thinking Through Curating (1991)).
File 8
In Retrospect: Presenting Events (1986)

The manuscript “In Retrospect, Presenting Events” appears to be related version 


of Philip Monk’s presentation for the “Seeing contemporary artworks: questions 


of presentation and communication” panel at the Art Gallery at Harbourfront, 


April 8, 1986. Some of the introductory material was used in his 1987 Parachute 


article 
“In Retrospect: Presenting Events.”

File consists of text “In Retrospect, Presenting Events”; photocopy of text.


Title of the file is the name of the lecture.


The fonds contains related files (see: Seeing Contemporary Artworks—Panel 


(April 1986); In Retrospect: Presenting Events (1987); “Presentations” (1987); 


Demonstrating History—Canadian Museum Association (June 1988); 



Demonstrating Histories—National Gallery of Canada lecture (November 1989); 


Thinking Through Curating (1991)).

File 9
The Name of Wagner – OCAD and York University (1986)

Philip Monk presented two lectures in 1986 at the Ontario College of Art and 


Design and York University on the subject of the reception of Joseph Beuys, 


Rudi Fuch’s documenta 7, and German art in American art criticism.

File consists of separate typed manuscripts for the two lectures.


Title of the file is the name of the lectures.

File 10
Curatorial Fiat – Lecture, NSCAD (October 1986)


Philip Monk was invited to the Nova Scotia College of Art and Design, Halifax, 


to give a lecture on how curatorial decisions create meaning.

File consists of correspondence; lecture “Curatorial Fiat.”


Title of the file is the subject of the lecture.
File 11
AGO collection – Installation plans (mid-1980s)


File consists of various plans for installations of the collection of contemporary 


Canadian art at the Art Gallery of Ontario.


Title of the file is descriptive of its contents.

File 12
Liz Magor: AGO Notes (1986)

Philip Monk intended that all his first exhibitions at the Art Gallery of Ontario would be of women artists. Liz Magor was the first: Liz Magor, Art Gallery of Ontario, September 6–November 9, 1986, with a catalogue, Liz Magor, designed by Bruce Mau. 


File consists of text for AGO News; notes.


Title of the file is the name of the artist.

File 13
Documenta 8: Liz Magor and Robin Collyer (February 1987)

Philip Monk was invited to write texts on Robin Collyer and Liz Magor on their 


inclusion in documenta 8 (published in German only): “Robin Collyer” and “Liz 


Magor,” documenta 8, Kassel: Weber and Weidemeyer, 1987, vol. 2, pp. 50, 156.  



File consists of correspondence; unpublished English texts on Magor and 


Collyer.


Title of the file is name of exhibition.
File 14
In Retrospect: Presenting Events (1987)

Philip Monk had been working through the problems, as a writer, of the lack of a 


Canadian contemporary art history represented in collections. This was his first 


published theoretical formulation of the issue after having become a curator in 


charge of a collection: “In Retrospect: Presenting Events,” Parachute, no. 46 


(March–May 1987), pp. 11-13. He discusses the problems of demonstrating 


histories through collections when they are institutionally lacking, through 


prescriptive and performative curatorial acts that institute these histories 



retrospectively or retroactively.

File consists of notes; manuscript; tear-sheet of article; photocopy of article.

Title of the file is the name of the article. 

The fonds contains related files (see: In Retrospect, Presenting Events (1986); 


“Presentations” (1987); Demonstrating History—Canadian Museum Association 


(June 1988); Demonstrating Histories—National Gallery of Canada lecture 


(November 1989); Thinking Through Curating (1991)).

File 15
Toronto: The Family Compact Revisited (May 1987)


File consists of the beginning of a response to the hostile panel discussion around 

Toronto: A Play of History (May 27, 1987), the opening exhibition of the Power 


Plant.


File consists of notes; photocopy of the May 27 panel presentations.


Title of the file is name of the text.
File 16
Material Fictions/Ideological Facts (Fall 1987)

“Material Fictions/Ideological Facts” was a response in Parachute to an essay 


written by New York art critic Ronald Jones as the brochure to the exhibition of 


Canadian art Material Fictions at the 49th Parallel Gallery, New York:  “Material 


Fictions/Ideological Facts,” Parachute, no. 49 (December 1987–February 


1988), p. 55.

File consists of postcard from Greg Curnoe; manuscript; photocopy of Parachute 

response; 49th Parallel exhibition pamphlet.


Title of the file is name of the text.
File 17
Presentations (1987)


Philip Monk delivered the lecture “Presentations” as part of Visual Arts Ontario’s Art 

Context series, Part three: Issues of Curatorship. The lecture was published as 


“Presentations,” Artviews, 13:4 (Fall 1987), pp. 20-26. The lecture was in two parts, the 

first examining contemporary curatorial strategies as represented by Rudi Fuchs and 

Germano Celant, the second examining his own curatorial practice of “presenting 

events in retrospect.” 


File consists of photocopy of published lecture; copy of publication Artviews.

The fonds contains related files (see: In Retrospect, Presenting Events (1986); In 


Retrospect: Presenting Events (March 1987); Demonstrating History—Canadian 


Museum Association (June 1988); Demonstrating Histories—National Gallery of 

Canada lecture (November 1989); Thinking Through Curating (1991)).
File 18
CMCP book proposal (November 1987)

The Canadian Museum of Contemporary Photography solicited an essay on 


photography for a book. Monk proposed to look at a cross-section of Canadian 


photographic work from one year, 1975, that demonstrated a turn from “formal-


phenomenological subjects and means to semiotic procedures.” The proposal was 

rejected.

File consists of correspondence; proposal.

Title of the file is descriptive of the contents.

File 19
Shirley Wiitasalo (1987) *note: file includes 14 colour slides

Philip Monk curated the exhibition Shirley Wiitasalo at the Art Gallery of Ontario, December 18, 1987–February 28, 1988, with the accompanying catalogue Shirley Wiitasalo.


File consists of slides; Subjects in Pictures text; photocopy of exhibition text; 


AGO Extension Services catalogue text; notes; Carmen Lamanna Gallery 


indexes to photographs.


Title of the file is the name of the artist.

File 20
Rodney Graham – AGO exhibition (November 1987)

Philip Monk curated the first museum exhibition of Rodney Graham by building 


a collection of multiples and other works at the Art Gallery of Ontario and by 


commissioning a new work (the book The System of Landor’s Cottage) for the 


exhibition: Rodney Graham: The System of Landor’s Cottage, Art Gallery of 


Ontario, November 28, 1987–January 31, 1988. A limited edition artist’s book, 


The System of Landor’s Cottage was co-published with Yves Gevaert, Brussels.



File consists of AGO invitation card; press release; AGO News copy; title panel 


text.


The fonds contains related files (see: Rodney Graham: AGO Exhibition and 


Book (1987); Rodney Graham: Philip Monk Book—notes (1987–1988)).

Title of the file is descriptive of the contents.
File 21
Rodney Graham – AGO exhibition and book (1987)


File consists of Canada Council application for Rodney Graham: The System of 


Landor’s Cottage; notes on making the book, typesetting mockups; 



correspondence with Bill Jeffries of the Coburg Gallery, Vancouver; 



correspondence with the publisher Yves Gevaert; correspondence with Rodney 


Graham; invoices; budgets; exhibition announcement card; installation plans.

The fonds contains related files (see: Rodney Graham: AGO Exhibition 


(November 1987); Rodney Graham: Philip Monk Book – notes (1987–1988)).

Title of the file is descriptive of the contents.
File 22
Rodney Graham – Philip Monk book and notes (1987–1988)

Philip Monk planned to publish a catalogue of the Art Gallery of Ontario exhibition Rodney Graham apart from the artist’s publication The System of Landor’s Cottage, but it never was completed due to lack of funds. 



File consists of manuscripts; notes.


The fonds contains related files (see: Rodney Graham: AGO Exhibition 



(November 1987); Rodney Graham: AGO Exhibition and Book (1987)).

Title of the file is descriptive of the contents.
File 23
Reinhard Mucha (1988) *note: file includes 5 b&w photographs

Philip Monk wrote the text “Reinhard Mucha: The Silence of Presentation,” Parachute, 

no. 51 (June–August 1988), pp. 22-28; French translation, pp. 45-46. It was 


republished slightly reedited by the author in French in “Reinhard Mucha: Le silence de 

la presentation,” Parachute: Essais Chosis 1985–2000, Montréal: Éditions Parachute, 

2004, pp. 79–92, and in English in “Reinhard Mucha: The Silence of Presentation,” 

Parachute: The Anthology (1975-2000), [Vol. IV], Zurich: JRP/Ringier, 2014, pp. 122–

133.


File consists of postcard from artist; Kunsthalle Bern announcement card; tear-sheet of 

article; photocopy of article; photocopy of errata; photocopy of Parachute French 

translation; contact sheet of Philip Monk photographs; photographs; notes on the Basel 

and Bern exhibitions; final manuscript; submitted manuscript.


Title of the file is the name of the artist.

The fonds contains a related file (see Mucha reprint (2001); Mucha—Hetzler 


Venice text (unpublished) (1989)).
BOX 9 
File 1
Struggles with the Image—YYZ book (1988)


YYZ Artists Outlet, Toronto, began its publication program with Philip Monk’s 


Struggles with the Image: Essays in Art Criticism, Toronto: YYZ Books, 1988, 


his selected writings from 1980–1984, writings in which he considered critical 


moves had taken place.


File consists of book launch announcement card; budget; AGO Reproduction 


Rights Form; reviews; AGO News issue on book and manuscript.


Title of the file is the name of the book. 
File 2
Demonstrating History – Canadian Museum Association (June 1988)

Philip Monk presented the paper “Demonstrating History” to a session of the 


Canadian Museum Association on Collecting Contemporary Art, June 17, 1988. 


He discussed the role of collections in demonstrating histories as prescriptive and 

performative acts that construct a history of one’s contemporaneity.


File consists of presentation.


Title of the file is the name of the presentation.

The fonds contains related files (see: In Retrospect, Presenting Events (1986); In 


Retrospect: Presenting Events (March 1987); “Presentations” (1987); 



Demonstrating Histories—National Gallery of Canada lecture (November 1989); 


Thinking Through Curating (1991)).
File 3
University of Toronto Press Outside Reader: Gaile McGregor (September 1988)


Philip Monk was an outside reader for the University of Toronto Press for an 


anthology of “Canadian Art and Contemporary Theory” edited by Gaile 



McGregor.


File consists of correspondence with Gaile McGregor inviting Philip Monk to 


contribute to book; correspondence with University of Toronto Press; report.

Title of the file is descriptive of the contents.
File 4
Decapitation, Criticism, and Terror – Lecture and publication (November 1988)

Philip Monk was invited to give a lecture by the Public Access collective as part of a 

series “Counter talk: The Body” on November 1, 1988. The lecture was subsequently 

published as “Decapitation, Criticism and Terror,” Public, no. 3 (1990), pp. 15–29. 

Taking a lead from the lecture series’ theme, Monk posited a “headless writing,” 


moving between references to French writers Maurice Blanchot’s decapitated head and 

Georges Bataille’s headless body to talk about the violence and destructive relationship 

between art writing and work of arts with reference to his articles “Notes on the 


Sumptuary Destruction of Leaders,” “Image of the Leader, Function of the Widow,” 

“Breach of Promise,” and “Violence and Representation.”

File consists of correspondence with Public Access; press release; poster; lecture 


manuscript; slide sheet; floppy disc; manuscript for article; photocopy of article; 


congratulatory correspondence.

Title of the file is the name of the article.


The fonds contains related files (see: Violence and Representation (1980); 


Breach of Promise (1982); Notes on the Sumptuary Destruction of Leaders 


(1982); Image of the Leader/Function of the Widow (fall 1983).

File 5
Collyer lecture – OCAD (January 17, 1989)


Philip Monk gave a seminar on Robin Collyer, January 17, 1989, in Ian Carr-


Harris’s course “Necessary Conditions: the postmodernist question” at the 


Ontario College of Art and Design, Toronto.


File consists of correspondence with Carr-Harris; course outline; lecture notes.


Title of the file is descriptive of contents.

File 6
Robin Collyer: The Zulu – Canada House, London (Spring 1989)

Philip Monk was invited to write a text for an exhibition at Canada House, London, for 

which the Art Gallery of Ontario supplied the works, which Monk, as well, previously 

had purchased for the gallery: “Robin Collyer: Integration and Difference,” The Zulu 

(European Version), London: Canada House, 1989.

File consists of preview invitation; manuscript; exhibition pamphlet.


Title of the file is the name of the exhibition.
File 7
Made in Canada – Regina panel (March 1989) *note: file includes 1 poster


Philip Monk was invited to present a paper at the “Made in Canada / Fait au 


Canada” symposium in Regina, March 18, 1989. He discussed the issues of 


“interpreting tradition and founding histories.”


File consists of invitation letter; Philip Monk brief and biography; poster; panel 


presentation.

Title of the file is the name of the panel.

File 8
Condemned to History (1989)


The artists Greg Curnoe and Andy Patton objected to Philip Monk’s catalogue text to 

his Paterson Ewen exhibition at the Art Gallery of Ontario (Paterson Ewen: 


Phenomena, Paintings 1971–1987, Art Gallery of Ontario, January 22–April 3, 1988; 

catalogue: Paterson Ewen: Phenomena). This was an exhibition Monk had inherited 

but reworked conceptually. Curnoe and Patton published letters in Parachute 55 to 

which Monk replied in the next issue: “Condemned to History (But Not Invited to 

Lunch),” Parachute, no. 56 (October–December 1989), pp. 78–79.


File consists of photocopy of exhibition text; manuscript of Philip Monk’s response; 

photocopies of Curnoe and Patton letters; reviews of exhibition.

Title of the file is the name of the response.

File 9
Sculpture lectures (Summer 1989)

Philip Monk gave a course on contemporary Canadian sculpture at Atkinson College, 

York University, Summer 1989 (AK/VISA 4450.03 Studies in Canadian Art).


File consists of lectures.


Title of the file is descriptive of contents.
File 10
Shelagh Alexander text – ICA, London (1989)

Philip Monk was commissioned by ICA curator James Lingwood to write a text on 

Shelagh Alexander for her exhibition at the Institute of Contemporary Arts, London in 

1989: “Shelagh Alexander: Photomontages,” Shelagh Alexander: Photomontages, 

London: Institute of Contemporary Arts, 1989. 

File consists of correspondence between Alexander and Lingwood; photocopies 


of exhibition brochure; manuscript; notes; photocopy of Subjects in Pictures text 


on Alexander.

Title of the file is descriptive of the contents.


The fonds contains related files (see: Shelagh Alexander: Hero (1982); Shelagh 


Alexander 2 (1982); Shelagh Alexander – Centre Culturel Canadien (late 1985)).
File 11
Gordon Lebredt: The Everyday Use of the Word (1989) *note: file includes 13 b&w photographs and 32 colour slides

Philip Monk commissioned Gordon Lebredt to produce a work for the permanent 

collection of contemporary Canadian art, specific to the Signy Eaton Gallery at 


the Art Gallery of Ontario, a work that was to comment on the permanent 


collection: Gordon Lebredt: The Everyday Use of the Word, Art Gallery of 


Ontario, April 15–July 30, 1989.

File consists of correspondence with the artist; exhibition proposal; drawings; 


requisition  for didactic panel; AGO News exhibition copy and galley press 


release; issue of April 1989 AGO News; AGO invitation card; S.L. Simpson 


Gallery exhibition announcement; didactic panel text; Philip Monk essay; 


installation slides; installation photographs; notes.

Title of the file is the name of the exhibition.


Finds contains a related file (see Gordon Lebredt – Proposed publication (1989)).
File 12
Gordon Lebredt – Proposed publication (1989)


A publication was proposed for Gordon Lebredt: The Everyday Use of the Word 


but was never produced.


File consists of notes on catalogue layout; internal memos; catalogue copy; notes.


Title of the file is descriptive of the contents.


The fonds contains a related file (see Gordon Lebredt: The Everyday Use of the 


Word (1989)).
File 13
Demonstrating Histories – National Gallery of Canada lecture (November 1989)


Philip Monk gave the lecture “Demonstrating Histories” at the National Gallery 


of Canada in November 1989, where he discussed the two opposing poles of 


“demonstrating history” and “demanding history.”

File consists of lecture manuscript “Demonstrating Histories,” labeled “draft.”


Title of the file is the name of the lecture.

The fonds contains related files (see: In Retrospect, Presenting Events (1986); In 


Retrospect: Presenting Events (March 1987); “Presentations” (1987); 



Demonstrating History—Canadian Museum Association (June 1988); 



Condemned to History (1989); Thinking Through Curating (1991)).
BOX 10 
File 1
Reception: Ian Carr-Harris (c. 1989)

Philip Monk was invited by John Lownsbrough to present on the panel “Buried Treasures,” April 11, 1989 together with Diane Jervis-Read (moderator), Dennis Reid, and Christine Boyanoski. As the panelists all were Art Gallery of Ontario curators, it may have taken place at the AGO.


File consists of notes for a presentation [?] (“Buried Treasures,” April 11, 1989) on the subject of overlooked artists, using the reception of the work of Ian Carr-Harris to point to the problems of a lack of history; photocopies of reviews, including Philip Monk’s Ian Carr-Harris: 1971–1977, Art Gallery of Ontario, November 12, 1988–February 5, 1989.



Title of the file is the topic of the presentation.
File 2
Reinhard Mucha – Venice Biennale text – Unpublished (1989)


Philip Monk was invited to write the English text for the catalogue to accompany 

Reinhard Mucha’s representation of Germany at the 44th Venice Biennale in 


1990. The publication never appeared.


File consists of final manuscript; notebook; Venice German Pavilion pamphlet; 


photocopy of German article from Der Spiegel on Mucha project; fax 



correspondence; invoices and receipts.


Title of the file is descriptive of the contents.


The fonds contains a related file (see Reinhard Mucha (1988)).
File 3
What Constitutes Sculpture? – Koffler Gallery panel (June 7, 1989)



Philip Monk participated on the panel “What Constitutes Sculpture?” at the 


Koffler Gallery, Toronto, June 7, 1989.

File consists of poster for the event; correspondence; presentation; notes.


Title of the file is the name of the panel.
File 4 
Photographic Inscriptions – Stuttgart (1990) *note: file includes 2 b&w photographs, 5 b&w negatives, 50 colour photographs, and 5 colour slides


Philip Monk was invited to curate an exhibition on Ontario/Toronto artists for the 

Forum für Kulturaustausch, Stuttgart (Photographic Inscription: Kunst aus Toronto, 

Forum für Kulturaustausch, Stuttgart, August 28–October 14, 1990). He chose 


Shelagh Alexander, Robin Collyer, Robert Fones, John Massey, and Colette Whiten. A 

catalogue was produced, Photographic Inscription: Kunst aus Toronto, 1990), with 

texts in English and German translation.


File consists of two sets of snapshots of the event; slides of installation; 



publication.


Title of the file is the name of the exhibition and publication.

File 5 
History of Carmen Lamanna Gallery – Book project (Fall 1990)


Carmen Lamanna invited a group of Toronto writers—Philip Monk, Ian Carr-


Harris, and Walter Klepac—to write and publish a history of the Carmen 



Lamanna Gallery. The publication never received funding and the death of 


Carmen Lamanna finally put an end to the project.

File consists of proposal; correspondence concerning funding and publication; 


book outline; list of photographs; exhibition history texts on Carmen Lamanna 


Gallery.

Title of the file is the name of the project.

File 6 
Brancusi/Rabinowitch exhibition proposal (May 1991)


File consists of a concept for an Art Gallery of Ontario exhibition proposal by 


Philip Monk that was never submitted; photocopies of Brancusi and Rabinowitch 

work; photocopy of Scott Burton article on Brancusi.

Title of the file is name of exhibition proposal.

File 7
Theory of Sculpture: Krauss (early 1990s?)



File dates between late 1980s and early 1990s.

File consists of typed manuscript: “Theory of Sculpture.”


Title of the file is the title of the manuscript.


The fonds contains a related file (see Image—Text—Landscape (early 1990s?)).

File 8 
Image – Text: Landscape (early 1990s?)



File dates between late 1980s and early 1990s.

File consists of a text on sculpture; notes on landscape in terms of image, text, 
and sculpture.


Title of the file is the heading of notes.


The fonds contains a related file (see Theory of Sculpture: Krauss (early 



1990s?)).
File 9
Robin Collyer (early 1990s)


While waiting for Phase III of the Art Gallery of Ontario to open with an exhibition of 

Robin Collyer (Robin Collyer, January 24–April 18, 1993), Philip Monk engaged in a 

number of projects elsewhere with the artist: the exhibition Carambolage (with Robert 

Fones) at Staatliche Kunsthalle Baden-Baden, September 5–October 25, 1992; the 

publication “Robin Collyer: Integration and Difference,” The Zulu (European Version), 

London: Canada House, 1989. 

File consists of late 1986 curatorial research proposal; notes for February 23, 1988 

exhibition proposal for mid-1990 AGO exhibition; notes; Monk “Naming and 


Comparing” article; various Monk texts; 1985 Robin Collyer Lamanna Gallery 


exhibition list; various exhibition announcement cards.


Title of the file is the name of the artist.


The fonds contains related files (see: Robin Collyer: Naming and Comparing 


(winter 1982–1983); Documenta 8: Liz Magor & Robin Collyer (February 1987);



Collyer Lecture—OCAD (Jan 17, 1989); Robin Collyer: The Zulu—Canada 


House, London (Spring 1989); Photographic Inscriptions—Stuttgart (1990); 


Robin Collyer (early 1990s); Carambolage—Baden Baden—Collyer / Fones 


(1992); Collyer Text—Art Gallery of North York (April 1994)).
File 10 
AGO Carmen Lamanna Gallery – AGO exhibition proposal (1991)



After the death of Carmen Lamanna, Philip Monk worked on a proposal for a 


commemorative exhibition on the Carmen Lamanna Gallery at the Art Gallery of 

Ontario based on works in the collection. It did not take place.

File consists of letter to Carman Lamanna estate; AGO exhibition proposal; exhibitions 

notes and plans; legal document of Carmen Lamanna Gallery Trust; notes on 


installation; various correspondence with CLG; documents on CLG history.


Title of the file is descriptive of contents.

File 11 
Thinking through Curating (1991)



Philip Monk participated in a one-day symposium “The Curatorial Question,” 


organized by the short-lived magazine M5V, and held April 28, 1991 at the 


Euclid Theatre, Toronto. Subsequently, his presentation was published as 


“Thinking through Curating,” M5V, no. 3 (1992), pp. 42–47. This was one of 


Monk’s first public presentations to the Toronto art community since his “Axes 


of Difference” lecture of 1984 and he chose to speak as a curator concentrating 


on developing curatorial strategies at a moment of debates on the “appropriation 


of voice” and who has the right to speak for others. He drew upon Jean-François 


Lyotard’s The Differend to develop a theory of ends appropriate to curating.


File consists of schedule; poster; typed manuscript of lecture; corrected 



manuscript for publication in M5V; proofs from question and answer session; 


photocopy of published transcript of question and answer session; photocopy of 


published version of Andy Fabo presentation, “Dead Centre: Views on the 


Curatorial Arena in Toronto”; notes.


Title of the file is the title of presentation/article.


The fonds contains related files (see: Instituting Origins (1991); Notes on 


Lyotard (1991)).
File 12 
Instituting Origins (1991)



Philip Monk was interested in the problem of how to institute origins and 


legitimate foundations when a history is lacking and any transmission of tradition 

and canon-making is provisional, the latter being an idea to be realized in the 


future, resulting more from dissensus than consensus.

File consists of notes written at the time of “Thinking Through Curating.”



Title of the file is the subject of the notes.


The fonds contains related files (see: Thinking Through Curating (1991); Notes 


on Lyotard (1991)).
File 13 
Notes on Lyotard (1991)



Philip Monk relied in particular on Jean-François Lyotard’s idea of prescription 


to resolve some of the issues he had been grappling with on the role of curating 


(or writing) in instituting histories and establishing foundations for them.


File consists of notes, derived from Jean-François Lyotard’s books The Differend 

and Just Gaming, made at the time of “Thinking Through Curating.”


Title of the file is the name of the author.


The fonds contains related files (see: Thinking Through Curating (1991); 


Instituting Origins (1991)).

File 14 
Notes towards book – Demonstrating Histories (1991/1992)



File consists of various lists of essays and lectures by Philip Monk with the idea, 


potentially, of publishing a book under various titles: Demonstrating Histories: 


The Demands of Representation and the Ends of Curating, and On Curating.


Title of the file is the name of the proposed book.

The fonds contains a related file (see The Demands of Representation and the 


Ends of Curating (1992)).
File 15 
The Demands of Representation and the Ends of Curating (1992)



“The Demands of Representation and the Ends of Curating” was intended as an 


introduction to a book on Philip Monk’s curatorial writing that dealt with 


curating as specific to locale, where its acts institute an historical address.

File consists of introduction to a proposed book of essays by Philip Monk; list of 


chapters.


Title of the file is the name of the text.

The fonds contains a related file (see Notes Towards Book: Demonstrating 


History (1991/1992)).

File 16 
Proposal for Maclean-Hunter Fellowship (c. 1991–1992)


In an application for a writing residency at the Banff Centre for the Arts where he 

wished to address contradictions deriving from shifts in art critical practices, 


Philip Monk revisited a project he had researched around 1977–1978 on 



American art criticism’s rejection of structuralism and post-structuralism and 


then its embrace a decade later. The Chair for the Maclean-Hunter Fellowship 


held at the Banff Centre was Robert Fulford. The proposal was not successful. 


File consists of draft and final proposal.


Title of the file is descriptive of the contents.

The fonds contains related files (see America Presence (1978); America versus 


French Structuralism (1978); Canada Council B Grant (1983–1984); Canada 


Council B Grant (1984–1985); Elements for a Reading of Annette Michelson 


(early 1990s, with notes from late 1978); American Art After Philosophy: OCA 


Proposal (January 1994)).

File 17
Elements for a Reading of Annette Michelson (early 1990s, with notes from late 1970s)



Initially a model of art writing for Philip Monk in the mid-1970s, Annette 


Michelson’s practice became the subject of a critique by Monk that focused on 


her articulate rejection of French structuralism as a critical resource for writing 


about art (i.e., American art), when less than a decade later the journal she co-


founded, October, became a prime vehicle for its reception.

File consists of manuscript of “Elements for a Reading of Annette Michelson”; 


notes; a proposal for a series of lectures “American Art After Philosophy”; notes.


Title of the file is the title of the manuscript.

The fonds contains related files (see America Presence (1978); America versus 


French Structuralism (1978); Canada Council B Grant (1983–1984); Canada 


Council B Grant (198–41985); Proposal for Maclean-Hunter Fellowship (c. 


1991-1992); American Art After Philosophy: OCA Proposal (January 1994)).
File 18
Criticism Chronologies (1990s)



File consists of various schemata of criticism; various chronologies of American 


publishing, film, and art writing from the 1960s on.


Title of the file is descriptive of the contents.
File 19
Oxford University Press Canada – Book submission (1992)


Philip Monk was asked by Oxford University Press Canada to propose a book on 


the history of contemporary Canadian art. The proposal was not accepted.



File consists of notebook with notes towards proposal; correspondence; proposal; 

Mark Cheetham book proposal.


Title of the file is descriptive of the contents.
BOX 11 
File 1
Carambolage – Baden Baden – Collyer / Fones (1992) *note: file includes 7 b&w photographs and 7 colour slides

Carambolage was an exhibition that took place at the Staatliche Kunsthalle Baden-Baden, September 5–October 25, 1992, in which the partner regions of the Four Motors of Europe and Ontario (Baden-Württemberg; Catalonia, Lombardy, Rhone-Alps, and Ontario) participated through their artists. Regional curators made the selections for their particular region. Philip Monk was the Ontario curator. The project was to continue every two years in a different region but Carambolage was the only exhibition to take place. A multi-volume catalogue was produced, one volume for each region (Carambolage, Vol. 4: Robin Collyer and Robert Fones) and a collective volume documenting the installation.



File consists of typed manuscript of Fones essay; black and white installation 


shots; installations slides; volume of publication on Robert Fones and Robin 


Collyer; volume of exhibition installation.


Title of the file is the name of the exhibition.


The fonds contains related files on Collyer and Fones (see Documenta 8: Liz 


Magor & Robin Collyer (February 1987); Robin Collyer: The Zulu—Canada 


House, London (Spring 1989); Photographic Inscriptions—Stuttgart (1990); 


Robin Collyer (early 1990s); Collyer Text—Art Gallery of North York (April 


1994); Robert Fones: Models, Maps and Signs—C Magazine (May 1993)).

File 2 
Local Authority (1993)
Culture Lab was a series of panels organized by the architect/artist Brian Boigon 

that took place at the Rivoli, Toronto. Philip Monk participated on a panel with 

Ann Bergren, Constance Penley, and Elisabeth Sussman. He took up the issue of 

a lack of a Canadian history but now no longer from the point of view of 


foundations and origins, as a question of the nation, but of community. Princeton 

Architectural Press published the series of presentations from the first year, but 

while presentations for the year Monk participated were being prepared in 1995-

1996 for publication the second volume, Culture Lab 2, did not appear.


File consists of lecture; edited version for publication; typeset proofs for 



publication; correspondence; typescript of post-presentation discussion; bios of 


contributors.

Title of the file is the name of the presentation.

File 3
Robert Houle: Anishnabe Walker Court (1993) *note: file includes 9 colour slides

As his contribution to The European Iceberg exhibition at the Art Gallery of 


Ontario in 1985, German artist Lothar Baumgarten created the work Monument 


for the Native People of Ontario for the ceremonial center of the AGO, the 


Walker Court. It was subsequently purchased and became a permanent 



installation. A decade later Philip Monk asked Saulteaux artist Robert Houle to 


make a work in response: Robert Houle: Anishnabe Walker Court, Art Gallery of 

Ontario, April 29–December 31, 1993. The exhibition took place in three 


locations in the gallery: in the Walker Court, Weston Hall, and the Joey and Toby 

Tanenbaum Sculpture Court.

File consists of bilingual exhibition handout; Philip Monk Parachute review of 


Lothar Baumgarten exhibition at the Kunsthalle Bern; Houle Fuse article 


“Sovereignty over Subjectivity”; Garnet Press Gallery brochure and exhibition 


announcement card; Houle Hochelaga catalogue; Village Voice review of Lothar 


Baumgarten Guggenheim exhibition; slide of Houle’s The only good Indians I 


ever saw were dead; AGO installation slides; Monk notes from conversation with 

Baumgarten[?].

Title of the file is the name of the exhibition.
File 4 
Robert Fones: Models, Maps and Signs – C Magazine (May 1993)


Publication on the work of Robert Fones: “Robert Fones: Models, Maps and Signs,” C 

Magazine, no. 39 (Fall 1993), pp. 43–55. Published article is full of typos.


File consists of photocopy of published article; proofs; manuscript; edited versions; 

photocopy of Philip Monk AGO News article on Fones; photocopy of Carambolage text 

on Fones.

Title of the file is the name of the article.


The fonds contains a related file (see Carambolage—Baden Baden—Collyer / 


Fones (1992)).
File 5 
Idea of Terror (1993)



“Under the aegis and images of David’s Marat and Warhol’s Electric Chairs,” 


Philip Monk made notes for an exhibition on “the formation and dissolution of 


the modern subject” that considered, initially, the work of Warhol, Jenny Holzer, 


Ian Hamilton Finlay, and Gilbert and George. The proposal never went past its 


very first stage of conceptualization.


File consists of notes; photocopied articles.


Title of the file is name of exhibition.
File 6 
Toronto Project Proposal: AGO (1993)



While curator at the Art Gallery of Ontario, Philip Monk proposed a large-scale, 


six-month revolving exhibition on the history of contemporary Toronto art but 


left before it was discussed.


File consists of proposal dated March 1993; notes.


Title of the file is the name of the proposal.
File 7
Outlines of American Art (1993; 1997–1998)


File consists of various schemata of American art related to exhibition projects 


(the proposed The Conflict of Representations: Critique, Censure, and Desire in 


American Art, 1977–1992 at the Art Gallery of Ontario; research on the Los 


Angeles contemporary art scene for the Power Plant; research for The American 


Playhouse at the Power Plant).


Title of the file is descriptive of its contents.


The fonds contains related files (see: AGO American Trip proposal (1993); 


Xanadu’s Bastard Offspring (1998); Magnificent Obsessions (1998); 



Disobedience: Art from Los Angeles (1998); Mother of Pearl: Contemporary Art 


from Los Angeles (1998)).

File 8 
American Trip – AGO exhibition proposal (1993)



While at the Art Gallery of Ontario, now as head of the Contemporary 



Department, Philip Monk was researching a comprehensive exhibition of 


American art of the period from 1977–1992. An exhibition, The American Trip, 


was proposed October 13, 1993 consisting of three parts (“Live Free or Die”: 


Richard Prince, Cady Noland, Larry Clark; “Beyond the Pale”: Andreas Serrano, 


Cindy Sherman, Matthew Barney, Joel Peter Witkin, Karen Finley; “Ladies and 


gentlemen”: Charles Ray, Lari Pittman, Robert Gober). A second proposal was 


made January 25, 1994, The Conflict of Representations: Critique, Censure, and 


Desire in American Art, 1977–1992, which was to include Richard Prince, Cindy 

Sherman, and Jeff Koons as the main poles around which other artists would be 


displayed. The project was not moving forward at the AGO and Monk left the 


institution in spring 1994.

File consists of two exhibition proposals; Canada Council application; various 


schemata of American art; notes.

Title of the file is descriptive of the contents.

The fonds contains related files (see: Outlines of American Art (1993; 1997–


1998); American Trip first exhibition proposal Power Plant (1995)).
File 9
Venice Biennale (1993) *note: file includes 6 colour photographs and 11 colour Polaroid 


Philip Monk was chosen to be Canadian Commissioner for the 1994 Venice Biennale. With only six months to prepare the exhibition he proposed an artist he was already working with at the Art Gallery of Ontario and presented the work of Robin Collyer: Robin Collyer: Canada XLVth Biennale di Venezia, June 13–October 10, 1993. The catalogue (Robin Collyer: Canada XLVth Biennale di Venezia) was bound together with a bellyband with the 1993 AGO exhibition publication Robin Collyer: Idioms of Resistance.


File consists of correspondence, report; budgets; Bruce Mau-designed press kit; 

`
snapshots; Polaroid photographs (by Shelagh Alezxander?).

Title of the file is descriptive of the contents.

File 10 
American Art after Philosophy – OCA proposal (January 1994)


A proposal to the Ontario College of Art for two lecture series and a seminar 


course on American criticism.


File consists of two proposal on lecture series; proposal on seminar; notes.



Title of the file is the name of the lecture series.

The fonds contains related files (see America Presence (1978); America versus 


French Structuralism (1978); Canada Council B Grant (1983–1984); Canada 


Council B Grant (1984–1985); Elements for a Reading of Annette Michelson 


(early 1990s, with notes from late 1978); Proposal for Maclean-Hunter 



Fellowship (c. 1991–1992)).

File 11 
Collyer Text – Art Gallery of North York (April 1994)



Philip Monk was commissioned to write a text on Robin Collyer for a group 


exhibition at The North York Performing Arts Centre Art Gallery (later the 


Museum of Contemporary Canadian Art).


File consists of correspondence; text.


Title of the file is descriptive of the contents
File 12 
Statements on Curatorial Direction at Power Plant (1994)



Philip Monk began work as a curator at the Power Plant in mid-1994.


File consists of a transcript of an interview with Philip Monk: “Philip Monk 


Talks about his Curatorial Direction at the Power Plant,” dated October 26, 1994.


Title of the file is descriptive of the contents.

File 13 
Beauty #2 (1995


Philip Monk’s first exhibition and publication at the Power Plant looked at a new 


generation of Toronto artists: Beauty #2: New and Emerging Artists in Toronto 


(The Power Plant, June 29–September 4, 1995).



File consists of lecture on the exhibition, July 2, 1995; promotional material; 


notes.

Title of the file is descriptive of the contents.


The fonds contains a related file (see Beauty #2: Press (1995)).
File 14
Beauty #2 press (1996)


Philip Monk’s first exhibition and publication at the Power Plant looking at a 


new generation of Toronto artists, Beauty #2: New and Emerging Artists in 


Toronto (The Power Plant, June 29–September 4, 1995), was controversial, at 


least in the press.



File consists of press and magazine reviews.

Title of the file is descriptive of the contents.

The fonds contains a related file (see Beauty #2 (1995)).

File 15 
Idea of Community (1995)


In the notes for a potential exhibition, The Idea of Community, or Ever-



Radiating: The Idea of Community. Philip Monk was looking at how art 



communities, or rather its subsets, form by association or influence around single 

artists, many in fact teachers.


File consists of notes.


Title of the file is the name of the exhibition.

File 16
The American Trip proposal – The Power Plant (1995)


Philip Monk curated the exhibition The American Trip: Larry Clark, Nan Goldin, 

Cady Noland, Richard Prince at The Power Plant, February 2–April 8, 1996, 


and published the catalogue The American Trip. This first proposal had an 


historical section with works from the 1950s and 1960s.


File consists of Power Plant pamphlet on the exhibition; various exhibition 


descriptions and proposals; exhibition list; failed Canada Council application.


Title of the file is descriptive of the contents.

The fonds contains related files (see American Trip notes (1995–1996); 



American Trip guidelines concerning Toronto police (1996); American Trip 


public reaction (1996); American Trip Press (1996); American Trip catalogue 


legal issues (1996); Lectures: Jack Smith and the Camp Underground / Kenneth 


Anger and Disobedience (1996)).

File 17
The American Trip notes (1995–1996)



File consists of notes for The American Trip; press clippings; research on film 


screenings.

Title of the file is descriptive of the contents.

The fonds contains related files (see American Trip first exhibition proposal 


(1995); American Trip guidelines concerning Toronto police (1996); American 


Trip public reaction (1996); American Trip Press (1996); American Trip 



catalogue legal issues (1996); Lectures: Jack Smith and the Camp Underground / 


Kenneth Anger and Disobedience (1996)).

File 18
The American Trip guidelines concerning Toronto police (1996)



The Power Plant was worried about police visits to The American Trip and 


together with their lawyers prepared a document for staff response to such a 


situation.


File consists of various “guidelines for action in a variety of situations involving 


visitors, children, school tours, media and police”; photocopy of Bill C-128 (“on 


child pornography and corrupting morals”).

Title of the file is descriptive of the contents.

The fonds contains related files (see American Trip notes (1995–1996); 



American Trip public reaction (1996); American Trip Press (1996); American 


Trip catalogue legal issues (1996); Lectures: Jack Smith and the Camp 



Underground/Kenneth Anger and Disobedience (1996)).
File 19
The American Trip public reaction (1996)



File consists of photocopy document of visitor responses to The American Trip; 


correspondence.

Title of the file is descriptive of the contents.

The fonds contains related files (see American Trip notes (1995–1996); 



American Trip guidelines concerning Toronto police (1996); American Trip 


Press (1996); American Trip catalogue legal issues (1996); Lectures: Jack Smith 


and the Camp Underground / Kenneth Anger and Disobedience (1996)).
BOX 12 
File 1 
The American Trip press (1996)


File consists of press reviews of exhibition The American Trip; notes of a letter to 

the editor of Fuse in response to the Judith Doyle article, “The American 



Hangover,” apparently incomplete and not sent.

Title of the file is descriptive of the contents. 

The fonds contains related files (see American Trip notes (1995–1996); 



American Trip guidelines concerning Toronto police (1996); American Trip 


public reaction (1996); American Trip catalogue legal issues (1996); Lectures: 


Jack Smith and the Camp Underground / Kenneth Anger and Disobedience 


(1996)).

File 2
The American Trip catalogue legal issues (1996) *note: file includes 1 b&w photograph


The Power Plant was supplied with a Larry Clark photograph that he was under a 

legal obligation not to publish but this information was not conveyed to the 


Power Plant. Nonetheless the image was supplied by his gallery, Luhring 


Augustine, and published in the catalogue The American Trip. A solution to 


destroying the catalogue, as requested by Clark’s gallery, was found by taping 


shut the double page spread.


File consists of correspondence; implicated photograph; catalogue tests; original 


catalogue.


Title of the file is descriptive of the contents.

File 3
The American Trip lectures (1996)

Two lectures (“Jack Smith and the Camp Underground” and “Kenneth Anger and 

Disobedience”) given at the Power Plant in the context of The American Trip as 


the introductions to screenings of Jack Smith’s Flaming Creatures and Kenneth 


Anger’s Scorpio Rising, in a program called “Bad Boys: Two Fables of the 


Underground.” “Jack Smith and the Camp Underground” was presented February 

28, 1996 and “Kenneth Anger and Disobedience” March 6, 1996.


File consists of manuscript of lecture “Jack Smith and the Camp Underground”; 


manuscript of lecture “Kenneth Anger and Disobedience.”

Title of file is name of lectures.

The fonds contains related files (see American Trip notes (1995–1996); 



American Trip guidelines concerning Toronto police (1996); American Trip 


public reaction (1996); American Trip Press (1996); American Trip catalogue 


legal issues (1996)).

File 4
Becoming American: Robert Frank (1996)


The unpublished essay “Becoming American: The Play of Identification in 


Robert Frank’s The Americans” looks at the reception of Robert Frank’s work 


since the publication of The Americans. 


File consists of typed manuscripts of unpublished article, “Becoming American: 


The Play of Identification in Robert Frank’s The Americans”; notes.


Title of the file is the name of the article.
File 5
Queer Greenberg (1996)



The incomplete, unpublished article “Queer Greenberg” contends that the threat 


to the modernism promulgated by Clement Greenberg and Michael Fired was not 

the “novelty art” of Minimalism and Pop but queer theatricality; queer was the 


new kitsch.

File consists of an unpublished article on Clement Greenberg and camp  (“Queer 


Greenberg”); various states of manuscript; typed notes; photocopy of Sontag’s 


“Notes on ‘Camp”; photocopy of Greenberg’s “Avant-Garde and Kitsch.”

Title of the file is the name of article.

File 6 
Beat Brando, Camp Brando (1996)


The text “Beat Brando, Camp Brando: Method and Camp Acting as Allegories of 

American Art” looks at camp posturing, in part, as a critique of Method acting 


and as an impulse for the underground art of the 1960s. The text was 



incorporated into the chapter “Beat Brando, Camp Brando” of Philip Monk’s 


book American Playhouse: The Theatre of Self-Presentation (1998).

File consists of incomplete 1996 text “Beat Brando, Camp Brando”; notes.


Title of file is the name of the text.


The fonds contains related files (see American Trip Lectures: Jack Smith and the 


Camp Underground / Kenneth Anger and Disobedience (1996)).

File 7 
Doris Day, Jack Bush, and Rock Hudson (1996)


“Doris Day, Jack Bush, and Rock Hudson: Achieving the Modern in Toronto the 


Good” is an ironic speculation, mimicking art historical source finding, that Jack 


Bush derived the look of his classic mid-1960s paintings from the opening credits 

of the Doris Day and Rock Hudson film Lover Come Back.


File consists of unpublished text on Jack Bush; notes; newspaper clipping; 


magazine review.

Title of file is the name of the text.
File 8
Three article topics (mid-1990s)



File consists of brief notes on three different, potential article topics: “Anti-


Modern Baroque”; “White Male Memory Syndrome”; “Above Ground.”


Title of file is descriptive of its contents.


The fonds contains related files (see Anti-Modern Baroque (1996); 1968: The 


Surfacing of the Underground (1997)).

File 9 
Anti-Modern Baroque (1996)



“Anti-Modern Baroque: Alternate Aesthetics in the Sixties” was an essay topic 


for a discussion of 1960s American art related to Philip Monk’s research for The 


American Trip and American Playhouse.

File consists of notes on the topic of anti-modern baroque.

Title of file is title of notes.

File 10 
1968: The Surfacing of the Underground (1997)



File consists of notes on the relation of underground film and Hollywood; 


chronologies.


Title of the file is the name of the research.
File 11
Observations and Observances (1997)



File consists of an incomplete and unpublished review of the dual 1997 



exhibitions “Observations” and “Observances” held at the Ydessa Hendeles Art 


Foundation, Toronto.

Title of the file is the name of text.

File 12 
Show’s Over Folks, Move Along (1997)


Philip Monk was commissioned to write a text for the XLVII Venice Biennale main 

catalogue: “Show’s Over Folks, Move Along,” Future, Present, Past: La Biennale di 

Venezia, XLVII Esposizione Internationale d’Arte, Venice: Electa, La Biennale di 

Venezia, 1997, pp. 452-454. The article was reprinted twice: “Show’s Over Folks, 

Move Along: The Institutionalization of Art and the Secret Life of the Underground,” 

Lola, no. 1 (1997), pp. 16–18; “Show’s Over Folks, Move Along: The    



Institutionalization of Art and the Secret Life of the Underground,” C Magazine, no. 81 

(Spring 2004), pp. 20–23.

File consists of manuscript; photocopy of catalogue essay; photocopy of C Magazine 

reprint; photocopy of Lola reprint.


Title of the file is the name of the essay.


The fonds contains a related file (see Trash as a Cultural System (Spring 1998)).
File 13 
Beauty – OCAD seminar (March 1997)


File consists of notes for a lecture for Ian-Carr-Harris’s Ontario College of Art 


and Design class; speaking notes for the introduction of Dave Hickey, invited by 


Philip Monk for the Power Plant’s International Lecture Series.



Title of file is descriptive of contents.

File 14
Towards the Establishment of a Chair for Critical Studies in Visual Art (May 1997)



File consists of notes on a Philip Monk proposal to establish a Chair for Critical 


Studies in Visual Art at the Ontario College of Art and Design.



Title of the file is title of proposal.

File 15
American Playhouse notes, vol. 1 (1997)


American Playhouse: The Theatre of Self-Presentation was the name of the exhibition 

curated by Philip Monk at The Power Plant, September 25–December 20, 1998, with 

publication of same name.


File consists of notes; photocopy articles.


Title of the file is descriptive of contents.


The fonds contains related files (see American Playhouse notes 2 (1997); 


American Playhouse press (1998)).

File 16
American Playhouse notes, vol. 2 (1997)


American Playhouse: The Theatre of Self-Presentation was the name of the exhibition 

curated by Philip Monk at The Power Plant, September 25–December 20, 1998, with 

publication of same name.

File consists of notes.


Title of the file is descriptive of contents.


The fonds contains related files (see American Playhouse notes 1 (1997); 


American Playhouse press (1998)).
File 17

The Theatre of Self-Presentation (1998)


The unpublished essay “Becoming American: The Play of Identification in 


Robert Frank’s The Americans” looks at the reception of Robert Frank’s work 


since the publication of The Americans. 


File consists of typed manuscripts of unpublished article, “Becoming American: 


The Play of Identification in Robert Frank’s The Americans”; notes.


Title of the file is the name of the article.
File 18 
Trash as a Cultural System (Spring 1998)


“Trash as a Cultural System: Rauschenberg, Warhol, Smith and Shifting Museum 

Practices,” was published in C Magazine, no. 58 (May–August 1998), pp. 17–25. This 

was a significant article in Philip Monk’s observation of a new curatorial practice of a 

vanguard group of his generation of curators, who began to adapt museum practices 

based on flatbed principles modelled on queer artists of the 1950s and 1960s, namely 

Robert Rauschenberg, Andy Warhol, and Jack Smith, resulting in a theatrical curating 

of an autobiographical basis that looked to breaking down the hierarchies of the genres 

of arts, creating an equivalence between works of art and archival material as they were 

composed by the curator into narratives sequences. It spoke to the curatorial strategies 

he employed particularly in Picturing the Toronto Art Community: The Queen Street 

Years and American Playhouse, both 1998.

File consists of tear sheet of article; photocopies of article with corrections; copy of 

publication; drafts with the title “Star System”; footnotes not included in final 


publication.

Title of the file is the name of the article.

File 19 
Picturing the Toronto Art Community 1 (1998)



Picturing the Toronto Art Community: The Queen Street Years was a Philip 


Monk exhibition at The Power Plant, September 25–December 20, 1998. With 


the aim of creating an archive, the exhibition examined the origins of the 



 Plant exhibition American Playhouse: The Theatre of Self-Presentation.


File consists of Picturing the Toronto Art Community C Magazine insert; issue of 

C Magazine; issue of September 1998 Toronto Life with article (“Wild Wild 


West”) of images from exhibition; manuscript texts; correspondence.



Title of file is the name of the exhibition.

The fonds contains related files (see Picturing the Toronto Art Community 2 


(1998); Picturing the Toronto Art Community 3 (1998); Picturing the Toronto 


Art Community press (1998); Get Down Toronto (1998)).
File 20
Picturing the Toronto Art Community 2 (1998)



File consists of notes for the exhibition Picturing the Toronto Art Community: 


The Queen Street Years, The Power Plant, September 25–December 20, 1998.


Title of file is the name of the exhibition.

The fonds contains related files (see: Picturing the Toronto Art Community 1 


(1998); Picturing the Toronto Art Community 3 (1998); Picturing the Toronto 


Art Community press (1998); Get Down Toronto (1998)).
File 21 
Picturing the Toronto Art Community 3 (1998)



File consists on installation material for the exhibition Picturing the Toronto Art 


Community: The Queen Street Years, The Power Plant, September 25–December 


20, 1998.

Title of file is the name of the exhibition.

The fonds contains related files (see: Picturing the Toronto Art Community 1 


(1998); Picturing the Toronto Art Community 2 (1998); Picturing the Toronto 


Art Community press (1998); Get Down Toronto (1998)).
File 22 
Picturing the Toronto Art Community press (1998)



File consists of press for Picturing the Toronto Art Community: The Queen Street 

Years exhibition, The Power Plant, September 25–December 20, 1998.



Title of the file is descriptive of the contents.

The fonds contains related files (see: Picturing the Toronto Art Community 1 


(1998); Picturing the Toronto Art Community 2 (1998); Picturing the Toronto 


Art Community 3 (1998); Get Down Toronto (1998)).
File 23
Get Down Toronto (1998)


“Get Down Toronto” is a text on the reaction to and misperception of the 


exhibition Picturing the Toronto Art Community: The Queen Street Years. The 


title refers to a segment of one of the gossip sections in General Idea’s FILE 


magazine from the early 1970s.


File consists of manuscripts of unpublished text “Get Down Toronto.”


Title of file is the name of the name of the text.

The fonds contains related files (see: Picturing the Toronto Art Community 1 


(1998); Picturing the Toronto Art Community 2 (1998); Picturing the Toronto 


Art Community press (1998)).
BOX 13 

File 1 
American Playhouse press (1998)


File consists of press for American Playhouse: The Theatre of Self-Presentation 


exhibition.


Title of the file is descriptive of contents.

The fonds contains related files (see American Playhouse notes 1 (1997); 


American Playhouse notes 2 (1997)).
File 2 
Convergence: Visual Arts & Photography – Panel (May 1998)

Philip Monk participated on a photography panel, “Convergence: Visual Arts & 


Photography,” May 26, 1998 at The 360, Toronto.

File consists of typed notes of presentation; faxes and photocopies of 



correspondence.

Title of the file is the name of the panel.

File 3
Los Angeles Artists: Schemata (1998)



File consists of schemata of Los Angeles art related to Philip Monk’s research 


during the 1990s on the Los Angeles art scene.


Title of the file is descriptive of contents.

The fonds contains related files (see: Xanadu’s Bastard Offspring (1998); 


Magnificent Obsessions (1998); Disobedience: Art from Los Angeles (1998); 


Mother of Pearl: Contemporary Art from Los Angeles (1998)).
File 4
Xanadu’s Bastard Offspring (1998)


“Xanadu’s Bastard Offspring” was an idea for an exhibition of Los Angeles art 


based on “vernacular expressions that take shape specifically as collections of 


objects.”


File consists of a proposal for a potential exhibition of Los Angeles artists.




Title of the file is the name of the exhibition proposal.

The fonds contains related files (see: Los Angeles Artists: schemata (1998); 


Magnificent Obsessions (1998); Disobedience: Art from Los Angeles (1998); 


Mother of Pearl: Contemporary Art from Los Angeles (1998)).

File 5
Magnificent Obsessions (1998)


“Magnificent Obsessions” was a potential exhibition of Los Angeles artists being 

researched by Philip Monk. The exhibition was to look at “the art that 



pervasively has been influenced by the Hollywood film industry and the kitsch 


context of urban Los Angeles and its vernacular expressions.” Under 



consideration for exhibition were Mike Kelley, Paul McCarthy, Charles Ray, 


Jeffrey Vallance, and the Museum of Jurassic Technology.

File consists of exhibition proposals; artist biographies. 


Title of the file is the name of the exhibition proposal.

The fonds contains related files (see: Los Angeles Artists: schemata (1998); 


Xanadu’s Bastard Offspring (1998); Disobedience: Art from Los Angeles (1998); 

Mother of Pearl: Contemporary Art from Los Angeles (1998)).
File 6 
Disobedience – Art from Los Angeles (1998)


“Disobedience: Art from Los Angeles” and “Disobedience: A Collaboration from 

Los Angeles” were two exhibitions of Los Angeles artists being researched by 


Philip Monk. “Disobedience: Art from Los Angeles” considered including the 


artists Mike Kelly, Paul McCarthy, Millie Wilson, Charles Ray, Jeffrey Vallance, 

Catherine Opie, Judie Bamber, and Richard Hawkins. “Disobedience: A 



Collaboration from Los Angeles” was the first proposal for an exhibition of the 


collaborative works of Mike Kelley and Paul McCarthy.

File consists of two documents for a proposal of a potential exhibition of Los 


Angeles artists.



Title of the file is the name of the exhibition proposal.


The fonds contains related files (see: Los Angeles Artists: schemata (1998); 


Xanadu’s Bastard Offspring (1998); Magnificent Obsessions (1998); Mother of 


Pearl: Contemporary Art from Los Angeles (1998); Kelley-McCarthy (1999)).

File 7 
Mother of Pearl: Contemporary Art from Los Angeles (1998)


“Mother of Pearl: Contemporary Art from Los Angeles” was a potential 



exhibition of Los Angeles artists being researched by Philip Monk, whose work 


was united by “a certain nacreous fakery, disguised by a decorative sensibility 


that reflects the works’ geographic locale.” Artists considered for inclusion were 


Georganne Deen, Jacci Den Hartog, Larry Johnson, Jennifer Pastor, Lari Pittman, 

and Pae White.

File consists of a possible proposal for an exhibition of Los Angeles artists.




Title of the file is the name of the exhibition proposal.

The fonds contains related files (see: Los Angeles Artists: schemata (1998); 


Xanadu’s Bastard Offspring (1998); Magnificent Obsessions (1998); 



Disobedience: Art from Los Angeles (1998)).

File 8
Robin Collyer – Generic City (1999) *note: file includes 1 poster


Philip Monk was asked to write a text for an Art Gallery of York University 


exhibition (May 12–June 27, 1999) on Robin Collyer’s photography: “Generic 


City: Robin Collyer’s Retouched Photographs, 1992–1998,” Robin Collyer, 


Toronto: Art Gallery of York University, 2000.


File consists of manuscript; edited early version; notes; correspondence; 



exhibition announcement cards; AGYU press release and poster.


Title of the files is the name of the essay.
File 9
Georganne Deen (1999) *note: file includes 20 colour photographs

Philip Monk curated the Los Angeles painter in the exhibition Georganne Deen at The 

Power Plant, June 26–September 7, 1998 and published the catalogue Georganne 

Deen, Toronto: The Power Plant, 1998. Subsequently, the artist asked him to write a 

100-word text for a Japanese publication on her work that never appeared.


File consists of 100-word text for Japanese publication; correspondence with the artist; 

snapshots; reviews of Power Plant exhibition.

Title of the file is the name of the artist.
File 10 
Clement Greenberg Never Made a Road Trip (1999)


“Clement Greenberg Never Made a Road Trip: Underground Highways and 


American Poplore as Allegories of Art” was the beginning of an incomplete 


article, not about Clement Greenberg, but about artist road trips as allegorizing 


their art.


File consists of incomplete manuscript of article “Clement Greenberg Never 


Made a Road Trip”; notes.


Title of the file is the name of article.

File 11 
Whirligig (1999) *note: file includes 31 colour slides


Whirligig was an experiment in curating organized by Scott McLeod for Gallery 


44, Toronto. Philip Monk was one of the invited curators, presenting successively 

in two iterations of the project Bruce LaBruce and David Rasmus.



File consists of exhibition brochure; curatorial statements; correspondence; 


material on LaBruce; notes; curatorial statements by other participating curators; 


exhibition review; copy of Honcho magazine; installation slides.


Title of the file is the name of the exhibition.
File 12
Contemporary Art and Its Collections – Lecture notes (November 1999)



Philip Monk participated in the symposium “Contemporary Art and Its 



Collections” at the Ottawa Art Gallery, November 20, 1999.



File consists of flyer on panel; notes; photocopy of Robert Fulford article on 


Ydessa Hendeles.


Title of the file is the name of the symposium.
File 13 
Kelley-McCarthy (2000)


Philip Monk curated an exhibition of the collaborative works of Paul McCarthy 


and Mike Kelley at the Power Plant: Mike Kelley and Paul McCarthy: 



Collaborative Works, March 17–May 28, 2000, and published the catalogue 


Mike Kelley and Paul McCarthy: Collaborative Works.


File consists of Power Plant newsletter; notebook on Kelley and McCarthy works 

and planning installation; photocopy of Philip Monk catalogue essay; press.



The fonds contains related files (see Disobedience: Art from Los Angeles (1998); 

Kelley-McCarthy Press (2000); Alien Collaboration (Lecture April 2000).


Title of the file is the name of the artists.
File 14 
Kelley-McCarthy Press (2000)



File consists of press of the Power Plant exhibition Mike Kelley and Paul 


McCarthy: Collaborative Works, March 17–May 28, 2000.



The fonds contains a related file (see Kelley-McCarthy (2000).


Title of the file is the name of the artists.
File 15 
Douglas Gordon lecture (Fall 1999) *note: file includes 31 colour slides

Philip Monk curated Double-Cross: The Hollywood Films of Douglas Gordon at 


The Power Plant, September 23–November 19, 2000, and published the book 


Double-Cross: The Hollywood Films of Douglas Gordon (co-published by The 


Power Plant and Art Gallery of York University, 2003). A lecture was delivered 


in 1999 before the exhibition.

File consists of lecture; lecture slides; email correspondence.

Title of the file is descriptive of its contents.


The fonds contains related files (see: Douglas Gordon: Double-Cross – Power 


Plant Exhibition 1 (1998–2000); Douglas Gordon: Double-Cross – Power Plant 


Exhibition 2 (1999–2000); Interview with Douglas Gordon: Power Plant 



International Lecture Series (September 21, 2000); Douglas Gordon book: Notes  

(2000); Douglas Gordon book: Introduction (2000); Douglas Gordon book: 24 


Hour Psycho (2000); Douglas Gordon book: 5-Year Drive-By (2000); Douglas 


Gordon book: Confessions (2000); Douglas Gordon book: Before the Law 


(2000); 
Douglas Gordon book: Criss-Cross (2000); Douglas Gordon book: 


Through a looking glass (2000); Douglas Gordon book: Left is right (2000); 


Douglas Gordon book: Feature 
Film (2000); Douglas Gordon book: Déjà-Vu 


(2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon book: Film 


source notes (2000).

File 16
Douglas Gordon: Double-Cross – Power Plant exhibition, vol. 1 (1998–2000)

Philip Monk curated Double-Cross: The Hollywood Films of Douglas Gordon at 


The Power Plant, September 23–November 19, 2000, and published the book 


Double-Cross: The Hollywood Films of Douglas Gordon (co-published by The 


Power Plant and Art Gallery of York University, 2003).


File consists of Power Plant newsletter; exhibition reviews; correspondence.


Title of the file is the title of the exhibition.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 24 Hour Psycho  (2000; 


Douglas Gordon book: 5-Year Drive-By  (2000); Douglas Gordon book: 



Confessions (2000); Douglas Gordon book: Before the Law (2000); Douglas 


Gordon book: Criss-Cross (2000); Douglas Gordon book: Through a looking 


glass (2000); Douglas Gordon book: Left is right (2000); Douglas Gordon book: 


Feature Film (2000); Douglas Gordon book: Déjà-Vu (2000); Douglas Gordon 


book: Conclusion (2000); Douglas Gordon book: Film source notes (2000)).

File 17 
Douglas Gordon: Double-Cross – Power Plant exhibition, vol. 2 (1999–2000)



File consists of documents, correspondence, and material related to the 



organization and installation of the exhibition Double-Cross: The Hollywood 


Films of Douglas Gordon.

Title of the file is the title of the exhibition.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Interview with Douglas Gordon: Power Plant International 


Lecture Series (September 21, 2000); Douglas Gordon book: Notes (2000); 


Douglas Gordon book: Introduction (2000); Douglas Gordon book: 24 Hour 


Psycho (2000); Douglas Gordon book: 5-Year Drive-By  (2000); Douglas 


Gordon book: Confessions (2000); Douglas Gordon book: Before the Law 


(2000); Douglas Gordon book: Criss-Cross (2000); Douglas Gordon book: 


Through a looking glass (2000); Douglas Gordon book: Left is right (2000); 


Douglas Gordon book: Feature Film (2000); Douglas Gordon book: Déjà-Vu 


(2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon book: Film 


source notes (2000)).
File 18
Interview with Douglas Gordon: Power Plant International Lecture Series (Sept 21, 2000)



File consists of Philip Monk introduction to an interview with Douglas Gordon 


for the Power Plant International Lecture Series on September 21, 2000.


Title of the file is descriptive of the contents.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross  – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Douglas Gordon book: Notes  (2000); Douglas Gordon book: Introduction 


(2000); Douglas Gordon book: 24 Hour Psycho  (2000); Douglas Gordon book: 


5-Year Drive-By  (2000); Douglas Gordon book: Confessions (2000); Douglas 


Gordon book: Before the Law (2000); Douglas Gordon book: Criss-Cross 


(2000); Douglas Gordon book: Through a looking glass (2000); Douglas Gordon 


book: Left is right (2000); Douglas Gordon book: Feature Film (2000); Douglas 


Gordon book: Déjà-Vu (2000); Douglas Gordon book: Conclusion (2000); 


Douglas Gordon book: Film source notes (2000)).
File 19
Douglas Gordon – Notebook (2000)



File consists of notebook on Douglas Gordon’s work.


Title of the file is descriptive of the contents.

File 20 
Douglas Gordon book – Notes (2000)


The book Double-Cross: The Hollywood Films of Douglas Gordon was co-


published by The Power Plant and Art Gallery of York University in 2003 and 


differed from the exhibition in that it included all the Gordon works that involved 

Hollywood film, whereas the exhibition included only three.


File consists of notes for the book.


Title of the file is descriptive of contents.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000);  


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Introduction (2000); Douglas 


Gordon book: 24 Hour Psycho (2000); Douglas Gordon book: 5-Year Drive-By 


(2000; Douglas Gordon book: Confessions (2000); Douglas Gordon book: 


Before the Law (2000); Douglas Gordon book: Criss-Cross (2000); Douglas 


Gordon book: Through a looking glass (2000); Douglas Gordon book: Left is 


right (2000); Douglas Gordon book: Feature Film (2000); Douglas Gordon book: 

Déjà-Vu (2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon 


book: Film source notes (2000)).
File 21
Douglas Gordon book – Introduction (2000)



File consists of notes for the introduction of the book Double-Cross: The 



Hollywood Films of Douglas Gordon.


Title of the file is descriptive of contents.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes  (2000); Douglas Gordon 


book: 24 Hour Psycho  (2000); Douglas Gordon book: 5-Year Drive-By  (2000); 


Douglas Gordon book: Confessions (2000); Douglas Gordon book: Before the 


Law (2000); Douglas Gordon book: Criss-Cross (2000); Douglas Gordon book: 


Through a looking glass (2000); Douglas Gordon book: Left is right (2000); 


Douglas Gordon book: Feature Film (2000); Douglas Gordon book: Déjà-Vu 


(2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon book: Film 


source notes (2000)).
File 22
Douglas Gordon book – 24-Hour Psycho (2000)


File consists of notes for chapter 1 of the book Double-Cross: The Hollywood 


Films of Douglas Gordon.


Title of the file is the name of work discussed in chapter 1.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes  (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 5-Year Drive-By (2000); 


Douglas Gordon book: Confessions (2000); Douglas Gordon book: Before the 


Law (2000); Douglas Gordon book: Criss-Cross (2000); Douglas Gordon book: 


Through a looking glass (2000); Douglas Gordon book: Left is right (2000); 


Douglas Gordon book: Feature Film (2000); Douglas Gordon book: Déjà-Vu 


(2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon book: Film 


source notes (2000)).
File 23 
Douglas Gordon book – 5-Year Drive-By (2000)


File consists of notes for chapter 2 the book Double-Cross: The Hollywood Films 

of Douglas Gordon.


Title of the file is the name of work discussed in chapter 2.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000);


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999 –2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes  (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 24 Hour Psycho  (2000); 


Douglas Gordon book: Confessions (2000); Douglas Gordon book: Before the 


Law (2000); Douglas Gordon book: Criss-Cross (2000); Douglas Gordon book: 


Through a looking glass (2000); Douglas Gordon book: Left is right (2000); 


Douglas Gordon book: Feature Film (2000); Douglas Gordon book: Déjà-Vu 


(2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon book: Film 


source notes (2000)).
File 24 
Douglas Gordon book – Confessions (2000)


File consists of notes for the chapter 3 of the book Double-Cross: The Hollywood 

Films of Douglas Gordon.


Title of the file is the name of work discussed in chapter 3.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000; 



Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 24 Hour Psycho (2000); 


Douglas Gordon book: 5-Year Drive-By (2000); Douglas Gordon book: Before 


the Law (2000); Douglas Gordon book: Criss-Cross (2000); Douglas Gordon 


book: Through a looking glass (2000); Douglas Gordon book: Left is right 


(2000); Douglas Gordon book: Feature Film (2000); Douglas Gordon book: 


Déjà-Vu (2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon 


book: Film source notes (2000)).
BOX 14 
File 1 
Douglas Gordon book – Before the Law (2000)


File consists of notes for chapter 4 of the book Double-Cross: The Hollywood 


Films of Douglas Gordon.



Title of the file is the title of chapter 4 of the book.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 24 Hour Psycho (2000); 


Douglas Gordon book: 5-Year Drive-By (2000); Douglas Gordon book: 



Confessions (2000); Douglas Gordon book: Criss-Cross (2000); Douglas Gordon 

book: Through a looking glass (2000); Douglas Gordon book: Left is right 


(2000); Douglas Gordon book: Feature Film (2000); Douglas Gordon book: 


Déjà-Vu (2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon 


book: Film source notes (2000).
File 2
Douglas Gordon book – Criss-Cross (2000)


File consists of notes for chapter 5 of the book Double-Cross: The Hollywood 


Films of Douglas Gordon.


Title of the file is the title of chapter 5.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 24 Hour Psycho (2000); 


Douglas Gordon book: 5-Year Drive-By (2000); Douglas Gordon book: 



Confessions (2000); Douglas Gordon book: Before the Law (2000); Douglas 


Gordon book: Douglas Gordon book: Through a looking glass (2000); Douglas 


Gordon book: Left is right (2000); Douglas Gordon book: Feature Film (2000); 


Douglas Gordon book: Déjà-Vu (2000); Douglas Gordon book: Conclusion 


(2000); Douglas Gordon book: Film source notes (2000)).
File 3 
Douglas Gordon book – Through a Looking Glass (2000)


File consists of notes for chapter 6 of the book Double-Cross: The Hollywood 


Films of Douglas Gordon.


Title of the file is the name of work discussed in chapter 6


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 24 Hour Psycho (2000); 


Douglas Gordon book: 5-Year Drive-By (2000); Douglas Gordon book: 



Confessions (2000); Douglas Gordon book: Before the Law (2000); Douglas 


Gordon book: Criss-Cross (2000); Douglas Gordon book: Left is right (2000); 


Douglas Gordon book: Feature Film (2000); Douglas Gordon book: Déjà-Vu 


(2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon book: Film 


source notes (2000)).
File 4 
Douglas Gordon book – Left is Right (2000)


File consists of notes for chapter 7 of the book Double-Cross: The Hollywood 


Films of Douglas Gordon.


Title of the file is the name of work discussed in chapter 7.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 24 Hour Psycho (2000); 


Douglas Gordon book: 5-Year Drive-By (2000); Douglas Gordon book: 



Confessions (2000); Douglas Gordon book: Before the Law (2000); Douglas 


Gordon book: Criss-Cross (2000); Douglas Gordon book: Through a looking 


glass (2000); Douglas Gordon book: Feature Film (2000); Douglas Gordon book: 

Déjà-Vu (2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon 


book: Film source notes (2000)).
Fie 5 
Douglas Gordon book – Feature Film (2000)


File consists of notes for chapter 8 of the book Double-Cross: The Hollywood 


Films of Douglas Gordon.



Title of the file is the name of work discussed in chapter 8.



The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 24 Hour Psycho (2000); 


Douglas Gordon book: 5-Year Drive-By (2000); Douglas Gordon book: 



Confessions (2000); Douglas Gordon book: Before the Law (2000); Douglas 


Gordon book: Criss-Cross (2000); Douglas Gordon book: Through a looking 


glass (2000); Douglas Gordon book: Left is right (2000); Douglas Gordon book: 


Déjà-Vu (2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon 


book: Film source notes (2000)).
File 6
Douglas Gordon book: Déjà-Vu (2000)


File consists of notes for chapter 9 of the book Double-Cross: The Hollywood 


Films of Douglas Gordon.


Title of the file is the name of work discussed in chapter 9.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 24 Hour Psycho (2000); 


Douglas Gordon book: 5-Year Drive-By (2000); Douglas Gordon book: 



Confessions (2000); Douglas Gordon book: Before the Law (2000); Douglas 


Gordon book: Criss-Cross (2000); Douglas Gordon book: Through a looking 


glass (2000); Douglas Gordon book: Left is right (2000); Douglas Gordon book: 


Feature Film (2000); Douglas Gordon book: Conclusion (2000); Douglas Gordon 

book: Film source notes (2000)).

File 7
Douglas Gordon book – Conclusion (2000)


File consists of notes for the conclusion of the book Double-Cross: The 



Hollywood Films of Douglas Gordon.


Title of the file is the title of the conclusion to the book.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 24 Hour Psycho (2000); 


Douglas Gordon book: 5-Year Drive-By (2000); Douglas Gordon book: 



 Gordon book: Criss-Cross (2000); Douglas Gordon book: Through a looking 


glass (2000); Douglas Gordon book: Left is right (2000); Douglas Gordon book: 


Feature Film (2000); Douglas Gordon book: Déjà-Vu (2000); Douglas Gordon 


book: Film source notes (2000)).
File 8 
Douglas Gordon book – Film, source notes (2000)

File consists of notes for the book on Douglas Gordon’s film sources.


Title of the file is descriptive of contents.


The fonds contains related files (see: Douglas Gordon Lecture (Fall 1999); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 1 (1998–2000); 


Douglas Gordon: Double-Cross – Power Plant Exhibition 2 (1999–2000); 


Interview with Douglas Gordon: Power Plant International Lecture Series 


(September 21, 2000); Douglas Gordon book: Notes (2000); Douglas Gordon 


book: Introduction (2000); Douglas Gordon book: 24 Hour Psycho (2000); 


Douglas Gordon book: 5-Year Drive-By (2000); Douglas Gordon book: 



Confessions (2000); Douglas Gordon book: Before the Law (2000); Douglas 


Gordon book: Criss-Cross (2000); Douglas Gordon book: Through a looking 


glass (2000); Douglas Gordon book: Left is right (2000); Douglas Gordon book: 


Feature Film (2000); Douglas Gordon book: Déjà-Vu (2000); Douglas Gordon 


book: Conclusion (2000)).

File 9
Psycho Lingo – Rampike (2000)


Philip Monk wrote the text “Psycho Lingo” for Rampike (12: 1 [2001], pp. 48-


49), a literary magazine from Toronto edited by Karl E. Jirgens. “With this issue 


[on the themes of Retrospectives], Rampike is pleased to offer a forum for artists 


and writers who provide retrospectives on temporal flux, states of being, and the 


vital force of creative energy itself.” Monk’s text deals with a “reading [that] 


must proceed backwards through a series of screens—from the pure visuality in 


which madness presents itself, to the split of language that creates the 



unconscious in the image, back to a madness residing in language itself. This 


case for origins in language calls for an alternative interpretation of the madness 


of Norman Bates.” The text is related to 
chapter one (“The Split of the 



Unconscious: 24 Hour Psycho”) of Monk’s book Double-Cross: The 



Hollywood Films of Douglas Gordon.

File consists of published text; manuscript of text; copy of issue.

Title of the file is the title of the text.


The fonds contains a related file (see: Douglas Gordon book: 24 Hour Psycho  


(2000)).
File 10 
Douglas Gordon letters (2001–2002)


After Philip Monk curated the exhibition Double-Cross: The Hollywood Films of 

Douglas Gordon (Power Plant, September 23–November 19, 2000), and while 


he was writing his book Double-Cross: The Hollywood Films of Douglas Gordon 

(2003), Gordon sent Monk three letters, part of his ongoing series of noir-


influenced correspondence. The letters are artworks.

File consists of photocopies of the letters and envelops.


Title of the file is descriptive of its contents.

File 11 
Urban Gothic: Stan Douglas’s Le Detroit (February 2000)


“Urban Gothic: Stan Douglas’s Le Détroit,” C Magazine, no. 65 (Spring 2000), pp. 35-

38 was a review of Douglas’s exhibition at the Windsor Art Gallery.


File consists of tear sheet of review; manuscript; proofs; correspondence with 


curator; information on the exhibition.


Title of the file is the title of the review.


The fonds contains a related file (see Stan Douglas DuMont book chapter notes 


(2006)).

File 12
Alien Collaboration (lecture, April 2000)



As part of a program on the subject of artistic collaboration, produced in relation 


to his Mike Kelley and Paul McCarthy: Collaborative Works exhibition at The 


Power Plant, Philip Monk gave a lecture at the Rivoli, Toronto, on May 7, 2000. 


He spoke about “the creation of fictive mythological systems as compensation 


for socio-political oppression” and “alien collaboration calling into question the 


notions of originality in positing the idea of creativity as a viral infection that has 


its source elsewhere, i.e., that it is alien. That viral infection is a stimulus for 


migration to—and creation of—communities of like-minded individuals.”

File consists of lecture; notes.


Title of the file is the title of the lecture.

File 13 
Tim Hawkinson’s Untitled (Log) – Issey Miyake commission – Unpublished (May 2000)

After Philip Monk curated the exhibition Tim Hawkinson at The Power Plant (June 17–September 4, 2000), he was commissioned to produce a text on Hawkinson for the Issey Miyake Foundation in Tokyo. The exhibition was of the work Untitled (Log). The catalogue was not published.


File consists of Power Plant newsletter on Hawkinson exhibition; press release of 

Power Plant exhibition; correspondence; manuscript of text.

File 14 
Substitute City – Exhibition (2001)


Philip Monk curated the exhibition Substitute City at The Power Plant, March 


24–May 27, 2001, which examined ways artists “use and move through the city,” 

especially its margins.



File consists of Power Plant newsletter; promotional material; publication 


manuscript; list of works; reviews; presentation by Roger Kiel and article; 


exhibition plans; correspondence.


Title of the file is the name of the exhibition.


The fonds contains related files (see: Substitute City—Lecture (2001); Substitute 


City: Catalogue (2001); Substitute City: Contact publication (2002); Substitute 


City—Prefix book publication (2006–2016)).

File 15 
Substitute City – Lecture (2001)



File consists of lecture on Substitute City delivered by Philip Monk; slide list; CD 

PowerPoint of lecture slides.


Title of the file is the name of the lecture.


The fonds contains related files (see: Substitute City – Exhibition (2001); 


Substitute City: Catalogue (2001); Substitute City: Contact publication (2002); 


Substitute City – Prefix book publication (2006–2016)).

File 16
Substitute City – Unpublished catalogue (2001)



Although all the material was ready to go to the designer, the publication for 


Substitute City was never produced. It was cancelled due to overspending in 


other areas of the gallery.


File consists of catalogue content; layouts by Philip Monk; notes; design and 


printing quote; CCIP data; correspondence; Power Plant budgets.


The fonds contains related files (see: Substitute City – Exhibition (2001); 


Substitute City – Lecture (2001); Substitute City: Contact publication (2002); 


Substitute City – Prefix book publication (2006–2016)).

File 17 
Substitute City – Contact publication (2002)


The text “Substitute City,” derived from Philip Monk’s text for the aborted Power Plant 

publication, was published in 2002 Contact Photography Festival as “Substitute City,” 

Contact 02, Toronto: Contact Toronto Photograph Association, 2002, pp. 71–74.


File consists of publication tear sheet; publication.

Title of the file in the name of the essay.


The fonds contains related files (see: Substitute City – Exhibition (2001); 


Substitute City – Lecture (2001); Substitute City: Catalogue (2001); Substitute 


City – Prefix book publication (2006–2016)).

File 18
Substitute City – Prefix book publication (2006–2016)


In 2006, Prefix received a Canada Council grant to publish Substitute City as a 


book. The director Scott McLeod never met with Philip Monk nor was the book 


ever published.


File consists of email correspondence including that between Scott McLeod and 


Philip Monk from 2002 to 2016; fundraising letter; manuscript.


The fonds contains related files (see: Substitute City – Exhibition (2001); 


Substitute City – Lecture (2001); Substitute City: Catalogue (2001); Substitute 


City: Contact publication (2002)).

File 19 
Reinhard Mucha reprint (2001)



Philip Monk’s article “Reinhard Mucha: The Silence of Presentation,” originally 


published in Parachute, no. 51 (June–August 1988, pp. 22–28), and now slightly 


reworked, was republished in an anthology of articles from Parachute, first in a 


French translation (“Reinhard Mucha: Le silence de la presentation,” Parachute: 


Essais Chosis 1985–2000, Montréal: Éditions Parachute, 2004, pp. 79–92), then 


ten years later in English (“Reinhard Mucha: The Silence of Presentation,” 


Parachute: The Anthology (1975–2000), [Vol. IV], Zurich: JRP/Ringier, 2014, 


pp. 122-133).


File consists of correspondence; manuscript of article.

Title of the file is descriptive of its content.


The fonds contains a related file (see Reinhard Mucha (1988)).

File 20 
Five Questions of Regionalism (May 2001)


“Five Questions of Regionalism” was a presentation May 12, 2001 at the Art 


Gallery of Ontario at a symposium on Greg Curnoe, “We Are Not Greg Curnoe.” 

It was published as “Five Questions of Regionalism,” Open Letter, Eleventh 


Series, No. 5 (Summer 2002), pp. 94–97.


The file consists of symposium announcement; presentation; photocopy of 


published article; manuscript and editing; correspondence.

Title of the file is the name of the article.
File 21 
Day Phrases – Unpublished diary entries (July–August 2001



At a going-away party July 30, 2001 for Power Plant Director Marc Mayer, 


Toronto artist Vera Frenkel told Philip Monk of Freud’s habit of writing one 


sentence at the end of the day into a special diary, and challenged him to take up 


this practice. He did so for a month.


File consists of diary entries.


Title of the file is the title of the diary.
File 22
Curating as Autobiography – OAAG panel lecture (November 2001)


“Curating as Autobiography” was a presentation at an Ontario Association of Art 

Galleries (OAAG) panel at MOCCA, North York in November 2001. The 


occasion was one of the first where Philip Monk began to articulate curating as 


an autobiographical enterprise.

File consists of manuscript; notes.


Title of the file is the name of the presentation.

BOX 15 
File 1 
Toot Toot …Beep Beep (Winter 2002)


Philip Monk hosted a tribute event at the Power Plant, February 13, 2002, which 


also included presenters Kim Tomczak and John Greyson, celebrating Colin 


Campbell after his death (d. October 31, 2001). He presented and performed 


“Toot Toot … Beep Beep,” wondering whether Campbell’s video Bad Girls was 


an allegory of the art community, or perhaps an allegory of access to it.



File consists of press release; Philip Monk manuscript of performance; email 


correspondence.


Title of the file is name of presentation.
File 2 
What is Art Writing? – OCAD writing course (Winter 2002)


For two years Philip Monk taught a course on art writing at the Ontario College 


of Art and Design (Art Writing: A Workshop in Practice and Ideas).


File consists of outline of lesson one.


Title of the file is the name of the lecture.

File 3 
Ydessa Hendeles – Correspondence (April–May 2002)



Philip Monk was one of the jurors on a Canada Council panel to choose the artist 


for the Canadian pavilion at the Venice Biennale. Ydessa Hendeles was one of 


the artists proposed but not selected. This is the subsequent correspondence with 


Hendeles on the jury, and, in part, on the subject whether she was to be 



considered an artist or curator.

File consists of email correspondence.


Title of file is the name of the correspondent.

File 4 
Georgina Starr (Spring 2002)



Philip Monk was commissioned to write a text for a book on British artist 


Georgina Starr: “Bunny Slayers and Copycat Killers,” in Georgina Starr, The 


Bunny Lakes, London, Eng.: Emily Tsingou Gallery, 2002, n.p.



File consists of submitted and final manuscripts; email correspondence; notes; 


material on exhibition; reviews of exhibition.


Title of the file is the name of the artist.

File 5 
Michael Snow presentation (May 2002)



Philip Monk presented a short text on Michael Snow at some event [?]



celebrating the artist.

File consists of text on Michael Snow.


Title of the file is the name of the artist.

File 6 
General Idea – Money was the First Multiple (2002)


Philip Monk was commissioned to write a text for a book on General Idea’s 


multiples: “Money Was the First Multiple,” General Idea Editions, Mississauga: 


Blackwood Gallery, 2003. The essay considers the multiple as “the emblem of 


General Idea’s enterprise … the commodity is the ultimate multiple and the 


multiple their ultimate commodity.”

File consists of email correspondence; final manuscript; proofs; manuscripts with 

editorial correspondence; notes; invitation letter and contract.

Title of file is name of article.

File 7 
Gillick/Penalva (Fall 2003)



Liam Gillick and João Penalva were Philip Monk’s last exhibitions at the Power 


Plant, which he installed after he left the institution: Liam Gillick: Communes, 


Bars, and Greenrooms; João Penalva, The Power Plant, September 20–



November 16, 2003.

File consists of Power Plant promotional material; Globe and Mail review; texts 


on the artist for inclusion in newsletter; email correspondence; material on 


installation; Gillick email correspondence on first proposed installation; booklet 


published by Liam Gillick and Philippe Parreno to which Philip Monk 



contributed.

Title of file is name of the artists.


The fonds contains a related file (see Liam Gillick: Communes, Bars and 


Greenrooms (fall 2003)).

File 8 
Liam Gillick – Communes, Bars and Greenrooms (Fall 2003)



Liam Gillick: Communes, Bars and Greenrooms was one of Philip Monk’s last 


two exhibitions at the Power Plant: Liam Gillick: Communes, Bars, and 



Greenrooms, The Power Plant, September 20–November 16, 2003.


File consists of Power Plant promotional material; notes; installation drawings 


and plans; booklet published by Liam Gillick and Philippe Parreno to which 


Philip Monk contributed.


Title of the file is the name of the exhibition.

The fonds contains a related file (see Gillick / Penalva (Fall 2003)).
File 9 
York University lecture (November 2003)


A lecture on Philip Monk’s writing and curatorial practices given to York 


University MA Art History and MFA studio students, November 11, 2003, after 


he had begun as Director of the Art Gallery of York University.


File consists of typed lecture notes.


Title of the file is the event.

File 10 
University of Toronto lecture (January 2004)


Lecture given as part of a colloquium (“the boundaries of art and visual culture”) 


at University of Toronto in January 2004, which touches on Michael Fried, 


Roland Barthes, theatrical curating, and The American Trip.

File consists of lecture.


Title of the file is the event.

File 11 
Critical Voices panel (February 24, 2004)


Philip Monk was invited to be the chair of a panel on the function and relevancy 


of art criticism, “Critical Voices,” which included Sarah Milroy, Mark Cheetham, 

and Catherine Osborne.

File consists of email correspondence; Philip Monk’s introductory comments; 


notes on other participants’ presentations.


Title of the file is the title of the panel.

File 12 
Paint it Black – Prefix (February–April 2004)


The article “Paint it Black: Curating the Temporal Image” (published in Prefix 


Photo, no. 9 [May 2004], pp. 10–21) was written at a time when there was a 


widespread negative reaction to the exhibition of video and film installations in 


large-scale international exhibitions. The article examines the problems 



associated with exhibiting video or film projections in gallery settings, which 


transform the white cube into a black box. The article attempts to redeem the 


practice in part through examining the unique temporal strategies employed in 


the works of Douglas Gordon, Stan Douglas, and Rodney Graham.


File consists of letter of agreement; email correspondence from editor; tear sheet 


of article; final proof; original submissions; edited manuscripts.



Title of the file is the name of the article.

The article was republished as “Paint it Black: Curating the Temporal Image,” in 


Projecting Questions? Mike Hoolboom’s Invisible Man: between the art gallery 


and the movie theatre, Toronto: Art Gallery of York University, 2009.

File 13 
Rodney Graham notebook (2004–2014)



After the 2004 Art Gallery of Ontario Rodney Graham exhibition, Philip Monk 


started a notebook on Graham’s work with entries over four separate periods 


(2004, 2008, 2013, 2014) with the aim of writing a book on the artist.



File consists of notebook.


Name of the file is name of notebook.

File 14 
National Gallery of Canada proposal (April 2004)


For the National Gallery of Canada’s Guest Curator Program 2004–2005, Philip 


Monk proposed examining “the role, hitherto unexplored, that the photographer’s 

studio, through the example of Jorge Zontal of General Idea, plays in the general 


production and dissemination of images within an art community.” The concept 


derived from Monk’s observations on his exhibition Picturing the Toronto Art 


Community: The Queen Street Years. The proposal was rejected.


File consists of correspondence with the NGC; proposal.

Title of the file is descriptive of contents.

File 15 
Is There an Avant-Garde? – Panel presentation – Gladstone Hotel (September 2004)


Philip Monk was invited to present a paper on a panel, “Is There an Avant-


Garde?,” held at the Gladstone Hotel, Toronto, September 2004. To the questions 

he put forward – “If there were an avant-garde happening, would we know it? Is 


it in the nature of the avant-garde to be known to be happening? – he replied, not 


necessarily.

File consists of two manuscripts: a draft and presentation.

Title of the file is name of panel.

File 16 
American Art after Philosophy – York University Graduate course outline (Fall 2004)


In fall 1979 at York University, Philip Monk taught a graduate art history course 


of his own creation (“American Art After Philosophy”) on American art criticism 

of the period mid-1960s to mid-1980s.



File consists of course outline; bibliography; other lecture series proposal on 


same topic.


Title of the file is title of course.
File 17 
Sex and the City – York University panel (February 2005)



Philip Monk was respondent for a panel on the topic of “sex and the city” at York 

University, February 1, 2005.


File consists of announcement card; email correspondence; Philip Monk 



comments; notes on panelists presentations.


Title of the file is name of panel.

File 18 
Jeremy Blake: Correspondence (2004–2007)


Philip Monk curated an exhibition of the work of Jeremy Blake that took place at 

two sites (Jeremy Blake: Winchester Trilogy, Parts One and Two, Art Gallery of 


York University, May 12–June 27, 2004; Jeremy Blake: Century 21 [Winchester 


Trilogy, Part Three] AGYU@Trinity Square Video, July 10–August 13, 2004), 


and published a book (Spirit Hunter: The Haunting of American Culture by 


Myths of Violence/Speculations on Jeremy Blake’s Winchester Trilogy, 2005).



File consists of email correspondence with Jeremy Blake.


The fonds contains related files (see Jeremy Blake – AGYU (2005); Jeremy 


Blake – notes (2005); Jeremy Blake: A Question of Method (May 2005)).

File 19 
Jeremy Blake – AGYU (2005)


Philip Monk curated an exhibition of (Jeremy Blake: Winchester Trilogy, Parts 


One and Two, Art Gallery of York University, May 12–June 27, 2004; Jeremy 


Blake: Century 21 [Winchester Trilogy, Part Three] AGYU@Trinity Square 


Video, July 10–August 13, 2004), and published a book on Jeremy Blake (Spirit 


Hunter: The Haunting of American Culture by Myths of Violence/Speculations 


on Jeremy Blake’s Winchester Trilogy, 2005).


File consists of exhibition poster; information on exhibition; reviews/mention of 


book; email correspondence; exhibition plan.


Title of the file is the name of the artist.


The fonds contains related files (see Jeremy Blake: Correspondence (2004–


2007); Jeremy Blake – notes (2005); Jeremy Blake: A Question of Method

File 20 
Jeremy Blake – Notes (2005)


Philip Monk published a book on Jeremy Blake (Spirit Hunter: The Haunting of 


American Culture by Myths of Violence/Speculations on Jeremy Blake’s 


Winchester Trilogy, 2005).



File consists of notes for the book Spirit Hunter.



Title of the file is descriptive of contents.



The fonds contains related files (see Jeremy Blake: Correspondence (2004 – 


2007); Jeremy Blake – AGYU (2005); Jeremy Blake: A Question of Method 


(May 2005)).

File 21 
Jeremy Blake – A Question of Method (May 2005)



Philip Monk published a book on Jeremy Blake (Spirit Hunter: The Haunting of 


American Culture by Myths of Violence/Speculations on Jeremy Blake’s 


Winchester Trilogy, 2005).



File consists of unpublished text on the writing of Spirit Hunter.


Title of the file is the name of text.


The fonds contains related files (see Jeremy Blake: Correspondence (2004 – 


2007); Jeremy Blake – AGYU (2005); Jeremy Blake – notes (2005)).

File 22 
Stan Douglas: Journey into Fear notes (2005)


Philip Monk was commissioned by Scott Watson at the Belkin Art Gallery, 


Vancouver, to write a text on Stan Douglas’s Inconsolable Memories. It was 


published as “Fugue Encryptions,” Stan Douglas: Inconsolable Memories, 


Omaha and Vancouver: Joslyn Art Museum and Morris and Helen Belkin Art 


Gallery, 2005, pp. 137–147. In preparation for discussing the work, Stan 



Douglas’s two previous works – Journey into Fear and Suspiria – were analyzed, 

but this 
writing was dropped by the author because of length, and was not used 


for the final text.

File consists of notes on Douglas’s Journey into Fear; email correspondence 


with Journey into Fear script co-writer Michael Turner.


Title of the file is name of Stan Douglas work.


The fonds contains related files (see Stan Douglas: Suspiria notes (2005); Stan 


Douglas: Recombinant Narrative Machines (March 2005); Stan Douglas: 


Inconsolable Memories (March 2005); Stan Douglas Lecture – Queen’s 



University (March 2006); Stan Douglas DuMont book chapter notes (2006)).

File 23 
Stan Douglas – Suspiria notes (2005)


Philip Monk was commissioned by Scott Watson at the Belkin Art Gallery to 


write a text on Stan Douglas’s Inconsolable Memories. It was published as 


“Fugue Encryptions,” Stan Douglas: Inconsolable Memories, Omaha and 


Vancouver: Joslyn Art Museum and Morris and Helen Belkin Art Gallery, 2005, 


pp. 137–147. In preparation for discussing – the work, Stan Douglas’s previous 


two works – Journey into Fear and Suspiria were analyzed, but this writing 


was dropped by the author because of length, and was not used for the final text.



File consists of David Zwirner Gallery text on Suspiria; Documenta text on 


work; notes on Suspiria.

Title of the file is name of Stan Douglas work.


The fonds contains related files (see Stan Douglas: Journey into Fear notes 


(2005); Stan Douglas: Recombinant Narrative Machines (March 2005); Stan 


Douglas: Inconsolable Memories (March 2005); Stan Douglas Lecture – Queen’s 

University (March 2006); Stan Douglas DuMont book chapter notes (2006)).

File 24 
Stan Douglas – Recombinant Narrative Machines (March 2005)

Philip Monk was commissioned by Scott Watson of the Belkin Art Gallery to write a text on Stan Douglas’s Inconsolable Memories. It was published as “Fugue Encryptions,” Stan Douglas: Inconsolable Memories, Omaha and Vancouver: Joslyn Art Museum and Morris and Helen Belkin Art Gallery, 2005, pp. 137–147. In preparation for discussing the work, Stan Douglas’s previous two works – Journey into Fear and Suspiria – were analyzed, but this writing was dropped by the author because of length, and was not used for the final text.

File consists of unpublished drafts of the text “Recombinant Narrative Machines” that analyzed Journey into Fear and Suspiria. The text is accompanied by incomplete footnotes.


Title of the file is the name of the text.


The fonds contains related files (see Stan Douglas: Journey into Fear notes 


(2005); Stan Douglas: Suspiria notes (2005); Stan Douglas: Inconsolable 



Memories (March 2005); Stan Douglas Lecture – Queen’s University (March 


2006); Stan Douglas DuMont book chapter notes (2006)).

File 25 
Stan Douglas – Inconsolable Memories (March 2005)


Philip Monk was commissioned by Scott Watson of the Belkin Art Gallery to 


write a text on Stan Douglas’ Inconsolable Memories. It was published as “Fugue 

Encryptions,” Stan Douglas: Inconsolable Memories, Omaha and Vancouver: 


Joslyn Art Museum and Morris and Helen Belkin Art Gallery, 2005, pp. 137–


147.


File consists of email correspondence with editor; manuscript; notes.

Title of the file is name of Stan Douglas work.


The fonds contains related files (see Stan Douglas: Suspiria notes (2005); Stan 


Douglas: Journey into Fear notes (2005); Stan Douglas: Recombinant Narrative 


Machines (March 2005); Stan Douglas Lecture – Queen’s University (March 


2006); Stan Douglas DuMont book chapter notes (2006)).

File 26 
A Way of Curating (May 2005)



“Unspoken Assumptions: Visual Art Curators in Context” was a series of 


symposia organized by the Ontario Association of Art Galleries that Philip Monk 

participated in in Toronto and Banff. The first took place at Mercer Union, 


January 2005; the second in Banff in July 2005; and the third at the Art Gallery 


of York University in December 2005. Philip Monk participated in the first at 


Mercer Union with the text “What is This Thing that I Do?”; sent a DVD, “A 


Way of Curating,” scripted by Monk and edited and produced by Emelie 



Chhangur, but did not attend Banff; and participated in the third at the AGYU 


with the text “Discomforting Presentations.”

File consists of text “A Way of Curating” and French translation.

Title of file is the name of the lecture/text.


The fonds contains related files (see Curators in Context 1: A Way of Curating 


(July 2005); Curators in Context 2: Discomforting Presentations (December 


2005)).
BOX 16 
File 1 
Curators in Context 1 – A Way of Curating (July 2005)



“Unspoken Assumptions: Visual Art Curators in Context” was as series of 


symposia organized by the Ontario Association of Art Galleries that Philip Monk 

participated in in Toronto and Banff. The first took place at Mercer Union 


January 2005; the second in Banff in July 2005; and the third at the Art Gallery 


of York University in December 2005. Philip Monk participated in the first at 


Mercer Union with the text “What is This Thing that I Do?”; sent a DVD, “A 


Way of Curating,” scripted by Monk and edited and produced by Emelie 



Chhangur, but did not attend Banff; and participated in the third at the AGYU 


with the text “Discomforting Presentations.”


File consists of material on symposia; Philip Monk presentation “What is This 


Thing that I Do?”; transcript of discussion; “A Way of Curating”; French 


translation of “A Way of Curating”; published form of presentation.


Title of file is the title of the symposia.

The fonds contains related files (see A Way of Curating (May 2005); Curators in 


Context 2: Discomforting Presentations (December 2005)).
File 2   
Curators in Context 2 – Discomforting Presentations (December 2005)



“Unspoken Assumptions: Visual Art Curators in Context” was as series of 


symposia organized by the Ontario Association of Art Galleries that Philip Monk 

participated in in Toronto and Banff. The first took place at Mercer Union 


January 2005; the second in Banff in July 2005; and the third at the Art Gallery 


of York University in December 2005. Philip Monk participated in the first at 


Mercer Union with the text “What is This Thing that I Do?”; sent a DVD, “A 


Way of Curating,” scripted by Monk and edited and produced by Emelie 



Chhangur, but did not attend Banff; and participated in the third at the AGYU 


with the text “Discomforting Presentations.”

File consists of information on December symposium; draft of presentation; 


presented text of “Discomforting Presentations”; published form of presentation; 


letter of agreement.

Title of file is the title of the symposia.

The fonds contains related files (see A Way of Curating (May 2005). Curators in 


Context 1: A Way of Curating (July 2005)).

File 3 
Donation: The Archive (on Joseph Beuys) (July 2005)


Philip Monk wrote an unpublished text on Joseph Beuys and the subject of 


donation and the violence of the archive.

File consists of text “Donation: The Archive”; text of email.

Title of the file is the title of the text.
File 4 
Douglas Gordon – Contemporary, 71 (2005)


Philip Monk was commissioned to write a text on Douglas Gordon for Contemporary 

magazine, London, published as “Douglas Gordon,” Contemporary, 71 (2005), pp. 54–

57.


File consists of photocopy of the article; proof.


Title of the file is name of article.

File 5 
Pro Forma – Reprint, Staging Language (2005)


Philip Monk’s 1983 Vanguard text on Ian Carr-Harris, “Staging Language, 


Presenting Events, Representing History: Ian Carr-Harris, September, l973,” was 


republished in Pro Forma: language/text/visual art, vol. 1, ed. Jessica Wyman, 


Toronto; YYZ Books, 2005, pp. 42–54.


File consists of correspondence; editing of text; original text.


Title of the file is the name of the publication.

File 6 
The Dilemma of Virginia Puff-Paint… (September 2005)


Following on the group exhibition Sinbad in the Rented World (Art Gallery of 


York University, February 11–March 28, 2004), which included a collaborative 


work by Jeremy Laing and Will Munro, an artist book was published based on 


Laing and Munro’s installation and performance for that exhibition (Jeremy 


Laing and Will Munro, Pavilion of Virginia Puff-Paint, 2006).

File consists of incomplete unpublished text on Laing and Munro’s work; press 


release on AGYU sponsorship of Jeremy Laing’s New York Fashion Week 


runway debut; Laing publication for latter.

Title of the file is the name of the text.
File 7 
Photography and the Violence of the Archive – Queen’s University lecture (February 2006)



Philip Monk lectured at Queen’s University, Kingston, Ontario, March 2006, on 


Fiona Tan.

File consists of typed notes for lecture.


Title of the file is the title of lecture.

File 8 
Stan Douglas lecture – Queen’s University (March 2006)



Philip Monk lectured at Queen’s University, Kingston, Ontario, on Stan Douglas.


File consists of lecture presentation for Queen’s University, Kingston, March 


2006; manuscript “Critique and Self-Critique.


Title of the file is descriptive of its contents.


The fonds contains related files (see Stan Douglas: Suspiria notes (2005); Stan 


Douglas: Journey into Fear notes (2005); Stan Douglas: Recombinant Narrative 


Machines (March 2005); Stan Douglas: Inconsolable Memories (March 2005); 


Stan Douglas DuMont book chapter notes (2006)).

File 9 
Stan Douglas – DuMont book chapter notes (2006)


Philip Monk was commissioned to write a book on Stan Douglas for DuMont: Stan 

Douglas: Discordant Absences, Cologne: DuMont Literatur und Kunst Verlag, 2006.


File consists of notes for individual chapters.

Title of file is descriptive of contents.


The fonds contains related files (see Stan Douglas: Suspiria notes (2005); Stan 


Douglas: Journey into Fear notes (2005); Stan Douglas: Recombinant Narrative 


Machines (March 2005); Stan Douglas: Inconsolable Memories (March 2005); 


Stan Douglas Lecture – Queen’s University (March 2006)).

File 10 
Stan Douglas – DuMont book (2006)


Philip Monk was commissioned to write a book on Stan Douglas for DuMont: Stan 

Douglas: Discordant Absences, Cologne: DuMont Literatur und Kunst Verlag, 2006.


File consists of publisher’s information on book; letter of agreement; email 


correspondence with editor.

Title of file is descriptive of contents.


The fonds contains related files (see Stan Douglas: Suspiria notes (2005); Stan 


Douglas: Journey into Fear notes (2005); Stan Douglas: Recombinant Narrative 


Machines (March 2005); Stan Douglas: Inconsolable Memories (March 2005); 


Stan Douglas Lecture – Queen’s University (March 2006); Stan Douglas 



DuMont book chapter notes (2006)).

File 11 
Fiona Tan book notes, vol. 1 (2006) 



Philip Monk wrote the book Disassembling the Archive: Fiona Tan (Toronto: Art 

Gallery of York University, 2007), following on the exhibition Fiona Tan (Art 


Gallery of York University, January 25–March 26, 2006).

File consists of notes towards the book.


Title of the file is descriptive of the contents.


The fonds contains related files (see: Fiona Tan book notes 2 (2006); Fiona Tan 


book notes 3 (2006); Fiona Tan book notes 4 (2006)).

File 12 
Fiona Tan book notes, vol.  2 (2006)


Philip Monk wrote the book Disassembling the Archive: Fiona Tan (Toronto: Art 

Gallery of York University, 2007), following on the exhibition Fiona Tan (Art 


Gallery of York University, January 25–March 26, 2006).



File consists of notes towards the book.


Title of the file is descriptive of the contents.


The fonds contains related files (see: Fiona Tan book notes 1 (2006)); Fiona Tan 


book notes 3 (2006); Fiona Tan book notes 4 (2006)).

File 13 
Fiona Tan book notes, vol.  3 (2006)


Philip Monk wrote the book Disassembling the Archive: Fiona Tan (Toronto: Art 

Gallery of York University, 2007), following on the exhibition Fiona Tan (Art 


Gallery of York University, January 25–March 26, 2006).



File consists of notes towards the book.


Title of the file is descriptive of the contents.


The fonds contains related files (see: Fiona Tan book notes 1 (2006); Fiona Tan 


book notes 2 (2006); Fiona Tan book notes 4 (2006)).

File 14 
Fiona Tan book notes, vol.  4 (2006)


Philip Monk wrote the book Disassembling the Archive: Fiona Tan (Toronto: Art 

Gallery of York University, 2007), following on the exhibition Fiona Tan (Art 


Gallery of York University, January 25–March 26, 2006).



File consists of notes towards the book.


Title of the file is descriptive of the contents.


The fonds contains related files (see: Fiona Tan book notes 1 (2006); Fiona Tan 


book notes 2 (2006); Fiona Tan book notes 3 (2006)).

File 15 
25 sec. (June 2006)


25sec. was a curatorial project by Rhonda Corvese where participants had 


25 seconds to describe their cultural activity.

File consists of Internet page on project; Philip Monk’s contribution.

Title of the file is the title of project.
File 16 
Genre Godard (Fall 2006)


Philip Monk was invited to inaugurate the exhibition program for the Centre for 


Culture and Leisure No. 1, a short-lived space in Parkdale, Toronto, curated by 


Brian Joseph Davis, for fall 2006.


File consists of participant’s card handed out at entrance to exhibition, concept 


by Philip Monk, designed by Brian Joseph Davis; emails to BJD on the project; 


notes; emails to BJD on his book Portable Altamont and other writing.


Title of the file is title of project.

BOX 17 
File 1 
Warhola: A Horror Film (July–September 2006)



Philip Monk thought the promotion for the Art Gallery of Ontario’s Andy 


Warhol: Supernova exhibition a disservice to the artist and pitched an article to 


Canadian Art, his first published there (“Warhola: A Horror Film,” Canadian 


Art, 23:4 (Winter 2006), pp. 62–65)


File consists of email correspondence with Matthew Teitelbaum; Canadian Art 


tear sheet of article; submitted and final manuscript; notes; email 



correspondence; letter from Mendelson Joe; correspondence and notes on CBC 


radio invitation for the show And Sometimes Y.


Title of the file is title of Canadian Art article.


The fonds contains a related file (see Warhol: Supernova (2006)).

File 2 
Andy Warhol – Supernova (July–September 2006)


Material related to Philip Monk article “Warhola: A Horror Film,” Canadian Art, 23:4 

(Winter 2006), pp. 62–65.


File consists of AGO promotional material; newspaper reviews. 


Title of the file is title of AGO exhibition.

Fonds contains a related file (see Warhola: A Horror Film (July–Sept 2006)).

File 3 
Proposal for a Tax (Winter 2007)


The Art Gallery of York University changed the format and concept of its 


newsletter every exhibition to mimic the strategies of the artist exhibited, in this 


case Matthew Brannon. Ken Ogawa designed these newsletters. This edition 


mimicked both the front page of a newspaper and a broadsheet poster (Brannon 


also produced a poster for his exhibition) and took as its lead subject the 



gentrification of Queen Street West and its effect on the art community. 



Newsletter was distributed in the mail and pasted as a broadsheet poster in 


downtown Toronto, including the financial district.


File consists of Art Gallery of York University, Fall 2007, newsletter.


Title of the file is the lead article.

File 4 
Matthew Brannon (2007–2008)


Material related to the exhibition Matthew Brannon: Try & Be Grateful 



exhibition at the Art Gallery of York University, January 31–April 1, 2007, and 


the 2008 publication Matthew Brannon: To Say the Very Least.



File consists of exhibition plans; press release; after-party invitation designed by 


Brannon; email correspondence between Brannon and Monk; Philip Monk notes; 

publication text.

Title of the file is the name of the artist.

File 5 
Repetition, he said, she said (Spring 2008)


Matthew Brannon invited Philip Monk to publish a text in a book organized by 


Brannon for the exhibition he guest-curated at Casey Kaplan Gallery in New 


York. It was published in 2008.

File consists of Brannon-designed published book Not So Subtle Subtitle; Casey 


Caplan Gallery advertising of exhibition; Philip Monk explanatory note on his 


text; email correspondence from Brannon with Frieze magazine review of book; 


PDF of final text “Repetition, He Said, She Said”; manuscript of text; writing 


notes.


Title of the file is the title of Philip Monk text.
File 6 
Jorge Zontal research (March 2008)


Philip Monk researched an exhibition on General Idea member Jorge Zontal as a 


case study in “the role a photographer’s studio plays in the general production 


and dissemination of images within an art community.” The initial research 


eventually led to The 1984 Miss General Idea Pavillion exhibition, curated by 


Monk at the Art Gallery of York University, September 15–December 6, 2009.


File consists of email correspondence with National Gallery of Canada Archives; 

notes.

Title of the file is the name of the research project.

File 7 
Genres of Curating: Swish Curating – University of Toronto presentation (Fall 2008)

A lecture to a Lisa Steele-Kim Tomczak’s Masters of Visual Studies Proseminar 


class at University of Toronto in fall 2008 about genres of curating, curating as 


autobiography, and the strategies Philip Monk eventually discovered that he 


shared with General Idea.

File consists of typed manuscript of lecture notes; email correspondence with AA 

Bronson.

Title of the file is the lecture title.

File 8 
Saskia Olde Wolbers (2009)


Material related to Saskia Olde Wolbers exhibition at the Art Gallery of York 


University, February 6–May 9, 2008 and book And while I have been lying here 


perfectly still: The Saskia Olde Wolbers Files (2009).



File consists of note by Philip Monk on structure of book; material related to 


book design; email from designer Bryan Gee; scripts of videotapes and texts on 


work by Saskia Olde Wolbers; notes; Journal of the American Academy of 


Psychiatry and the Law article on pathological lying (“Pathological Lying 


Revisited”).

Title of the file is the name of the artist.

Fie 9 
Daniel Borins and Jennifer Marman – Project for a New American Century (2009)

Material relating to Daniel Borins and Jennifer Marman: Project for a New American Century at the Art Gallery of York University, January 28–March 29, 2009, and book Project for a New American Century: Daniel Borins and Jennifer Marman (2009).


File consists of book notes; source newspaper articles; artists’ “Research Basis”; 


dossier of email correspondence by complainants on artists’ use of source 


material.

Title of the file is the name of the exhibition and book title.
File 10 
Performing Community – Vtape seminar (Summer 2009)



Workshop lecture for Vtape, Toronto. 


File consists of email correspondence with Lisa Steele; email correspondence 


with Lisa Steele on an earlier 2006 workshop by Monk; lecture proposal; typed 


lecture notes; notes.


Title of the file is the name of the lecture.

File 11 
General Idea – A Really Good History (2009)


An article written for Canadian Art (“Fun with Mythmaking: What 



General Idea Taught Us about Canadian Art History,” Canadian Art, 26:4 


(Winter 2009), pp. 94-97), whose original title was “General Idea: A 



Really Good History.”



File consists of tear sheet of article from Canadian Art; photocopy of article; 


original submission and final text; notes.

Title of the file is the original name of the article.
File 12 
General Idea – First notes (2009) 

File consists of first notes on Art Gallery of York University General Idea 


exhibition: The 1984 Miss General Idea Pavillion, September 15–December 6, 


2009.

Title of the file is descriptive of contents.

The fonds contains related files (see: General Idea – AGYU Performative 


Marketing Material (Summer/Fall 2009); General Idea – AGYU (2009)).

File 13 
General Idea – AGYU performative marketing material (Summer/Fall 2009) 

The Art Gallery of York University changed the format and concept of its newsletter (designed by Ken Ogawa) every exhibition to mimic the strategies of the artist exhibited. General Idea’s performative strategies were the exemplary model. Over the summer before the exhibition (The 1984 Miss General Idea Pavillion, September 15–December 6, 2009), three cards were successively mailed as a “teaser campaign”: the front based on an archival photograph; the obverse design based on the FILE concurrent with the image. Now called ELF!, the AGYU newsletter was based on FILE, in particular mimicking a gossip, scandal rag, and employing fictional strategies as interpretative devices for the exhibition.



File consists of text “Marketing Out There”; advertising; “teaser campaign” of 


three cards that were mailed; AGYU newsletter.


Title of the file is descriptive of contents.

The fonds contains related files (see: General Idea: First Notes (2009); General 


Idea – AGYU (2009)).

File 14 
General Idea – AGYU (2009)



Material on the AGYU exhibition The 1984 Miss General Idea Pavillion, 


September 15–December 6, 2009. 


File includes print and Internet journal reviews; floor plan; marketing material.



Title of file is name of artists.

The fonds contains related files (see: General Idea: A Really Good History 


(2009); General Idea: First Notes (2009); General Idea – AGYU Performative 


Marketing Material (summer/fall 2009)).

File 15 
Curating Book – Notes (2009)


File consists of various outlines and notes for a book of Philip Monk essays on 


curating, variously titled Curating as Autobiography, On Curating and Other 


Essays, and Ways of Curating.


Title of file is descriptive of its contents

File 16 
The Art of Lying – York University presentation (November 2009)



Lecture given to MFA/PhD studio class in the  Fine Art Department, York 


University in November 2009 on the request to talk about Philip Monk’s book on 

Douglas Gordon, Double-Cross: The Hollywood Films of Douglas Gordon 


(2003).


File consists of typewritten lecture notes.


Title of file is name of lecture.

File 17 
Can Criticism be Critical? (2009)



A conversation evolved in Toronto about whether criticism should be critical. 


Philip Monk began some incomplete notes on the issue.


File consists of text from 2009; notes from the late 1980s titled “Criticism and 


Moral Authority.”


Title of the file is contents of the notes.

File 18 
Dear Munificent Friends (2010)

`
Raqs Media Collective were artists-in-residence at the Isabella Stewart Gardner 


Museum, Boston in 2010. The text is from an email written in 2010 by Philip Monk to 

the artists in the style of Henry James. Philip Monk would write a text on the artists 

(“Premonitory Machines: The Raqs Media Collective,” Experimenter Yearbook 


[Kolkata: Experimenter, 2011]; curate an exhibition (Raqs Media Collective: 


Surjection, Art Gallery of York University, September 22–December 4, 2011); and 

publish a book (Raqs Media Collective: A Casebook, Toronto: Art Gallery of York 

University, 2014).

File consists of text from email.


Title of file is the email greeting.

The fonds contains a related file (see: Premonitory Machines: Raqs Media 


Collective—Experimenter text (2011)).

File 19 
And so, the animal looked back… (2010)



Along with Emelie Chhangur, Philip Monk co-curated the exhibition Alex Wolfson and 

Bojana Stancic: And so, the animal looked back (Art Gallery of York University, 

January 29–March 14, 2010) – which included the commissioning and performance of 

a play by Wolfson and a set by Stancic – and published a book with the performance’s 

script: Alex Wolfson and Bojana Stancic: And so, the animal looked back (2011).



File consists of notes for introduction; text; publication with script by Wolfson, “and so, 

the animal looked back.”


Title of the file is the partial name of the exhibition.

File 20 
From the Ground Up – On the Question of a Toronto Biennial (April 2010)


Philip Monk was asked to be a participant in a forum discussing the question of a 

Toronto Biennial that took place at MOCCA, Toronto, April 17, 2010. 


File consists of presentation; forum notice and schedule; correspondence and 


contract; notes from the event.


Title of file is the name of the event.


File 21 
The Institution as Performative Fiction (Spring 2010)


Philip Monk presented twice on the Art Gallery of York University’s 



performative marketing strategies at the Canadian Art Museum Directors 


Organization (CAMDO) and University and College Art Galleries Association of 

Canada (UCAGAC) during concurrent annual meetings in Quebec City, Spring 


2010. “Marketing Out There” was presented to CAMDO and “The Institution as 


Performative Fiction: The ‘Role’ of the University Art Gallery” was presented to 


UCAGAC.


File consists of presentation “The Institution as Performative Fiction”; 



“Marketing Out There” typewritten notes.


Title of file is the name of one of the presentations.

File 22 
Why I Write Such Good Books… (2010)


The Canadian Art article “Why I write Such Good Books ... and How You Can Too,” 

(Canadian Art, 27:3 (Fall 2010), 150-152) was Philip Monk’s analysis of his own 

books.


File consists of tear sheet of article; email correspondence with magazine; 


original submission; notes.


Title of file is the name of the article.

File 23 
I’m So Gay – Panel, Gladstone Hotel (July 2010)



Sholem Krishtalka curated Toronto’s Gladstone Hotel’s annual Pride-related 


That’s So Gay exhibition and asked Philip Monk to participate on a panel he 


moderated July 8, 2010, which took place at the hotel.



File consists of presentation “I’m So Gay”; exhibition and panel announcement 


card.


Title of the file is name of the presentation.

File 24 
Are Curators Unprofessional? – Banff conference (November 2010)


Philip Monk was invited to participate in the conference “Are Curators 



Unprofessional?” held by the Banff International Curatorial Institute at the Banff 


Centre, November 12–14, 2010. He presented the paper “Genres High and 


Low.”


File includes presentation “Genres High and Low”; notes; conference invitation, 


conference material.


Title of the file is name of the name of the conference.

BOX 18 
File 1 
Will Munro: History, Glamour, Magic – AGYU (2011–2012) *note: file includes 1 CD-R and 1 DVD-R

Toronto artist Will Munro died May 21, 2010. Immediately, the Art Gallery of 


York University stated that it would do a retrospective exhibition and 



publication. The exhibition, Will Munro: History, Glamour, Magic, co-curated 


with Emelie Chhangur, took place at the Art Gallery of York University, January 


11–March 11, 2012, and the book Will Munro: History, Glamour, Magic was 


published in 2013. The contents of Munro’s whole studio and other personal 


items such as clothing were transported to the AGYU, where it was organized 


and elements partially installed summer 2011 when the AGYU was closed in 


preparation for the exhibition, then dismantled and re-installed in 2012.


File consists of AGYU Winter 2012 newsletter; floor plan brochure; texts; Sobey 

nomination, including CD of images and DVD of Jeremy Laing and Will 


Munro’s performance made for DVD, Pavilion of Virginia Puff-Paint (2006), 


which was made for the artists’ book Pavilion of Virginia Puff-Paint derived 


from Monk’s 2004 exhibition Sinbad in the Rented World.


Title of the file is the name of the exhibition and book.

The fonds contains related files (see: Will Munro: History, Glamour, Magic (2) – 

AGYU Installation (2011); Will Munro: History, Glamour, Magic (3) – Loans 


(2011); Will Munro: History, Glamour, Magic (4) – AGYU Munro Poster 


Donation (2011); Will Munro: History, Glamour, Magic (5) – Munro Clubs 


(2011); Will Munro: History, Glamour, Magic (6) – Exhibition History (2011); 


Will Munro: History, Glamour, Magic (7) – Writing on Artist; Will Munro: 


History, Glamour, Magic (8) – Publication 1 (2012); Will Munro: History, 


Glamour, Magic (9) – Publication 2 (2012); Will Munro: History, Glamour, 


Magic (10) – Publication 3 (2012)).

File 2 
Will Munro: History, Glamour, Magic – AGYU installation (2011)



File consists of installation plans.


Title of the file is the name of the exhibition and book.

The fonds contains related files (see: Will Munro: History, Glamour, Magic (1) – 

AGYU (2011–2012); Will Munro: History, Glamour, Magic (3) – Loans (2011); 


Will Munro: History, Glamour, Magic (4) – AGYU Munro Poster Donation 


(2011); Will Munro: History, Glamour, Magic (5) – Munro Clubs (2011); Will 


Munro: History, Glamour, Magic (6) – Exhibition History (2011); Will Munro: 


History, Glamour, Magic (7) – Writing on Artist; Will Munro: History, Glamour, 

Magic (8) – Publication 1 (2012); Will Munro: History, Glamour, Magic (9) – 


Publication 2 (2012); Will Munro: History, Glamour, Magic (10) – Publication 3 


(2012)).

File 3 
Will Munro: History, Glamour, Magic – Loans (2011)



After Will Munro’s death, the AGYU transported the complete contents of his 


studio to the gallery, of which elements where used in the installation 



supplemented by loans.


File consists of notes from studio documentation; list of contents taken to AGYU; 

loans
.



Title of the file is the name of the exhibition and book.

The fonds contains related files (see: Will Munro: History, Glamour, Magic (1) – 

AGYU (2011–2012); Will Munro: History, Glamour, Magic (2) – AGYU 


Installation (2011); Will Munro: History, Glamour, Magic (4) – AGYU Munro 


Poster Donation (2011); Will Munro: History, Glamour, Magic (5) – Munro 


Clubs (2011); Will Munro: History, Glamour, Magic (6) – Exhibition History 


(2011); Will Munro: History, Glamour, Magic (7) – Writing on Artist; Will 


Munro: History, Glamour, Magic (8) – Publication 1 (2012); Will Munro: 


History, Glamour, Magic (9) – Publication 2 (2012); Will Munro: History, 


Glamour, Magic (10) – Publication 3 (2012)).

File 4 
Will Munro: History, Glamour, Magic – AGYU Munro poster donation (2011)



The Will Munro Estate donated an almost-complete set of Munro event posters to 

the AGYU.


File consists of list of works and descriptions of individual posters.


Title of the file is the name of the exhibition and book.

The fonds contains related files (see: Will Munro: History, Glamour, Magic (1) – 

AGYU (2011–2012); Will Munro: History, Glamour, Magic (2) – AGYU 


Installation (2011); Will Munro: History, Glamour, Magic (3) – Loans (2011); 


Will Munro: History, Glamour, Magic (5) – Munro Clubs (2011); Will Munro: 


History, Glamour, Magic (6) – Exhibition History (2011); Will Munro: History, 


Glamour, Magic (7) – Writing on Artist; Will Munro: History, Glamour, Magic 


(8) – Publication 1 (2012); Will Munro: History, Glamour, Magic (9) – 



Publication 2 (2012); Will Munro: History, Glamour, Magic (10) – Publication 3 


(2012)).
Note: 2012 in Monk’s list for title
File 5 
Will Munro: History, Glamour, Magic – Munro Clubs (2011)



As well as being an artist, Munro was more famous as a DJ and for the clubs that 


he operated such as Vaseline/Vazaleen. 


File consists of chronological lists of events at Munro’s clubs.


Title of the file is the name of the exhibition and book.

The fonds contains related files (see: Will Munro: History, Glamour, Magic (1) – 

AGYU (2011–2012); Will Munro: History, Glamour, Magic (2) – AGYU 


Installation (2011); Will Munro: History, Glamour, Magic (3) – Loans (2011); 


Will Munro: History, Glamour, Magic (4) – AGYU Munro Poster Donation 


(2011); Will Munro: History, Glamour, Magic (6) – Exhibition History (2011); 


Will Munro: History, Glamour, Magic (7) – Writing on Artist; Will Munro: 


History, Glamour, Magic (8) – Publication 1 (2012); Will Munro: History, 


Glamour, Magic (9) – Publication 2 (2012); Will Munro: History, Glamour, 


Magic (10) – Publication 3 (2012)).
File 6 
Will Munro: History, Glamour, Magic – Exhibition history (2011)



File consists of Munro exhibition histories at Paul Petro Contemporary Art; CV. Slide 

lists; La Centrale (Montreal) announcement card and brochure for Munro exhibition 

Inside the Solar Temple of the Cosmic Leather Daddy, April 15–May 15, 2011.



Title of the file is the name of the exhibition and book.

The fonds contains related files (see: Will Munro: History, Glamour, Magic (1) – 

AGYU (2011–2012); Will Munro: History, Glamour, Magic (2) – AGYU 


Installation (2011); Will Munro: History, Glamour, Magic (3) – Loans (2011); 


Will Munro: History, Glamour, Magic (4) – AGYU Munro Poster Donation 


(2011); Will Munro: History, Glamour, Magic (5) – Munro Clubs (2011); Will 


Munro: History, Glamour, Magic (7) – Writing on Artist; Will Munro: History, 


Glamour, Magic (8) – Publication 1 (2012); Will Munro: History, Glamour, 


Magic (9) – Publication 2 (2012); Will Munro: History, Glamour, Magic (10) – 


Publication 3 (2012)).

File 7 
Will Munro: History, Glamour, Magic – Writings on artist 



File consists of writings on Will Munro.


Title of the file is the name of the exhibition and book.

The fonds contains related files (see: Will Munro: History, Glamour, Magic (1) – 

AGYU (2011–2012); Will Munro: History, Glamour, Magic (2) – AGYU 


Installation (2011); Will Munro: History, Glamour, Magic (3) – Loans (2011); 


Will Munro: History, Glamour, Magic (4) – AGYU Munro Poster Donation 


(2011); Will Munro: History, Glamour, Magic (5) – Munro Clubs (2011); Will 


Munro: History, Glamour, Magic (6) – Exhibition History (2011); Will Munro: 


History, Glamour, Magic (8) – Publication 1 (2012); Will Munro: History, 


Glamour, Magic (9) – Publication 2 (2012); Will Munro: History, Glamour, 


Magic (10) – Publication 3 (2012)).

File 8 
Will Munro: History, Glamour, Magic – Publication, vol. 1 (2012)



The AGYU published the book Will Munro: History, Glamour, Magic in 2013. It was a 

comprehensive publication, documenting all Munro’s exhibitions, with a portfolio of 

his underwear works as well as his events posters, as well as being a complete 


documentation of the exhibition. 

File consists of research notes towards the publication; 2 pages of notes by Emelie 

Chhangur on “stitching as practice and social idea.”


Title of the file is the name of the exhibition and book.

The fonds contains related files (see: Will Munro: History, Glamour, Magic (1) – 

AGYU (2011–2012); Will Munro: History, Glamour, Magic (2) – AGYU 


Installation (2011); Will Munro: History, Glamour, Magic (3) – Loans (2011); 


Will Munro: History, Glamour, Magic (4) – AGYU Munro Poster Donation 


(2011); Will Munro: History, Glamour, Magic (5) – Munro Clubs (2011); Will 


Munro: History, Glamour, Magic (6) – Exhibition History (2011); Will Munro: 


History, Glamour, Magic (7) – Writing on Artist; Will Munro: History, Glamour, 

Magic (9) – Publication 2 (2012); Will Munro: History, Glamour, Magic (10) – 


Publication 3 (2012)).

File 9 
Will Munro: History, Glamour, Magic – Publication, vol. 2 (2012)


The AGYU published the book Will Munro: History, Glamour, Magic in 


2013.


File consists of notes on the planning of the book.


Title of the file is the name of the exhibition and book.

The fonds contains related files (see: Will Munro: History, Glamour, Magic (1) – 

AGYU (2011–2012); Will Munro: History, Glamour, Magic (2) – AGYU 


Installation (2011); Will Munro: History, Glamour, Magic (3) – Loans (2011); 


Will Munro: History, Glamour, Magic (4) – AGYU Munro Poster Donation 


(2011); Will Munro: History, Glamour, Magic (5) – Munro Clubs (2011); Will 


Munro: History, Glamour, Magic (6) – Exhibition History (2011); Will Munro: 


History, Glamour, Magic (7) – Writing on Artist; Will Munro: History, Glamour, 

Magic (8) – Publication 1 (2012); Will Munro: History, Glamour, Magic (10) – 


Publication 3 (2012)).

File 10 
Will Munro: History, Glamour, Magic – Publication, vol. 3 (2012)


The AGYU published the book Will Munro: History, Glamour, Magic in 2013.



File consists of notes toward the publication.


Title of the file is the name of the exhibition and book.

The fonds contains related files (see: Will Munro: History, Glamour, Magic (1) – 

AGYU (2011–2012); Will Munro: History, Glamour, Magic (2) – AGYU 


Installation (2011); Will Munro: History, Glamour, Magic (3) – Loans (2011); 


Will Munro: History, Glamour, Magic (4) – AGYU Munro Poster Donation 


(2011); Will Munro: History, Glamour, Magic (5) – Munro Clubs (2011); Will 


Munro: History, Glamour, Magic (6) – Exhibition History (2011); Will Munro: 


History, Glamour, Magic (7) – Writing on Artist; Will Munro: History, Glamour, 

Magic (8) – Publication 1 (2012); Will Munro: History, Glamour, Magic (9) – 


Publication 2 (2012).
File 11 
Premonitory Machines: Rags Media Collective – Experimenter text (2011)



Philip Monk was commissioned to write a text on the Raqs Media Collective for 


Experimenter Art Gallery, Kolkata, published in the gallery yearbook, of an 


exhibition that took place at the gallery that he had seen. He would curate an 


exhibition on the artists (Raqs Media Collective: Surjection, Art Gallery of York 


University, September 22–December 4, 2011) and publish a book (Raqs Media 


Collective: A Casebook, Toronto: Art Gallery of York University, 2014).



File consists of PDF printout of text; gallery information on exhibition; notes; 


Philip Monk text, “The Cipher and the Sieve” from AGYU 2014 publication 


Raqs Media Collective: A Casebook; 2009 London notebook primarily on Raqs 


Tate exhibition of The Surface of Each Day is a Different Planet.



Title of the file is the name of the text.
File 12 
Dissenting Histories (2011)



File consists of notes on the idea of one’s institutional practice being a dissenting 


history of one’s previous curatorial employment.


Title of the file is the subject of the notes.

File 13 
In Retrospect: History and Autobiography – York University presentation (March 2011)



Text of lecture (“In Retrospect: History and Autobiography / History as 



Autobiography”) given to a curatorial studies course of the Fine Art Department 


at York University, March 2011, the topic considered in relation to Philip 


Monk’s curatorial history.


File consists of typed lecture notes; notes.


Title of file is the name of the lecture.

File 14 
Implication – University of Toronto presentation (April 2011)



Text of a lecture to the pro-seminar series in the Department of Visual Studies, 


University of Toronto, April 2011, on the concepts employed in Philip Monk’s 


curatorial history.


File consists of typed lecture notes.


Title of file is the name of the lecture.

File 15 
Crises (and Coping) in the Work of General Idea (Summer-Fall 2011)


Material for article “Crises (and Coping) in the Work of General Idea,” Fillip, 


16 (Spring 2012), 106-112. [Also published on-line: “Crises (and Coping) in the Work 

of General Idea,” http://arcpost.ca/articles/crises-and-coping.] This text was written 

while Monk was writing his book on General Idea, Glamour is Theft, and would be 

republished there in the appendices.

File consists of PDF of article; typed manuscript; email from editor with editing; notes.

Title of file is the name of the article.

File 16 
Haute Couture: General Idea (September 2011)



Material for article/review (“Some Like it Haute: Haute Culture: General Idea, A 

Retrospective, 1969–1994,” C Magazine, 112 [December 2011], pp. 10-15) on 


the Art Gallery of Ontario General Idea exhibition, Haute Culture: General Idea, 

A Retrospective, 1969–1994, co-presented with the Musée d’Art moderne de la 


Ville de Paris. Monk saw the exhibition in both locations.


File includes proposal; manuscript; AGO information on exhibition; photocopy 


of article; magazine; Musée d’Art moderne de la Ville de Paris announcement 


card; Frieze magazine review.


Title of file is name of exhibition.
File 17 
Marshall McLuhan, General Idea, and Me! – AGO McCready lecture (December 9, 2011)



Philip Monk was invited to give the biannual McCready Lecture at the Art 


Gallery of Ontario, December 9, 2011, on General Idea in relation to Marshall 


McLuhan, since the lecture was taking place as part of a symposium on Marshall 


McLuhan.


File consists of lecture manuscript with slide prompts; manuscript including 


lecture corrections; CD of lecture PowerPoint; Monk drafted promotional note on 

lecture; notes.


Title of file is name of lecture.



The fonds contains a related file (see Counterblasting (2011 And while I have 


been lying here 
perfectly still: The Saskia Olde Wolbers Files (2009).



2014)).

File 18 
Counterblasting (2011–2014)



Philip Monk’s lecture “Marshal McLuhan, General Idea, and Me!” was published 

in the volume Counterblasting Canada: Into the Social and Intellectual Vortex of 

Marshall McLuhan, Sheila Watson and Wilfred Watson, ed. Gregory Betts, Paul 


Hjartarson, and Kristine Smitka (Edmonton: University of Alberta Press, 2016), 


pp. 148-165.


File consists of emails with editors; manuscripts of essay.


Title of file is name of book.


The fonds contains a related file (see Marshal McLuhan, General Idea, and 


Me! – AGO McCready Lecture (December 9, 2011)).
BOX 19 
File 1
General Idea book notes, vol. 1 (2012)


Notes on book Glamour is Theft: A User’s Guide to General Idea, Toronto: Art 


Gallery of York University, 2012.


File consists of notes.


Title of file is title of original writer’s file.

The fonds contains related files (see: General Idea book notes: Notes 2: General 


Idea themes (2012); General Idea book notes: Notes 3 (2012); General Idea book 


notes: FILE (2012); General Idea book notes: Chapters (2012); General Idea 


book notes: Part 2 (2012); General Idea book notes: Notes A (2012); General 


Idea book notes: Notes B (2012); General Idea book notes: Part 3 (2012); 


General Idea book notes: Vice Versa (2012); Glamour is Theft: Book 1 (2012); 


Glamour is Theft: Book 2 (2012)).
File 2 
General Idea book notes, vol. 2 (2012)


Notes on book Glamour is Theft: A User’s Guide to General Idea, Toronto: Art 


Gallery of York University, 2012.


File consists of notes.


Title of file is title of original writer’s file.

The fonds contains related files (see: General Idea book notes: Notes 1 (2012); 


General Idea book notes: Notes 3 (2012); General Idea book notes: FILE (2012); 


General Idea book notes: Chapters (2012); General Idea book notes: Part 2 


(2012); General Idea book notes: Notes A (2012); General Idea book notes: 


Notes B (2012); General Idea book notes: Part 3 (2012); General Idea book 


notes: Vice Versa (2012); Glamour is Theft: Book 1 (2012); Glamour is Theft: 


Book 2 (2012)).

File 3 
General Idea book notes, vol. 3 (2012)


Notes on book Glamour is Theft: A User’s Guide to General Idea, Toronto: Art 


Gallery of York University, 2012.


File consists of notes.


Title of file is title of original writer’s file.

The fonds contains related files (see: General Idea book notes: Notes 1 (2012); 


General Idea book notes: Notes 2: General Idea themes (2012); General Idea 


book notes: FILE (2012); General Idea book notes: Chapters (2012); General 


Idea book notes: Part 2 (2012); General Idea book notes: Notes A (2012); 


General Idea book notes: Notes B (2012); General Idea book notes: Part 3 


(2012); General Idea book notes: Vice Versa (2012); Glamour is Theft: Book 1 


(2012); Glamour is Theft: Book 2 (2012)).

File 4
General Idea book notes – File (2012)


Notes on book Glamour is Theft: A User’s Guide to General Idea, Toronto: Art 


Gallery of York University, 2012.


File consists of notes.


Title of file is title of original writer’s file.

The fonds contains related files (see: General Idea book notes: Notes 1 (2012); 


General Idea book notes: Notes 2: General Idea themes (2012); General Idea 


book notes: Notes 3 (2012); General Idea book notes: Chapters (2012); General 


Idea book notes: Part 2 (2012); General Idea book notes: Notes A (2012); 


General Idea book notes: Notes B (2012); General Idea book notes: Part 3 


(2012); General Idea book notes: Vice Versa (2012); Glamour is Theft: Book 1 


(2012); Glamour is Theft: Book 2 (2012)).

File 5 
General Idea book notes – Chapters (2012)


Notes on book Glamour is Theft: A User’s Guide to General Idea, Toronto: Art 


Gallery of York University, 2012.


File consists of notes.


Title of file is title of original writer’s file.

The fonds contains related files (see: General Idea book notes: Notes 1 (2012); 


General Idea book notes: Notes 2: General Idea themes (2012); General Idea 


book notes: Notes 3 (2012); General Idea book notes: FILE (2012); General Idea 


book notes: Part 2 (2012); General Idea book notes: Notes A (2012); General 


Idea book notes: Notes B (2012); General Idea book notes: Part 3 (2012); 


General Idea book notes: Vice Versa (2012); Glamour is Theft: Book 1 (2012); 


Glamour is Theft: Book 2 (2012)).

File 6
General Idea book notes – Part 2 (2012)


Notes on book Glamour is Theft: A User’s Guide to General Idea, Toronto: Art 


Gallery of York University, 2012.


File consists of notes.


Title of file is title of original writer’s file.

The fonds contains related files (see: General Idea book notes: Notes 1 (2012); 


General Idea book notes: Notes 2: General Idea themes (2012); General Idea 


book notes: Notes 3 (2012); General Idea book notes: FILE (2012); General Idea 


book notes: Chapters (2012); General Idea book notes: Notes A (2012); General 


Idea book notes: Notes B (2012); General Idea book notes: Part 3 (2012); 


General Idea book notes: Vice Versa (2012); Glamour is Theft: Book 1 (2012); 


Glamour is Theft: Book 2 (2012)).

File 7
General Idea book notes – Notes A (2012)

Notes on book Glamour is Theft: A User’s Guide to General Idea, Toronto: Art 


Gallery of York University, 2012.


File consists of notes.


Title of file is title of original writer’s file.

The fonds contains related files (see: General Idea book notes: Notes 1 (2012); 


General Idea book notes: Notes 2: General Idea themes (2012); General Idea 


book notes: Notes 3 (2012); General Idea book notes: FILE (2012); General Idea 


book notes: Chapters (2012); General Idea book notes: Part 2 (2012); General 


Idea book notes: Notes B (2012); General Idea book notes: Part 3 (2012); 


General Idea book notes: Vice Versa (2012); Glamour is Theft: Book 1 (2012); 


Glamour is Theft: Book 2 (2012)).

File 8
General Idea book notes – Notes B (2012)


Notes on book Glamour is Theft: A User’s Guide to General Idea, Toronto: Art 


Gallery of York University, 2012.


File consists of notes.


Title of file is title of original writer’s file.

The fonds contains related files (see: General Idea book notes: Notes 1 (2012); 


General Idea book notes: Notes 2: General Idea themes (2012); General Idea 


book notes: Notes 3 (2012); General Idea book notes: FILE (2012); General Idea 


book notes: Chapters (2012); General Idea book notes: Part 2 (2012); General 


Idea book notes: Notes A (2012); General Idea book notes: Part 3 (2012); 


General Idea book notes: Vice Versa (2012); Glamour is Theft: Book 1 (2012); 


Glamour is Theft: Book 2 (2012)).
File 9 
General Idea book notes – Part 3 (2012)


Notes on book Glamour is Theft: A User’s Guide to General Idea, Toronto: Art 


Gallery of York University, 2012.


File consists of notes.


Title of file is title of original writer’s file.

The fonds contains related files (see: General Idea book notes: Notes 1 (2012); 


General Idea book notes: Notes 2: General Idea themes (2012); General Idea 


book notes: Notes 3 (2012); General Idea book notes: FILE (2012); General Idea 


book notes: Chapters (2012); General Idea book notes: Part 2 (2012); General 


Idea book notes: Notes A (2012); General Idea book notes: Notes B (2012); 


General Idea book notes: Vice Versa (2012); Glamour is Theft: Book 1 (2012); 


Glamour is Theft: Book 2 (2012))

File 10 
General Idea book notes – Vice versa (2012)


Notes on book Glamour is Theft: A User’s Guide to General Idea, Toronto: Art 


Gallery of York University, 2012.


File consists of notes.


Title of file is title of original writer’s file.

The fonds contains related files (see: General Idea book notes: Notes 1 (2012); 


General Idea book notes: Notes 2: General Idea themes (2012); General Idea 


book notes: Notes 3 (2012); General Idea book notes: FILE (2012); General Idea 


book notes: Chapters (2012); General Idea book notes: Part 2 (2012); General 


Idea book notes: Notes A (2012); General Idea book notes: Notes B (2012); 


General Idea book notes: Part 3 (2012); Glamour is Theft: Book 1 (2012); 


Glamour is Theft: Book 2 (2012)).

File 11 
Glamour is Theft – Book 1 (2012)


Glamour is Theft: A User’s Guide to General Idea, Toronto Art Gallery of York 


University, 2012


File consists of Philip Monk note on the writing of the book; Luis Jacob C 


Magazine (119, Autumn 2013) review; photocopies of back cover and book 


pages with structuralist and semiological tables. 

Title of file is name of book.

The fonds contains a related file (see Glamour is Theft: Book 2 (2012)).
File 12 
Glamour is Theft – Book 2 (2012)



File consists of book outline; email correspondence with designer Barr Gilmore, 


Fern Bayer, and AA Bronson; printouts of pages of design proposal; printing and 


design quotes; notes.

Title of file is name of book.

The fonds contains a related file (see Glamour is Theft: Book 1 (2012)).
File 13 
Artexte exhibition proposal (November 2012)



Proposal to Artexte (Montreal) for exhibition of Philip Monk publications.


File consists of exhibition proposal.


Title of file is descriptive of the contents.

File 14 
YYZ interview (December 2012)



An interview for on-line exhibition/publication Representations: YYZ in the 80s 


for YYZ Artists’ Outlet, Toronto, December 2012





(https://www.yyzartistsoutlet.org/2013/07/representations-yyz-in-the-80s/).


File consists of contract; interview questions; interview.


Title of file is descriptive of contents.
File 15 
Deanna Bowen: Invisible Empires (2013)



Philip Monk curated the exhibition Deanna Bowen: Invisible Empire at the Art 


Gallery of York University, January 16–March 17, 2013 and organized a 



symposium Crossing the Line: A Symposium on Difficult Images, February 28, 


2013.

File consists of exhibition floor plan/brochure; letter of agreement with Partners 

in Art for sponsorship and report; January 9, 2013 Excalibur article; installation 

plan; CBC archival photographs of “This Hour Has Seven Days” program; 

printout of image files for selection of exhibited works; program for Crossing the 
Line: A 
Symposium on Difficult Images; introductory text to symposium 


program; Bowen Statement of Plans for grant application and various letters of 

support from Monk.


Title of the file is the name of the exhibition.

File 16 
Art Metropole Fundraiser – Carmen Lamanna brooch (May 22, 2013)



At a fundraising event for Art Metropole, Toronto, premised on presentations on 


personally meaningful objects, Philip Monk talked about a silver broach based on 

Carmen Lamanna’s famous signature that Lamanna had given to him.


File consists of presentation; email invitation.



Title of file is name of event and object chosen.

File 17 
D’un discours … Interview and exhibition Leonard and Bina Ellen Gallery (November 2013)


Philip Monk was invited to be part of the exhibition D’un discours … qui ne 


serait pas du semblant / Actors, Networks, Theories guest curated by Vincent 


Bonin for the Leonard and Bina Ellen Gallery, Montreal. His 1979 pamphlet 


Peripheral/Drift was part of the exhibition, displayed in a vitrine, as was an 


interview with Monk on the reception of French theory in Toronto that was 


displayed on a flat screen monitor beside it. For the interview 




(https://vimeo.com/123163302), Monk substituted his own questions for those 


originally provided by Bonin.

File consists of gallery information on exhibition; original interview questions; 


written notes; printouts of images of Peripheral/Drift on display; gallery 



correspondence.


Title of file is name of exhibition.

File 18 
Toronto talk (January 2014)



After Mike Hoolboom interviewed Philip Monk for Hoolboom’s book on The 


Funnel, on the conditions of writing, publishing, and talking about art in Toronto 


in the late 1970s and early 1980s, Monk wrote the text “Toronto Talk,” but not 


for inclusion in Hoolboom’s book.


File consists of text.


Title of file is name of text.

File 19
Recombinant Creativity – OCADU panel (March 2014)



Contribution to a panel at the 2014 Ontario College of Arts and Design 



University Graduate Conference on Recombinant Creativity, February 5, 2014.



File consists of invitation; typewritten notes.



Title of file is the name of panel.

File 20
Arnaud Maggs (Spring 2014)



Material for Canadian Art article on the late Arnaud Maggs (“Elegiac 



Pantomime: Arnaud Maggs After Nadar,” Canadian Art, 31:1, (Spring 2014), 84-


89).


File consists of tear sheet of article; edited manuscript; manuscript; notes.

Title of file is the name of the name of the artist.

File 21 
Copycat Academy – Luminato public lectures on General Idea (June 2014)


Philip Monk was invited by Hannah Hurtzig to be an “expert” on General Idea 


for her Copycat Academy, a program by Hurtzig for the Luminato Festival, 


Toronto, June 9–15, 2014. Between June 9–13, Monk gave five lectures on 


General Idea.


File consists of manuscripts of five lectures; schedule; correspondence; notes; 


Hurtzig interview.


Title of file is name of event.
BOX 20 
File 1
Is Toronto Burning? (Fall 2014)



Philip Monk curated the exhibition Is Toronto Burning?: 1977, 1978, 1979—


Three Years in the Making (and Unmaking) of the Toronto Art Scene at the Art 


Gallery of York University, September 10–December 7, 2014, and published 


the book Is Toronto Burning?: Three Years in the Making (and Unmaking) of the 

Toronto Art Scene (London: Black Dog Publishing, 2016).



File consists of AGYU newsletter; exhibition review by Charlene K. Lau for 


Fashion Theory (2015); exhibition review by Kevin Rogers for C Magazine; 


book review by Esmé Hogeveen for Public (55).


Title of file is name of the exhibition.


The fonds contains a related file (see Is Toronto Burning? installation (Fall 


2014)).

File 2 
Is Toronto Burning? installation (Fall 2014)


Philip Monk curated the exhibition Is Toronto Burning?: 1977, 1978, 1979  – 


Three Years in the Making (and Unmaking) of the Toronto Art Scene at the Art 


Gallery of York University, September 10–December 7, 2014.

File consists of exhibition installation plans.

Title of the file is descriptive of its contents.


The fonds contains a related file (see Is Toronto Burning? (Fall 2014)).

File 3 
Paradigmatic Exhibitions – University of Toronto presentation (September 2014)


Lecture given to Barbara Fischer’s Masters of Visual Studies curatorial class at 


University of Toronto, September 30, 2014. The subject of the course was 


paradigmatic exhibitions. Philip Monk talked about his own 1998 exhibition 


Picturing the Toronto Art Community: The Queen Street Years in relation to his 


then current Is Toronto Burning? exhibition.

File consists of lecture notes.


Title of file is name of the seminar course.

File 4 
Nostalgia and the Avant-Garde (November 2014)



On the basis of his inclusion in Hannah Hurtzig’s Copycat Academy, Philip 


Monk was asked to do an interview for the on-line publication Issue 28. It 


appeared November 2014 as a series of answers that he wrote in response to 


email questions.


File consists of printout of interview from Internet publication Issue 28 



(http://www.issue28.com/).



Title of file is name of interview.

The fonds contains a related file (see Copycat Academy – Luminato Public 


Lectures on General Idea (June 2014)).

File 5 
Biding Time: The Collection Strikes Back (2015)


Biding Time: The Collection Strikes Back, which took place at the Art Gallery of 


York University January 14–March 15, 2015, was the first time the collection 


had been exhibited since the formation of the AGYU in 1988 out of the previous 


departmental gallery. An ambivalent inflection of the title suggests that there was 

also a strategic reason for the exhibition taking place.

File consist of exhibition floor plan/brochure.


Title of file is name of the exhibition.

File 6 
This is Paradise – Lecture (May 2015)


Philip Monk was asked to give a keynote lecture for the conference “This is 


Paradise: Art and Artists in Toronto,” May 30, 2015, at the University of 



Toronto. The symposium was organized by Barbara Fischer and Luis Jacob for 


the Justina M. Barnicke Gallery and University of Toronto Art Centre. He 


presented the lecture “House Punk,” which was based on the chapter of that name 

in his yet-to-be-released book Is Toronto Burning? and which dealt with the 


relation between art and music in the downtown Toronto art scene during the late 

1970s.


File consists of symposium pamphlet; lecture manuscript.


Title of file is name of symposium.

File 7 
Battle Stances (Fall 2015) 



Philip Monk wrote the article “Battle Stances: General Idea, CEAC, and the 


Struggle for Ideological Dominance in Toronto, 1976–1978,” for Fillip, 20 (Fall 


2015), pp. 14–27, 151–154, which dealt with the rivalry between the Centre for 


Art and Communication and General Idea. This material would be incorporated 


into the chapter “Antagonistic Couples” in his book Is Toronto Burning?


File consists of PDF printout of article; submitted, edited, and final manuscripts.

Title of file is name of the article.

File 8
Paradigmatic Selves (January 2016)



Philip Monk was asked to give a lecture to the MFA/PhD Methods in Practice-


based Research seminar at York University, January 19, 2016. The reading for 


the session was Giorgio Agamben’s “What is a Paradigm?” He revised the 


lecture for a Criticism and Curating seminar at the Ontario College of Art and 


Design University, January 26, 2016. Then he revised it as an essay that was not 


published. The questions he asked were whether one’s practice can become 


paradigmatic for oneself and whether an art scene can be paradigmatic for future 


art scenes.


File consists of email correspondence; typed notes to the two lectures; 



unpublished article.


Title of file is name of the lectures/article.

File 9 
Rodrigo Matheus interview (January 2016)



Philip Monk conducted an interview through email with Sao Paulo artist Rodrigo 

Matheus for inclusion in a book on Matheus published by Editora Cobogó, Rio 


de Janeiro in 2018.


File consists of interview.

Title of file is name of the artist.
File 10 
Was Toronto Burning? (February 2016)


Initiating a new column, “Legacies,” in Canadian Art magazine, Philip Monk 


wrote about what he discovered through writing his book Is Toronto Burning? 


The article appeared as “Was Toronto Burning?,” Canadian Art, 33:2 (Summer 


2016), pp. 68–70.

File consists of magazine tear sheet; photocopy of article; original submission; 


edited drafts.

Title of file is name of the article.


The fonds contains related files (see Is Toronto Burning? (Fall 2014); Interview: 


Crash ’n Burn—York University Magazine (June 2017)).

File 11 
Is Toronto Burning – Book launch (Summer 2016)


Philip Monk’s book Is Toronto Burning? was launched at the old Spadina Hotel, 


site of the original Cabana Room. A panel discussion on the book took place with 

Sky Goodden, Luis Jacob, and Adam Lauder.

File consists of press release; email correspondence with panelists; 2018 text 


“The Book Launch, or is Toronto Reading? a one act play, by Ian Carr-Harris, a 


member of the audience.”

Title of file is name of the event.


The fonds contains a related file (see Is Toronto Burning? (Fall 2014); Cabana 


Room Plaque (summer 2016)).

File 12 
The Cabana Room plaque (Summer 2016)



In return for in-kind support of a room for the launch of Is Toronto Burning? at 


the Spadina Hotel, Philip Monk proposed and then produced a didactic panel on 


the late 1979s downtown art scene at the Spadina Hotel. It was never installed.




File consists of two design treatments of “historical plaques”; email 



correspondence; drawings for placement.

Title of file is name of the product.


The fonds contains a related file (see Is Toronto Burning? (Fall 2014)).

File 13 
Iris Häussler (2016)


Philip Monk curated Iris Häussler: Sophie La Rosière at the Art Gallery of York 


University (September 14–December 11, 2016).  A second part of the project, curated 

by Rui Amaral was presented at Scrap Metal (September 14–December 11, 2016) and 

a third at Daniel Faria Gallery (March 9–April 29, 2017).

File consists of AGYU newsletter; AGYU floor plan; Scarp Metal brochure; Villa 

Vassilieff, Paris brochure for “D’Autres Gestes: Usage des Patrimoines #2,” a 


symposium at which Philip Monk presented a text in French, “Sa soeur secrete,” in a 

session on Häussler’s Sophie La Rosière project, May 14, 2016; handwritten text, “Sa 

soeur secrete”; typed presentation of “Sa soeur secrete”; corrected “Sa soeur secrete”.


Title of the file is the name of the artist.

File 14 
Iris Häussler – Paris notebook (May 2016)



While on the trip when Philip Monk was to present at the Villa Vassilieff 


symposium session on Häussler’s Sophie La Rosière project, he kept a notebook 


on the project.


File consists of May 2016 notebook, with some entries from a Paris trip June 


2017.


Title of the file is descriptive of its contents.
File 15 
Iris Häussler – Book (2017)


Philip Monk conceived and edited the book Iris Häussler: The Sophie La Rosière 

Project to follow the fictive principles of the project. He wrote the 



“Introduction,” the introduction to the Catalogue raisonné section, as well as the 


major interpretative text, “Intrapsychic Secrets.” The book was to be co-



published by the AGYU and Blackdog Publishing, London, but after it was 


designed but not yet printed Blackdog Publishing went bankrupt.


File consists of photocopy of final design.


Title of the file is descriptive of its contents.

File 16 
Toronto the Good, in Two Histories (October 2016)



Two exhibitions on the history of Toronto art appeared at the same time in 


Toronto: Form Follows Fiction at Art Museum, University of Toronto (curated 


by Luis Jacob), and Toronto: Tributes and Tributaries: 1971–1989 at the Art 


Gallery of Ontario (curated by Wanda Nanibush). Philip Monk wrote a review 


for the on-line publication Momus: “Toronto the Good, in Two Histories,” 


Momus, October 26, 2016, http://momus.ca/toronto-the-good/.



File consists of email correspondence; submitted and final manuscripts; material on Art 

Museum exhibition Form Follows Fiction; material on Art Gallery of Ontario 


exhibition Toronto: Tributes and Tributaries: 1971–1989.

Title of file is name of the article.

File 17 
Reply All – Writing mentorship program (February 2017)



Philip Monk was asked by Y+ Contemporary, an artist-run gallery in 



Scarborough, to lead a writing mentorship for young art writers—from the stages 

of proposal, through editing, and publication.


File consists of Internet announcement of project; publications of final texts.


Title of the file is the name of the program.

File 18 
Interview: Crash ’n Burn – The York University Magazine (June 2017)



Interview with Philip Monk by the York University Magazine, Fall 2017, on the 


subject of his book Is Toronto Burning?


File consists of list of questions; manuscripts; copy of published magazine.


Title of file is name of the interview.


The fonds contains a related file (see Was Toronto Burning? (February 2106)).
File 19 
Marvin Gaye Chetwynd – Momus (June 2017)


Philip Monk reviewed a performance by Marvin Gaye Chetwynd that took place June 

1, 2017 at Le Plateau, a gallery in Paris, and published it in the on-line publication 

Momus: “Nonsense! She Said: Marvin Gaye Chetwynd Pantomimes Politics in Paris,” 

Momus, June 27, 2017, http://momus.ca/nonsense-said-marvin-gaye-chetwynd-


pantomimes-politics-paris/.

File consists of email correspondence with editors and artist; submitted manuscript; edited manuscript; final manuscript; performance pamphlet; Le  Plateau exhibition pamphlet.

Title of file is name of the artist.

File 20 
That’s the Way to Do It! – Momus (July 2017)


Philip Monk reviewed the exhibition Ydessa Hendeles: The Milliner’s Daughter 


that took place at the Power Plant, Toronto, June 24–September 4, 2017, and 


published it in the on-line publication Momus: “That’s the Way to Do It!: The 


Fairy Tale Life of Ydessa Hendeles,” Momus, July 18, 2017, 




http://momus.ca/thats-way-fairy-tale-life-ydessa-hendeles/ .



File consists of email correspondence with editor; submitted article; various 


“final” manuscripts.

Title of file is name of the article.

File 21 
Migrating the Margins (2017)


Philip Monk’s final exhibition at the Art Gallery of York University was Migrating the 

Margins (September 15–December 3, 2017) and included the artists Erika DeFreitas, 

Anique Jordan, Tau Lewis, Rajni Perera, and Nep Sidhu, with public art projects by 

Farrah-Marie Miranda, Otherness, and Sister Co-Resister. The exhibition looked at how 

a new generation of Toronto artists was imagining the place by realizing the conditions 

of Toronto’s demography, reflective of decades of immigration and life in the suburbs.


File consists of AGYU newsletter; brochure/floor plan; press.

Title of file is name of the exhibition.

File 22 
Greg Staats (2017)



File consists of nomination statement for Scotiabank photography award; letter of 

support for “Deviant Practice” research residency at the Van Abbemuseum, 


Eindhoven.


Title of the file is the name of the artist.
Biographical Series

BOX 21 
File 1
Curriculum vitae

File consists of curriculum vitae to December 2018; incomplete list of lectures, 


panels, and symposia to 2004.


Title of the file is descriptive of the contents.

File 2 
Income (1981–1984)



File consists of record of writing and lecturing income from 1981–1984.


Title of the file is descriptive of the contents.

File 3 
Correspondence (1977–1981)



File consists of correspondence, mainly on article submissions and lecture 


invitations.


Title of the file is descriptive of the contents.
File 4 
Correspondence (1982–1985)


File consists of correspondence, mainly on article submissions and lecture 


invitations.


Title of the file is descriptive of the contents.

File 5 
Correspondence (1994–2013)


File consists of correspondence, mainly on permission to republish articles.



Title of the file is descriptive of the contents.

File 6 
Correspondence – Ron Martin (1985–1994) *note: file includes 1 colour photograph and 11 colour slides 


Philip Monk inherited a Ron Martin exhibition, which he reconceived and presented as Ron Martin: 1971–1981, Art Gallery of Ontario, February 10–May 14, 1989. He edited the publication, Ron Martin: 1971–1981, but other than its introduction, did not write for it. The correspondence derives from Martin’s protest to the senior administration of the AGO that Monk was not purchasing his work for the AGO collection.



File consists of correspondence with Ron Martin; internal Art Gallery of Ontario 


memos; slides; texts by Ron Martin; various Martin exhibition announcement 


cards.


Title of the file is descriptive of the contents.

File 7 
Correspondence – Thierry De Duve (June 1994)



File consists of correspondence with Thierry De Duve and Eric Cameron.



Title of the file is descriptive of the contents.

File 8 
Photographs *note: file includes 8 b&w photographs, 25 b&w negatives, and 3 colour photographs


File consists of photographs of Philip Monk by Jorge Zontal (1982), later 


reproduced in FILE (1982); photocopies of Zontal contact sheets; letter from 


Zontal; photographs by Robert Fones shot during the exhibition Carambolage 


(1992); photographs by Arthur Renwick when Monk started working at the 


Power Plant (1994); miscellaneous photographs.



Title of the file is descriptive of the contents.

File 9 
Art Gallery of Ontario hire (January 1985)


Philip Monk was hired as Curator of Contemporary Canadian Art at the Art 


Gallery of Ontario and began there January 1985.


File consists of application letter; interview notes on index cards [?]; 



correspondence on hire; press release; staff memo; pay; performance reviews; job 

descriptions; congratulatory correspondence; resignation letter; press clippings 


on his departure; press clippings on AGO curatorial department (1992–1994).


Title of the file is descriptive of its contents.

File 10 
Art Gallery of Ontario hire – Press (1985)


Philip Monk was hired as Curator of Contemporary Canadian Art at the Art 


Gallery of Ontario and began there January 1985.

File consists of newspaper responses to Philip Monk’s hire as Curator of 



Canadian Contemporary Art at the Art Gallery of Ontario.

Title of the file is descriptive of the contents.

File 11 
AGO – Odette Gallery issue (1992)



Toronto artist Robin Collyer, whom Philip Monk had chosen for an opening 


exhibition of the new construction phase of the Art Gallery of Ontario in 1993, 


wrote a letter to the AGO Director Glenn Lowry complaining of the finishes of 


the new contemporary gallery. Lowry used this letter as a pretext to try to fire 


Monk.


File consists of letter from Robin Collyer; internal AGO memos.


Title of the file is descriptive of its contents.

File 12 
AGO Task Force and AGO problems (1992–1994)



File consists of documents related to Independent Task Force on the Future of the 

Art Gallery of Ontario (1992): AGO Staff Newsletter; AGO memo; Philip Monk 


note on “AGO Exhibitions: Contemporary Canadian, 1985–1993; Susan Crean 


Globe and Mail column; Christopher Hume article and Philip Monk letter to the 


Editor, Toronto Star. The file also contains press related to AGO funding issues 


(underscored by another hand); AGO curatorial restructuring; January 1995 


Artnews article on Glenn Lowry quoting Philip Monk.


Title of the file is descriptive of its contents.

File 13 
AGO – Miscellaneous 


File consists of AGO invitation cards for contemporary exhibitions (designed by 


Bruce Mau, whom Philip Monk had chosen in 1986 as his designer for 



publications and promotional material); AGO Art News; Lisa Steele and Kim 


Tomczak, 4 Hours and 38 Minutes program (1989–1990) and AGO Extension 


Services tour sheet; correspondence with Alan Mackay, AA Bronson; covert 


internal AGO posters by Monk.


Title of the file is descriptive of its contents.

File 14 
Power Plant – Miscellaneous 



File consists of Beauty # 2 announcement card, Power Plant Spring/Summer


1995 newsletter, Globe and Mail review, anonymous letter; Heavy Mental 


invitation, handout, and review; Stacey Lancaster exhibition brochure; John 


Marriott exhibition brochure; Hypermnesiac Fabulations/Steve Reinke invitation, 

pamphlet, and reviews; Heavy Mental invitation, handout, and reviews; 



Hypermnesiac Fabulations/Steve Reinke newsletter; Rococo Tattoo pamphlet, 


press.


Title of the file is descriptive of its contents.

File 15 
Carmen Lamanna Gallery (1984–1991)


File consists of various personal correspondence from Carmen Lamanna.



Title of the file is the name of the correspondent.

File 16 
Ian Carr-Harris artwork (1990) *note: file includes 2 colour Polaroids 

For Philip Monk’s fortieth birthday, Carmen Lamanna commissioned Ian Carr-


Harris to make a work as a gift. Titled Withrow Contemporary Canadian 


Painting M&S, the sculpture referenced certain subjects around Monk’s writing. 


The two pages of the open book is a fictional construct, though the references are 

real, pasted into a real book.


File consists of folded card containing two Polaroid photographs documenting 


the artwork and its crate and a note from Carman Lamanna; photocopy of 


footnote pages.

Title of the file is descriptive of its contents.

File 17 
Censorship (1984) 



File consists of documents related to the Toronto art community’s battles with 


the Ontario Board of Censors. Philip Monk participated first as an art critic then 


later as an Art Gallery of Ontario curator. 


The file consists of newspaper clippings; two statements by Philip Monk; notes; 


gallery press releases, statements, and organizational material; March 1984 issue 


of Video Guide.


Title of the file is descriptive of its contents.

File 18 
Expert Witness: Pages Court Case (November 1985)



Philip Monk was an expert witness for the defense in the trial against Pages 


bookstore (Toronto) for displaying obscene material in its storefront window.


File consists of Pages defense fund brochure; letter from defense lawyer; Philip 


Monk trial index card notes; notes; Globe and Mail article; Woomers’ article 


“The Re-education of P. C. Gordon,” Fuse (February-March, 1986) pp. 21–23.


Title of the file is descriptive of its contents.

BOX 22 
File 1
Ontario Press Council, vol. 1 (1988–1989)



In 1988 Philip Monk made a complaint to the Ontario Press Council over two 


Christopher Hume Toronto Star reviews. The complaint was unsuccessful.


File consists of Ontario Press Council policy statement; AGO memos; Philip 


Monk correspondence with Ontario Press Council; Monk correspondence with 


Toronto Star; Christopher Hume November 18 and 25 Toronto Star articles; 


Philip Monk notes; July 7, 1989 Ontario Press Council decision; July 7, 1989 


Toronto Star article on decision.


Title of the file is descriptive of its contents.


The fonds contains a related article (see Ontario Press Council 2 (1989)

File 2 
Ontario Press Council, vol. 2 (1989)


File contains August 1989 The Independent article on Philip Monk’s Ontario 


Press Council case; January–February 1989 issue of Fuse with a Clive 



Robertson article mentioning a Christopher Hume review discussing Monk (p. 


40); subsequent Hume articles mentioning Monk.


Title of the file is descriptive of its contents.


The fonds contains a related article (see Ontario Press Council 1 (1988–1989).

File 3 
Ian Carr-Harris texts on Philip Monk (1982–1990)



During the 1980s, the artist Ian Carr-Harris wrote frequently on Philip Monk’s 


writing and curating.

File consists of correspondence; published and unpublished texts by Ian Carr-


Harris on Philip Monk: “Philip Monk: Sentences on Art,” Parachute 30, 1983; 


mention in “Vincent Tangredi,” Parachute 30, 1983; “Standing on the 



Mezzanine: Ewen, Wiitasalo, Monk and the AGO,” Vanguard, December– 


January, 1988–1989; a fictional letter to the editor response typeset in the style of 

Vanguard, 1989; unpublished review of Subjects in Pictures; proposal (“Laurier, 


Lenin, and Philip Monk”) for an anthology on Canadian culture; photocopy of 


footnote texts pages to Carr-Harris artwork Withrow  Contemporary Canadian 


Painting  M&S, 1990; and a later text from 2018 “The Book Launch, or is 


Toronto Reading? a one act play, by Ian Carr-Harris, a member of the audience.”


Title of the file is descriptive of its contents.


The fonds contains a related file (see Ian Carr-Harris artwork (1990).
File 4
John Bentley Mays on Philip Monk, vol. 1 (1984–1986)


File consists of John Bentley Mays’s magazine articles on Philip Monk.


Title of the file is descriptive of its contents.

The fonds contains related files (see John Bentley Mays versus Philip Monk on 


censorship (1990; John Bentley Mays on Philip Monk 2).

File 5
John Bentley Mays on Philip Monk, vol. 2 (1983–1996)



File consists of various John Bentley Mays’s Globe and Mail articles on Philip 


Monk.


Title of the file is descriptive of its contents.

The fonds contains related files (see John Bentley Mays versus Philip Monk on 


censorship (1990; John Bentley Mays on Philip Monk 1 (1984–1986).

File 6 
Censorship – John Bentley Mays versus Philip Monk (1990)



On June 25, 1990, The Globe and Mail initiated a new column where John 


Bentley Mays attacked Philip Monk, accusing him of censorship.


File consists of John Bentley Mays’s Globe and Mail “Cross Current” column 


(June 25, 1990); John Bentley Mays’s Globe and Mail article on Robert 



Mapplethorpe (April 14, 1990); various Globe and Mail editorials and article on 


censorship; John Bentley Mays’s Globe and Mail “Cross Current” column (July 


9, 1990); John Bentley Mays’s Globe and Mail article on Francis Bacon (July 8, 


1993) and Philip Monk’s responding letter to the editor (July 12).



Title of the file is descriptive of its contents.
File 7 
Book reviews (2004–2013)


File consists of reviews of Philip Monk books.


Title of the file is descriptive of its contents.

File 8
General publications on Philip Monk (1980–2014)


File consists of writings on Philip Monk, including: excerpt from From Sea to 


Shining Sea (p. 126); YYZ Artists Outlet online article by Adam Lauder, “The 


Ambiguities”; miscellaneous mentions in articles; magazine articles, including: 


Gary Michael Dault, “Reading Philip Monk,” Canadian Art (winter 1984); 


Gerald Hannon, “Monk-y Business,” Lola 10 (Fall 2001); Michael Todd, “What 


if Feels Like for Philip Monk,” York U Magazine (summer 2004).


Title of the file is descriptive of its contents.

File 9
Collection of articles and reviews, vol. 1 (1998–2016) – 2013 Governor General’s Award



File consists of portfolio of articles and reviews on Philip Monk submitted to the 


Governor General’s Award.


Title of the file is descriptive of its contents.


The fonds contains related files (see: Collection of articles and reviews 2–2015 


Governor General’s Award; Collection of articles and reviews 3 – Governor 


General’s Award).

File 10 
Collection of articles and reviews, vol. 2–2015 Governor General’s Award



File consists of portfolio of articles and reviews on Philip Monk submitted to the 


Governor General’s Award.


Title of the file is descriptive of its contents.


The fonds contains related files (see: Collection of articles and reviews 1–2013 


Governor General’s Award; Collection of articles and reviews 3 – Governor 


General’s Award).

File 11
Collection of articles and reviews, vol. 3 – Governor General’s Award



File consists of portfolio of articles and reviews on Philip Monk submitted to the 


Governor General’s Award.


Title of the file is descriptive of its contents.


The fonds contains related files (see: Collection of articles and reviews 1–2013 


Governor General’s Award; Collection of articles and reviews 2–2015 



Governor General’s Award).

BOX 23 
File 1
Canada Council Arts Grant “B” (1979–1980)



File consists of grant application and documents relating to it. The grant 



application was successful.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1980–1981); 


Canada Council Short Term Grant (1981); Travel Grant Application (October 


1982); Canada Council B Grant (1982–1983); Canada Council Short Term 


Grant (April 1983); Canada Council Short Term Grant (1983–1984); Canada 


Council B Grant (1983–1984); Canada Council B Grant (1984–1985); Ontario 


Arts Council Art Critics Project Grant (1981); Ontario Arts Council Art Critics 


Project Grant (March 1983); Ontario Arts Council Art Critics Project Grant 


(March 1984)).
File 2 
Canada Council Arts Grant “B” (1980–1981)



File consists of grant application and documents relating to it. The grant 



application was not successful.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1979–1980); 


Canada Council Short Term Grant (1981); Travel Grant Application (October 


1982); Canada Council B Grant (1982–1983); Canada Council Short Term 


Grant (April 1983); Canada Council Short Term Grant (1983–1984); Canada 


Council B Grant (1983–1984); Canada Council B Grant (1984–1985); Ontario 


Arts Council Art Critics Project Grant (1981); Ontario Arts Council Art Critics 


Project Grant (March 1983); Ontario Arts Council Art Critics Project Grant 


(March 1984)).

File 3 
Canada Council Short-Term Grant (1981)



File consists of grant application and documents relating to it. The grant 



application was not successful.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1979–1980); 


Canada Council B Grant (1980–1981); Travel Grant Application (October 


1982); Canada Council B Grant (1982–1983); Canada Council Short Term 


Grant (April 1983); Canada Council Short Term Grant (1983–1984); Canada 


Council B Grant (198–1984); Canada Council B Grant (1984–1985); Ontario 


Arts Council Art Critics Project Grant (1981); Ontario Arts Council Art Critics 


Project Grant (March 1983); Ontario Arts Council Art Critics Project Grant 


(March 1984)).

File 4 
Travel Grant application (October 1982)


File consists of grant application and documents relating to it.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1979–1980); 


Canada Council B Grant (1980–1981); Canada Council Short Term Grant 


(1981); Canada Council B Grant (1982–1983); Canada Council Short Term 


Grant (April 1983); Canada Council Short Term Grant (1983–1984); Canada 


Council B Grant (1983–1984); Canada Council B Grant (1984–1985); Ontario 


Arts Council Art Critics Project Grant (1981); Ontario Arts Council Art Critics 


Project Grant (March 1983); Ontario Arts Council Art Critics Project Grant 


(March 1984)).

File 5 
Canada Council Arts Grant “B” (1982–1983)



File consists of grant application and documents relating to it. The grant 



application was successful.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1979–1980); 


Canada Council B Grant (1980–1981); Canada Council Short Term Grant 


(1981); Travel Grant Application (October 1982); Canada Council Short Term 


Grant (April 1983); Canada Council Short Term Grant (1983–1984); Canada 


Council B Grant (1983–1984); Canada Council B Grant (1984–1985); Ontario 


Arts Council Art Critics Project Grant (1981); Ontario Arts Council Art Critics 


Project Grant (March 1983); Ontario Arts Council Art Critics Project Grant 


(March 1984)).

File 6 
Canada Council Short-Term Grant (April 1983)



File consists of grant application and documents relating to it. The grant 



application was successful.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1979–1980); 


Canada Council B Grant (1980–1981); Canada Council Short Term Grant 


(1981); Travel Grant Application (October 1982); Canada Council B Grant 


(1982– 1983); Canada Council Short Term Grant (1983–1984); Canada Council 


B Grant (1983–1984); Canada Council B Grant (1984–1985); Ontario Arts 


Council Art Critics Project Grant (1981); Ontario Arts Council Art Critics 


Project Grant (March 1983); Ontario Arts Council Art Critics Project Grant 


(March 1984)).
File 7 
Canada Council Short-Term Grant (1983–1984)



File consists of grant application and documents relating to it. The grant 



application was not successful.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1979–1980); 


Canada Council B Grant (1980–1981); Canada Council Short Term Grant 


(1981); Travel Grant Application (October 1982); Canada Council B Grant 


(1982–1983); Canada Council Short Term Grant (April 1983); Canada Council B 

Grant (1983–1984); Canada Council B Grant (1984–1985); Ontario Arts 



Council Art Critics Project Grant (1981); Ontario Arts Council Art Critics 


Project Grant (March 1983); Ontario Arts Council Art Critics Project Grant 


(March 1984)).
File 8 
Canada Council Arts Grant “B” (1983–1984)



File consists of grant application and documents relating to it. The grant 



application was successful.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1979–1980); 


Canada Council B Grant (1980 – 1981); Canada Council Short Term Grant 


(1981); Travel Grant Application (October 1982); Canada Council B Grant 


(1982–1983); Canada Council Short Term Grant (April 1983); Canada Council 


Short Term Grant (1983–1984); Canada Council B Grant (1984–1985); Ontario 


Arts Council Art Critics Project Grant (1981); Ontario Arts Council Art Critics 


Project Grant (March 1983); Ontario Arts Council Art Critics Project Grant 


(March 1984)).

File 9 
Canada Council Arts Grant “B” (1984–1985)



File consists of grant application and documents relating to it. The grant 



application was successful but declined.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1979–1980); 


Canada Council B Grant (1980–1981); Canada Council Short Term Grant 


(1981); Travel Grant Application (October 1982); Canada Council B Grant 


(1982–1983); Canada Council Short Term Grant (April 1983); Canada Council 


Short Term Grant (1983–1984); Canada Council B Grant (1983–1984); Ontario 


Arts Council Art Critics Project Grant (1981); Ontario Arts Council Art Critics 


Project Grant (March 1983); Ontario Arts Council Art Critics Project Grant 


(March 1984)).

File 10 
Ontario Arts Council Art Critics Project Grant (1981)



File consists of grant application and documents relating to it. The grant 



application was successful.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1979–1980); 


Canada Council B Grant (1980–1981); Canada Council Short Term Grant 


(1981); Travel Grant Application (October 1982); Canada Council B Grant 


(1982–1983); Canada Council Short Term Grant (April 1983); Canada Council 


Short Term Grant (1983–1984); Canada Council B Grant (1983–1984); Canada 


Council B Grant (1984–1985); Ontario Arts Council Art Critics Project Grant 


(March 1983); Ontario Arts Council Art Critics Project Grant (March 1984)).
File 11 
Ontario Arts Council Art Critics Project Grant (March 1983)



File consists of grant application and documents relating to it. The grant 



application was successful.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1979–1980); 


Canada Council B Grant (1980–1981); Canada Council Short Term Grant 


(1981); Travel Grant Application (October 1982); Canada Council B Grant 


(1982–1983); Canada Council Short Term Grant (April 1983); Canada Council 


Short Term Grant (1983–1984); Canada Council B Grant (1983–1984); Canada 


Council B Grant (1984–1985); Ontario Arts Council Art Critics Project Grant 


(1981); Ontario Arts Council Art Critics Project Grant (March 1984)).
File 12 
Ontario Arts Council Art Critics Project Grant (March 1984)



File consists of grant application and documents relating to it. The grant 



application was successful.


Title is descriptive of its contents.

The fonds contains related files (see: Canada Council B Grant (1979–1980); 


Canada Council B Grant (1980–1981); Canada Council Short Term Grant 


(1981); Travel Grant Application (October 1982); Canada Council B Grant 


(1982–1983); Canada Council Short Term Grant (April 1983); Canada Council 


Short Term Grant (1983–1984); Canada Council B Grant (1983–1984); 



Canada 
Council B Grant (1984–1985); Ontario Arts Council Art Critics Project 


Grant (1981); Ontario Arts Council Art Critics Project Grant (March 1983)).

File 13 
Hnatyshyn Foundation Award (2011)



Philip Monk received the Hnatyshyn Award for Curatorial Excellence in 2011.



File consists of letter from Hnatyshyn Foundation; press release; 2012 press 


release of inaugural Hnatyshyn prize for emerging artists selected by Philip 


Monk.


Title is descriptive of its contents.

File 14 
Molson Prize application (2012)



The file consists of an application put forward for a Molson Prize for Philip 


Monk.


File consists of application.


Title of the file is descriptive of its contents.

File 15 
Governor General’s Awards in Visual and Media Arts 2013 – Nomination of Philip Monk (2013–2015)



Philip Monk was nominated several times unsuccessfully for the Governor 


General’s Award.


File consists of nomination by AA Bronson for 2013 Awards; nomination 


statement by Barbara Fischer and Fern Bayer for 2015 Awards.


Title is descriptive of its contents.

File 16 
Governor General’s Award (2017) *note: file includes 6 colour photographs


Philip Monk received a Governor General’s Award for Outstanding Contribution 


to the Visual and Media Arts in 2017. A film on Philip Monk was produced, 


directed by Pixie Cram. Philip Monk wrote the script.

File consists of nomination statement by Emelie Chhangur and Greg Staats; 


Emelie Chhangur introduction at the March 1st Rideau Hall ceremony; Philip 


Monk speech; Monk speech at the April 7th opening of the Governor General 


Laureate exhibition at the Winnipeg Art Gallery; notes on Pixie Cram film and 


script; photographs of event; awards ceremony program; February 16, 2017 


Akimbo announcing Monk’s award; photographs of Winnipeg speech and 


installation; congratulatory letter from the president of the University of 



Manitoba.


Title of the file is descriptive of its contents.

File 17 
OAAG Awards (2004–2015)


File consists of a list of Philip Monk Ontario Association of Art Galleries 


awards; award certificates; OAAG Awards miscellanea; printout of York 


University Yfile story on Philip Monk’s Lifetime Achievement Award.



Title of the file is descriptive of its contents.

Audio Visual Series
BOX 24 

Peripheral Drift lecture, University of Ottawa. – March 20, 1980. – 1 audio cassette
DVD: Peripheral Drift lecture, University of Ottawa, March 20, 1980. – 1 DVD (736.26 MB)
Interview of Ian Carr-Harris by Philip Monk. – May 18, 1988 and May 27, 1988. – 2 audio cassettes
Philip Monk exhibition installations at Art Gallery of Ontario. – 1 CD (30.3 MB) *note: CD contains 41 colour installation views of various AGO exhibitions curated by Philip Monk
Philip Monk – Joyce Wieland installation, Art Gallery of Ontario. – 1 CD (63 MB) *note: CD contains 9 b&w installation views of works by Joyce Wieland at the Art Gallery of Ontario 
American Playhouse – American Trip exhibitions walk-through, Power Plant. – 1996 and 1998. – 1 audio cassette
American Playhouse – American Trip exhibitions walk-through, Power Plant. – 1998. – 1 DVD (38.3 MB)
Power Plant education videos for Philip Monk exhibitions: Beauty #2 (1995); Hypermnesiac Fabulations (1997); American Trip (1996); Picturing the Toronto Art Community: The Queen Street Years (1996); Douglas Gordon (1998); and Bounce (2000). – 1 DVD (5.1 GB)
PowerPoint of Picturing the Toronto Art Community: The Queen Street Years installation (1998) and slides. – 1 CD (77.8 MB)
Art Gallery of York University exhibition installations (2006-2010). – 1 CD (321.8 MB) *note: file contains 85 colour installation views (jpegs and tiffs) for 12 exhibitions at AGYU
PowerPoint presentation of Art Gallery of York University exhibition installations (2006–2013). – 1 CD (214 MB)
PowerPoint presentation of Art Gallery of York University exhibition installations, 2006–2012, 2013–2017; Philip Monk AGYU installations (2013–2017). – 1 DVD (531.6 MB) 
Power Point presentation on 2009 AGYU exhibition The 1984 Miss General Idea Pavillion; AGYU newsletter for The 1984 Miss General Idea Pavillion; AGYU colour installation views (jpegs and tiffs) of Fastwürms, Fiona Tan, and Communism of Forms; 1982 Jorge Zontal portraits of Philip Monk. – 1 CD (245 MB) *note: file includes 33 colour installation views (jpegs and tiffs) and two photographic portraits of Philip Monk by Jorge Zontal (tiffs)
Video of Philip Monk Banff presentation, Ways of Curating. – July 6, 2005. – 1 DVD (2.44 GB) 
Video Interview – Reception French theory – Toronto for D’un discours … qui ne serait pas du semblant/Actors, Networks, Theories, Leonard and Bina Ellen Gallery, Concordia University, November 2013. – 1 DVD (1.62 GB)
Video, Philip Monk exhibition history (1981–2016) for 2017 Governor General’s Award submission. – 1 DVD (120 MB)
Miscellaneous Series

BOX 25 

File 1
Toronto exhibition history – A Space
File 2 
Toronto exhibition history – Art Metropole

File 3
Toronto exhibition history – Cold City Gallery

File 4
Toronto exhibition history – David Mirvish

File 5
Toronto exhibition history – Dunkelman Gallery

File 6
Toronto exhibition history – Isaacs Gallery

File 7
Toronto exhibition history – Mercer Union, vol. 1

File 8 
Toronto exhibition history – Mercer Union, vol. 2

File 9
Toronto exhibition history – Mercer Union, vol. 3

File 10 
Toronto exhibition history – Mercer Union, vol. 4

File 11
Toronto exhibition history – Power Plant
File 12
Toronto exhibition history – S.L. Simpson Gallery

File 13
Toronto exhibition history – Sable-Castelli Gallery

File 14
Toronto exhibition history – Yarlow Salzman Gallery

File 15 
Toronto exhibition history – Ydessa Gallery

File 16
Toronto exhibition history – YYZ

File 17
General Idea – Articles, 1973–1984

File 18
General Idea – Articles, 1985–1990
File 19
General Idea – Exhibition lists
File 20 
General Idea – Exhibition lists – Carmen Lamanna Gallery

File 21
General Idea – Collaborations – Carmen Lamanna Gallery – International

File 22
General Idea – Collaborations – Carmen Lamanna Gallery – National
File 23
General Idea – Photographs *note: file includes 11 b&w photographs
BOX 26

File 1
The Power Plant, Toronto – Installation views, vol. 1 *note: file includes 144 colour slides
File 2
The Power Plant, Toronto – Installation views, vol. 2 *note: file includes 142 colour slides
File 3
The Power Plant, Toronto – Installation views, vol. 3 *note: file includes 142 colour slides


The three files consist of a binder of installation slides of all Philip Monk’s 


Power Plant exhibitions (minus Penalva and Gillick) from 1995 to 2003; AGYU 


Sinbad in the Rented World (2004) installation slides.
File 4
Art Gallery of York University (AGYU) – Newsletters, vol. 1 (2006–2010)
File 5
Art Gallery of York University (AGYU) – Newsletters, vol. 2 (2011–2018)


The two files consist of AGYU newsletters, designed by Ken Ogawa from 2007       

on.



Title of the files is descriptive of the content.

File 6
Art Gallery of York University (AGYU) – Miscellaneous ephemera



The file consists of AGYU announcement cards and brochures.


Title of the file is descriptive of its content.

File 7 
Art Metropole – Ephemera *note: file includes 5 posters
Artworks Series

BOX 27

Milt Jewell

Screen Print Incorporating the writing of Philip Monk

Serigraph on paper: 23 x 24.2 (image), 34.3 x 46.2 (support), 1981

Douglas Gordon

Letters (an artwork)

Ink on paper (3 items with envelopes)

27.9 x 21.7 cm (primary supports); 10.4 x 24.2 (envelopes), 2001, 2002
Ian Carr-Harris

Sculpture commissioned by Carmen Lamanna for Philip’s fortieth birthday

Sculpture made from:  bound volumes, offset lithograph brochure card, lightbulb with mount and electrical fixtures, plywood: 16 x 40 x 30.5 cm, ca. 1990

.
